The word Architecture is derived from the Greek word 
varchitekton” , meaning ‘master builder. Architecture 
holds olds immense importance for every culture, society, 
region, and country. It gives an idea about religious 
beliefs, artistic style, artistic excellence, transportation, 
economic conditions, | social structure, type of polity, 
technological advancement, relations with the outer 
world and soon. — . i 


SIGNIFICANCE OF STUDYING INDIAN 
ARCHITECTURE 
Indian Architecture is a blend of indigenously 
developed styles and foreign styles. Indian architecture 
does not just act as a monument and tourist attraction 


but there are several other significant benefits of studying 
indian Architecture. These include 


1. It helps in constructing Indian history as several 
dynasties, rulers, events, and stories are directly 
mentioned or carved on the walls of the Architecture. 


2. Ittells us about the religious dominance of the region 
as these architectures are influenced by different 
religious ideas. There are different types of architecture 
based on religion such as Hindu architecture, Buddhist 
Architecture, and Jain Architecture. 


3. Architecture shows the artistic style of the particular 
period as observed from the painting of the Ajanta 
caves, Sculptures on the temples, etc. 

4. Italso gives information about the material culture of 
the particular period such type of stone used, living 
and consumption patterns etc. 


5. It gives several lessons for the present time such as 
near-perfect town planning in Indus valley civilization 
can be used to implement the Smart Cities Program 
of the present time. 

6. 


They give us insight into the economic condition 
of a particular time. For example, temples were 
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constructed through donations from the public and 
the ruler. Further, these temples were the largest 
consumers and the largest investor in the economic 
activities of the Ancient period. 


Phases of Indian Architecture: 


Indian architecture can be divided into three phases- 
Ancient, Medieval and Modern. 


Ancient Period: (2500 B.C.- 1200A.D.) 


During the Indus valley civilisation, architecture was 
indigenous, well developed and mostly secular. During 
the sixth century BCE, Buddhist and Jain architecture 
marked the beginning of religious architecture(we don’t 
have any architectural structure of the Vedic period). The 
Mauryan period marked the beginning of the pan -Indian 
architectural activities with stupas and pillars. After 
Mauryan, foreign invaders brought their style and taste 
into the building activities and marked the blending of 
cultures. In the fourth century, the establishment of the 
Gupta Dynasty gave great impetus to Indian Architecture. 
Apart from stupas and palaces, temples were constructed 
in the Indian Subcontinent for the first time. All these 
activities were not only limited to north India, but 
architectural activities took place in the southern part 
on a large scale under Pallavas, Chalukyas, Rashtrakutas, 
Hoysala, and Cholas. 


So features of the Indian Architecture in the Ancient 
period can be summed up as follows- 


1. Initially, secular Indian Architecture gradually shifted 
to a religious one. 


2. It was the blend of indigenously developed designs 
and foreign taste, especially after the post-Mauryan 
period. 


3. Apart from the Centralised Architecture, several 
architectural activities took place under the local 


governors. The general public even commissioned 
architectural activities. 
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4. Initially, during IVC, burnt bricks were used ona large 
scale and then gradually, wood, stone, iron etc., were 


used significantly. 
5. After the 4th-Sth Century A.D., Architectural activities 
got equal importance in South India. 


Medieval Period (1200 A.D.-1757 A.D.) 


During the pre-Medieval period, there were several 
Rajput rulers in different parts of India, such as Delhi, 
Rajasthan, Gujarat, Malwa, Bundelkhand, etc. and other 
dynasties such as Palas and Sen in Bengal. They took 
Architectural activities to a new phase. With the advent 
of Turkish in India during the end of the 12th century, new 
elements such as Arch, Dome, lime-mortar, Sandstone, 
and Greystone began to be used on a large scale in 
buildings. Lines from the Quran, geometric patterns etc 
were also used to decorate the buildings. 


After the Sultanate period, Mughals, especially 
under Akbar and Shahjahan, built huge monuments in 
their capital and surroundings. During the same period, 
architectural activities flourished in Southern India under 
the Vijayanagara rulers and the Bahmani rulers. 


Some Important Features of the Architecture in this 
period were: 


1. Influence of Islamic Ideas 


2. Interaction with the Indian style 
gave rise to the Indo- Islamic 
style. 


3. Use of Arches, domes, and 
minarets were the important 
features. | Bat: 

4. Use of Stone of various types : 
such as Red, Grey, White etc. 


5. Buildings were built from square 
to octagonal shapes. 


6. Hindu architecture got its place 
under the Vijayanagar Empire 
with its focus on the Gopurams 
and elaborated carvings on the 
pillars. 


Modern Period (1757 onwards): 


During the modern period 
most of the architectural activities 
took place under the foreign rulers 
starting with the Portuguese, who 
brought the Iberian style and Patio 
Houses with them, French rulers 
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focused especially on urban planning as we can see 
in Puducherry. Britishers built several buildings in two 
different styles namely Indo Gothic and Neo- Roman 


throughout the Indian subcontinent. 


Important features of this period were: 

1. Domination of the foreign style viz. Portuguese, French 
and Britishers. 

The French mainly focused on town planning. 


Massive and elaborated buildings with pointed arches 
were the most common style of Architectural activities 
during this period. 

4. These buildings were mostly built for the comfort and 
commercial purposes of the foreign powers rather 
than any indigenous intentions. 


J ANCIENT PERIOD 


INDUS VALLEY CIVILIZATION 


It was a bronze age civilisation that flourished 
during the third millennium with the mature phase 
between 2500BCE-1750BCE. It was a well-developed 
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urban establishment with approximately 1400 towns 
that have been discovered. It was 20 times bigger than 
the contemporary Egyptian Civilization and 12 times 
bigger than the combined Egyptian and Mesopotamian 
Civilization, which makes it very ahead of its time in 
terms of organised planning and development. All 
the information about the IVC we have today is from 
archaeological sources, as their script has not been 
deciphered until now. 


Town Planning 


In terms of town planning the IVC was very ahead 
of its time. The towns in the IVC were divided into two 
parts: Citadel and lower town. 


Granary 
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Citadel Lower town 


lS 


It was built on the raised It was built on the lower 
platform plains 


iT 


It was fortified It was not fortified. 


eS 


Important public buildings Lower town only had the 


like Granaries, Public Bath etc residential buildings for the 
were located in Citadel citizens 


ee 


It was smaller in size. It occupied a larger area. 


ED 


Lower town 


Harappan City Layout 


1. They were 13 to 34 feet wide. 


© Study IQ Publications 


2. The streets were straight and cut each other at right 
angles, forming a grid pattern, just like a chess board. 


3. They divided the whole town into regular rectangular 
blocks. 


Drainage System 


Each house had its drainage and soak pit connected 


to the public drainage 
2. They were properly covered and had manholes at 
regular intervals for cleaning and clearing purposes. 


3. Bricks were laid down throughout the channels. 


Granaries 


2nd floor 
Residential 


Water Harvesting 


1. IVC had one of the oldest water harvesting systems in 
the world. 


2. Dholavira in Rann of Kutch had an excellent 
infrastructure for water harvesting. 


4 buffer stocks for the citizens. i: 

2. The largest granary in IVC was 45.71m long and 15.23m 
wide. (found in Mohenjodaro). a 

3. In Harappa, Two rows of six room granaries have been 
discovered. 

Houses 

1. They made houses of burnt bricks. 

2. These were built on the side of roads, but none were 
opened on the main road. 

3. Each house had a kitchen, bathroom, well and 
windows. 

4. Houses were single or double storied. 
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“Case Study: Dholavira Eyes a 


————— Antena net A 
itis an IVC site located on the arid island of Khadir (located 
within Rann of Kachchh) in Gujarat. It was discovered in 
1968 by archaeologist Jagat Pati Joshi. UNESCO provided 
the World Heritage Site tag to Dholavira in 2021. 


Timeline: Dholavira was occupied between 3000 BCE 
and 1500 BCE, but the mature and flourishing period is 
generally considered between 2500 BCE and 1750 BCE. 


Features: There are several unique features associated 
with this site. 


e There was a middle town between the citadel and the 
lower town. This feature was absent in other IVC sites. 


e But the unique feature that separates it from the other 
sites is its water harvesting practice. Two seasonal 
streams provided water to this dry land, but to 
ensure water throughout the year, precisely stone-cut 
reservoirs were established to store the water. Apart 
from this few rock-cut wells can also be observed in 
this area. | 
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Chandragupta Maurya established Mauryan 
Architecture Mauryan Dynasty with the help of Chanakya 
by defeating the Dhanananda of the Nanda Dynasty in 
322 BCE. It marked a new era in Indian history because, 
for the first time, a pan-India rule was established in 
the subcontinent. The Mauryan period is known for its 
expansionist policies and administrative setup but apart 
from this period added new structures to the world of 
Architecture on a large scale, mainly Stupas and pillars 
throughout the subcontinent. 


Stupas: 


They are hemispherical mounds built on the 
relics of the Buddha and other saints associated with 
Buddhism. On a large scale, the construction of stupas 
began throughout India during the reign of Ashoka the 
Great (268-232 BCE) of the Mauryan Empire after his 
conversion to Buddhism. Before his rule, only 8 or 10 
Stupas contained Buddha’s cremated remains. 


Harmika 


Stupa dome 


Stone fence 


torana 


Basic Sketch of the Sanchi Stupa 


Features of Stupa 
They are Mound Shaped structures which consist of 

several parts, such as 

e | Anda: It is the Hemispherical Dome, constructed on 
the Buddha relics. 

e Harmika: It is on the top of the Anda, consisting 
decorative square balcony 


e Chattra: It consists of three stones representing the 
Three Jewels of Buddhism: Buddha, Dhamma and 
Sangha 

© Vedica: The whole stupa is enclosed with the Wooden 
or Stone railing known as Vedica 

e  Toranas: They are the ceremonial gates around the 
Stupa and are enumerated with several designs and 
stories, including the Jataka Stories. 
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e Medhi: The Pedestrian Path for the Devotees around 
the Stupas is known as the Medhi. 


Example: Sanchi Stupa and Sarnath Stupa. 


Pillars 
Ashoka got pillars installed throughout his empire. 1. i 
These pillars are the most significant source of constructing base of the pillar 
the history of the Mauryan period. Ashoka inscribed the 2. Capital: Above the shaft there was a Capital either — 
Message of Dhamma over them and mentioned the bell-shaped or lotus-shaped. 
duties of members of the society. The Ashokan empire 3, Abacus: It was a rectangular or circular-shaped base _ 
became a constitutional state where these pillars acted as that depicted several animals and other symbols 
the constitution. Apart from these, they help to ascertain 4. Animal Figure: On the top, there was animal figure 
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of Egypt, Greek etc. 
The single pillar of the Ashokan time can be divided 


into 4 parts: 


Shaft: It was the monolith structure that formed the | 
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Sarnath Pillar 

it was erected by Ashoka to commemorate the first 
sermon by the Buddha at Sarnath after his Nirvana. It was 
adopted as the National Emblem by the Constitutional 
Assembly and is considered the most significant pillar of 
all. It has several features such as 


1. Shaft: Itis the tall and monolith structure of sandstone, 
which is in a fragmented state now. 


2. Base of Lotus Flower: It is the most ubiquitous symbol 
of Buddhism. 

3. Abacus: Itis in circular shape above the lotus base, and 
depicts the four animals that reflect the four cardinal 
directions - a horse (west), an ox (east), an elephant 
(south), and a lion (north). It also has the circular 
Chakra with spokes in it between the animals. 


4. Animal Figure: It has the carved image of the four 
majestic lions in the four directions. 


Lions 
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Sudama Caves 


Cave architecture 

The Mauryan period saw the establishment of the 
Rock Cut cave. The most notable ones are Sudama and 
Lomas Rishi Caves at the Barabar and Nagarjuna hills 
near Gaya in Bihar. The interior halls of the caves are 
rectangular with circular chambers at the back. 


PosT-MAURYAN 


The post-Mauryan period saw the advent of several 
invaders into India, such as indo-Greek, Shakas, Parthians, 
and Kushanas. At the same time, several indigenous 
dynasties got established across India, such as Shungas, 
Kanvas, Chedi, Satavahans and Ikshvakus etc. This 
period is generally known for significant advancement 
and development in sculptures. Three leading schools 
of sculpture, namely Gandhara, Mathura and Amravati, 
profoundly influenced Indian Art and Culture history. 


Some notable architectural works can be observed 
in the form of rock-cut caves, especially in western India 


and Stupas. 


Rock Cut Caves 
During this period, there were two types of rock-cut 
caves: Chaityas and Viharas. 


Karle Chaitya 


Chaityas: Chaitya were the places of worship and 
assembly of the monk. There was a stupa at one end. 


Features: 

1. They had a rectangular pillared hall. 

2. Interior walls were well polished. 

3. The end of the Chaitya was semi-circular and often 
had Stupa at the end. 
Roofs were also semi-circular. 
They also had horseshoe-shaped windows. 
The rock-cut chaitya in Maharashtra have human and 
animal figures. 
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ave been depicted 


7. Buddha’s life and Jataka Stories h 
in several chaityas. 

Karle 

Maharashtra, Nasik, Bhaja etc. 


Example: (largest Chaitya) at Lonavala 


Viharas: It was the monastery where the monks 
used to live, and it acted as their accommodation during 
the rainy days. They were carved out of rocks as cave 


structures. 


Ajanta Caves Interior 
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Features. | 
1. They all had common features like a veranda, a hall, 
and cells along the pathways 


le regular square halls. 


2, They were simp | 
y open cells accessible 


They were surrounded b 
through an entrance porch. F 


Example: Kanheri (Mumbai, Maharashtra), Junnar `% 


(Pune, Maharashtra) etc. | 


Ajanta Caves: 

The Ajanta caves are a group of 29 caves located 
in Western Ghats (Sahyadris) on the river Waghora in . 
Aurangabad, Maharashtra. The Ajanta caves have a | 
Buddhist influence. The Vakataka Kings developed the i 
Harisena being the prominent one. i 


a 


Ajanta caves- 
of the main features of the Ajanta caves are: 


Some 
1. Ofthe 29 caves, 25 are Viharas (the residential caves), 


while 4 are Chaityas (prayer halls). 
2. They are well decorated inside with sculptures and 
paintings. 
3. Fresco technique was used for the wall painting. 


4. Inthese caves, there were no courtyards because they 
were carved on a perpendicular cliff. 


Padmapani Painting 


Most te 
sea sie here had courtyards because they were 
n the sloping side of the cliff. 


Ellora Cave temple 


Elephanta Caves: have the appearance of the face of an Elephant from 
These are the collection of 7 caves on Elephanta where they got their name from the colonial rulers. 
island in the Mumbai harbour in the state of Maharashtra. Initially, it was a Buddhist site, but later on, we can 


These caves are primarily dedicated to Lord Shiva. They observe the domination of the Shaivite faith. 
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The Exterior of Elephanta Caves The Interior of Elephanta Caves 


Bagh Caves: by a Buddhist monk named Dataka. These caves were 
developed in the 6th century AD under Buddhist 
influence. All the caves were well decorated with frescos 
and sculptures. 


The Bagh caves are a collective of nine famous caves 
located on river Baghani in the Dhar district of Madhya 
Pradesh. It is believed that the caves were first developed 


Bagh caves Painting on the wall of Bagh caves 
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Stupas: 

Ss R > 

Several new features were added to the existing 
Stupas, and several new stupas were built in the Indian 
Subcontinent. The main work in the area of Stupas 
can be seen under the Sunga dynasty. Despite being 
Brahamanical in religion, they showed immense tolerance 
towards Buddhism. They established not only new stupas 
but also repaired several existing stupas. 


Sanchi Stupa 


Swastika Sign 


| TEMPLE ARCHITECTURE 


It forms a significant part of Indian architecture. 
Temple building started during the period of the Gupta 
Rule. It gradually got divided into several types depending 
upon the form of ground planning and the top of the 
temple. — 

Basic features and components of Hindu temples: 

1. Garbhagriha — It is the main part of the temple. It is 
the place the chief deity lives. The word Garbagriha 
means “womb chamber”. 


2. Pradakshina Patha — It is a circumambulatory path 
around the Garbhagriha. 


Indian Art and Culture 


Features: 

1. Sunga art was marked by its native style, simple ang 
folk experiences. 

2. Sunga Rulers introduced the Toranas to the Stupa 
architecture that depicted the Jataka stories. 

3. They used stone on a large scale. 
Example: Barhut and Sanchi Stupa. 
Apart from the Shunga dynasty, Stupas were also 


built in the Deccan area, especially at Amravati and 
Nagarjunakonda, which had some distinct features, such 


as: 
Stupas were built of Burnt Bricks and Stone. 
They had a Spoked-wheel ground plan. 

3. The number of spokes from the wheel ranged from 4 
to 10. 


4. \Insome stupas of Nagarjunakonda, we find the Ayaka 
Pillar, representing the five important events of the life 


of Buddha. 
5. Some stupas used the sign of Swastika. 


Spiked Wheel 


3. Mandapa: It is a columned hall where devotees gather 


for prayers. At times, temples may have more than one 
mandapa of varied sizes. On the basis of their sizes, 
mandapas are named Ardha Mandapa, Mandapa, and 
Maha Mandapa. 


4. Shikara or Vimana-The spire standing like a mountain 


is known as Shikara (north) or Vimana (south). While 
the Vimana is pyramidal, the Shikara is a curved 
structure. 


5. Amalaka - It is a disc made of stone at the top where 


the Kalash (Kalasha) sits. It is mainly found in the 
Shikaras of northern temples. 


a neil 
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6. Kalash or Kalasha — A pot-shaped formation above 8. 


the Amalaka formed a temple’s apex. 


7. Antarala or vestibule — The transitional way that 9. 


connected the Garbhagriha and Mandapa is known 
as Antarala. 


Shikhara (peak) 


Gopuram (dome) 


Jagati — The raised floor on which the temple was built 
is called “Jagati”. 

Vahana — Every god has a Vahana (vehicle), and every 
temple houses the Vigraha of the temple’s chief deity’s 
Vahana along with the Dhwaj pillar. 


1. Ardha mandapa 6. Pradakshina 


| 


2. Mandapa 7. Transepts 
3. Maha mandapa 8. Jagati 
4. Antarala 9. Subsidiary shrines | 


5. Garbha Griha _ _ _ _ — — — — — — — —————/ 


Elements of Hindu Temple 


DIFFERENT STYLES OF TEMPLE ARCHITECTURE: 


Some of the significant features of the Nagara school 


of Architecture are- 


1. Nagara Style 1 


2. Dravidian Style 


3. Vesara Style. 2. 


Nagara Style 


It is the oldest style of temple architecture. It started 
in the Gupta period and gradually developed and divided 


into several different schools. This school developed 4. 
and flourished in the Northern part of the Indian 
Subcontinent. 
—amalaka 
axis mundi — 4% nadin 
Shikhara — [2 p 
Garbhagriha _ garbhagriha 
image - 


Temples under this type were built on a high platform 
accessed by stairs. 


Square-shaped ground plan, on the three sides of 
which projection was created, gave it the crucified 
shape. 


Garbhgraha was always built under the tallest shikhara. 
It does not have elaborated boundary walls. 


Amalakh or Kalash were installed on the Shikhara. 


ALLY 


steps 
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Nagar Style of Architecture 
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Based on the type of shikhara, the Nagara-style 
temples are further divided into three types, 1. 


Rekha Prasad or Latina 


1. It’s the most simple type of Shikhar. 2. 


2. Under this style, the Shikhara was square at the base, 
and its walls curved or sloped inward to a point on the 


3. 
top. 
3. The top is called ‘Latina. A. 
Example: Sun Temple at Markhera in Madhya 
Pradesh(MP), The Sri Jagannath Temple of Odisha. 
Phamsana: 6. 


1. They are shorter but broader structures as compared 
to the Rekha Prasad type. 


2. It comprises roofs with numerous slabs that rise 
upwards in a gentle slope on a straight incline, meeting 
at a single point over the midpoint of the building. 


3. It gives it the shape of the Pyramid. 


Example: The Jagmohan of Konark Temple. 


Vallabhi type 


1. It consists of a rectangular building with a roof that 
rises into a vaulted chamber. 


2. They are usually known as wagon vaulted buildings. 
Example: Nandi Devi or Nav Durga temple Jogeshwar. 
Apart from the above sub-division, the Nagar Style is 

further divided into Several Sub Schools, such as 


Odisha School. 


Between the 11th and 13th centuries, a new school 
emerged under the Nagara style with some unique styles 


in shikhara and ground plan. 
and 
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Some of the main features of Odisha School are- 
The most prominent distinguishing feature js the 
Shikara (Deul) which rises vertically before Curving 
inwards at the top. 

Instead of pillars, Iron girders is used in the porch to 
provide support. 

The mandap was known as the Jagmohan in Odisha 
school. 

The elaborated boundary wall surrounded temples, 
These temples have intricately carved exteriors and 
usually bare interiors. 


The ground plan of the main temple is almost 
always square, which, in the upper reaches of its 
superstructure, becomes circular in the crowning 


mastaka. 
Example: Konark Temple, Jagannath temple. 


Konark Temple 


Apart from the Konark Sun temple, several Sun 


temples are dedicated to the Sun across different parts of 
India, ranging from the pre-medieval era to the modern 


present time. 


The list of other Sun temples in India: 


EFSF 


Place Time when Built Built by 


About 


eee es | 


Sun Temple Modhera, Gujarat 1026-27 CE Bhima | of Chaulukya In 2014, Modhera Sun Temple entered the list of 
dynasty. UNESCO World Heritage Sites. 
Surya Narayan Temple, 7th Century Devendra Varma, ruler 


Arasavalli, Andhra Pradesh 


Sun Temple Martand, Jammu 8th Century Lalitaditya Muktapida, 
the third ruler of the 


and Kashmir 
Karkota Dynasty 


Sun Temple, Katarmal, Almora, 9th-13th Century 
Uttrakhand 


The temple is a panchayatana with Aditya in the 


of Kalinga dynasty. centre, and Ganesha, Siva, Parvati and Vishnu in 


four corners of the quadrangle. 


This temple has been recognised as a “Site of 


national importance” by the Archaeological Survey 
of India. 


Katyuri king Katarmalla It is also known as Badaditya (Baraditya) Temple. 


eee 
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Place Time when Built Built by About 
Encl E Sa i aetna cls ena di ae a 
Suryanar Kovil Temple in Tamil 11th Century Kulottunga Choladeva It is one of the Navagraha temples dedicated to 
Nadu the Sun God 
<select 
Dakshinaraka Sun Temple, 13th Century Prataprarudra of The temple style architecture belongs to Magadha 
Gaya, Bihar Warangal Dynasty 
asec citi enc ee i ce pana inc aeiitcaiiiaaiisatiadciaal 
Sun Temple Gwalior, Madhya 1988 G.D. Birla (Industrialist) It is influenced by the famous Sun Temple at 
Pradesh Konark in Orissa. 
alee li an a sn gg pn ep nesta E ia 
Suryanarayana Temple, Domlur, 1995 Shri Patel Krishna It represents the Chola style of Architecture 
Bangalore, Karnataka Reddy 
~~ rekhadeul ~ mae 
Case Study: Konark Temple 
] Kalasha 
introduction 
amalaka j 
The name is derived from Kona+Arka, meaning the Sun 


piala pgamonan of the Corner. It is also known as the Black Pagoda. It is 


attributed to king Narasimhadeva | of the Eastern Ganga 
dynasty (1250 CE). It is a UNESCO World Heritage Site. 


— L i. i i : rahapaga ae Architecture: 
It belongs to the Odhisha/ Kalinga School of the Nagara 


pidha Style. It is conceived as a Giant Chariot of Sun God with 
7 horses and 24 wheels. In this temple, Sun rays are 
reflected from the diamond placed at the centre of the 
oo bada Idol. 
£ Plan of the Architecture: 

EEE pista e Vimana is 70m high and built of greyish-green Chlorite 
l stone. On the three sides, there are three images of 

| > Sun God. 

Rekha-deula | e There is Sanctuary under the Vimana 


{above shrine) e Jagmohan, the Gathering hall known as Maha Mandapa. 


Khakhara-deula 


| Pidha-deula 


e Then there is Nat Mandir or Dance hall. 
Garbha-griha__, 


: e Bhog Mandir is present on one side of the main temple. 
(shrine) 


Some important features are: 


1. These temples were made of sandstone. 
(commodities halls) Axis aoia 2. They contain erotic theme-based sculptures that draw 
me inspiration from the Vatsyayana’s Kamsutra, but the 
Basic Structure of the Odisha style of Architecture erotic depiction is only 10% of the temple sculpture. 


3. These temples contain three chambers: Garbhagriha, 

Mandapa and Ardha- Mandapa. 

These temples are treated as a single unit with 4. Both exterior and interior walls are carved richly. 
Shikaras curved from bottom to top. Further, many 
miniature Shikaras are rising from the central tower. In 
these temples, even the subsidiary shrine has the Rekha 
Prasada type shikhara, which gives these temples the these temples. 
appearance of a mountain range. Example: Kandariya Mahadev Temple. 


Chandel School: 


These temples were built north or east facing. 


Panchayatan style of the ground plan was used in 
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Khajuraho or Chandel School (Kandariya Mahadev Temple) 


Solanki School: 

This School of temple architecture became significant 
in the Westen part of India, mainly in Gujarat and 
Rajasthan. The distinguishing feature of these temples 
is the minute and intricate decorative motifs. They have 
carved ceilings that look like a true dome in appearance. 


Some important features are: 

1. Inthese temples, the Grabhgriha and Mandapa were 
connected internally and externally. 

2. Presence of a water tank with steps, known as Surya- 
Kund, was the unique feature of this school 

3. Different materials were used in these temples, such 
as Sandstone, black basalt and soft marble. 
Temples were mostly east-facing. 


5. The expertise of this school of architecture can be 
observed in the fact that every year on the days of 
Equinoxes, the Sun’s rays fall directly into the Temple’s 
Central Shrine. 


Dravida Style: 


Solanki School (Sun Temple at Modhera) 


This style got 


further evolved under different dynasties, namely 


Pallavas, Chalukyas, Rashtrakutas, Hoysalas and Cholas. = 


It has several unique features that separate it from the 
Nagara Style of Northern India. 


Features: 

1. The Dravida temples are enclosed within an elaborated 
compounded wall. 

2. \Inthese temples, there is a huge entrance gateway at 
the centre of the front wall known as Gopuram. 

3. The temple’s tower is known as Vimana, a stepped 
pyramid shape, rather than the curving shikhara of 
Nagara Style. 

4. Atthe temple entrance, we find sculptures of fierce 
Davarpalas or doorkeepers guarding the temple. 

5. Water reservoir with the Temple complex is also a 


common feature under the Dravida Style. 


Example: Meenakshi’ Temple in Madurai and 
Example: Sun temple at Modhera. Brihadeshwara Temple in Thanjavur. 
nn E ee. a = — 
—Shikhara | 
| 
Gopuram Mandapa all Koti f —vVimana 

| | al f isi iE i 

E 

a a 


= Garbhagriha 


Dravidian Style Temple Architecture 


© Study IQ Publications 


established in southern India and i 


| 


pe 
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Comparison between Nagara and Dravida Style: 


pc aan a E eea a a ee aE Sanaa nana na aa ES 


Nagara 


Dravida 


a E E E OEA RL 


Wall Enclosure is absent. 
Shikhara is Curvilinear. 
Pillars are not significant. 


The water Tank is generally absent. 


images of Mithunas and river goddess Ganga and Yamina at the entrance. 


Vesara Style: 

It is also known as the Chalukaya Style because it 
developed under the Chalukya dynasty (543 A.D. to 757 
A.D.). This style bears the features of Nagara and Dravida 
styles which are so smoothly blended that a new style of 
temple architecture developed. 


Features: 
1. Its emphasis is on Vimana and Mandapa. 
2. Its ground plan is in a star shape or stellate. 


3. One ofthe unique features of India’s architecture, 
Vesara, has an open ambulatory 


4. Passageway. 

5. Tower: Under Vesara style, Chalukyan builders 
modified the Dravida towers by reducing the height of 
each storey. They were arranged in descending order 
of height from base to top with much ornamentation 
in each storey. 

Two unique features of Chalukya temples — Mantapa 
and Pillars: 

1. Mantapa: The mantapa has two types of roof — 
domical ceilings (the dome-like ceilings standing on 
four pillars are very attractive) or Square ceilings 
(these are vigorously ornamented with mythological 
pictures). 


Enclosure with Gopuram at the front wall. 
Vimana is a stepped Pyramid. 

Pillars play an important role. 

The water tank is a common feature. 


Images of Davarpalas at the entrance. 


2. Pillars: the miniature decorative pillars of Chalukya 
temples stand with their own artistic value. 
Kukkanur; 


Example: Kalleshwara temple, 


Ramalingesvara temple. 


EVOLUTION OF TEMPLE ARCHITECTURE 


Temple architecture was a process that evolved 
gradually with time under various dynasties. 


Gupta Period 

After the gap of five centuries since the end of the 
Mauryan period, Gupta Dynasty established its rule in 
the Northern part of the Indian subcontinent. It ended 
the era of a fragmented polity. This unified rule provided 
uniform laws, regulations, taxes, administration, 
currency, etc. that helped create favourable conditions 
for the development of the art, culture, and architecture 
that can be seen in temples, caves, sculptures etc. 


In Indian history, the Gupta period is considered 
the beginning of temple architecture; for the first time 
separate structures were built for the deities. Under 
Gupta rulers, five types of temples were constructed such 
as: 

1. Square building with a flat roof and shallow pillared 
porch, it contained a single entrance, Garabhgraha 
and a Mandapa.(Vishnu Varaha temples at Eran). 


Ramalingesvara temple 
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Comparison between Nagara and Dravida Style: 
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Nagara 

Wall Enclosure is absent. 

Shikhara is Curvilinear. 

Vimana is a stepped Pyramid. 
Pillars are not significant. 
The water Tank is generally absent. Th k 
f Mith i 

images of Mithunas and river goddess Ganga and Yamina at the entrance. Images of Davarpalas at the entrance. 

Vesara Style: : - 
. 2. Pillars: the miniature decorative pillars of Chalukya 
It is also known as the Chalukaya Style because it temples stand with their own artistic value. 
ve! 

deve = api the Chalukya dynasty (543 A.D. to 757 Example: Kalleshwara temple, Kukkanur; 
A.D.). This style bears the features of Nagara and Dravida Ramalingesvara temple. 


styles which are so smoothly blended that a new style of 
temple architecture developed. EVOLUTION OF TEMPLE ARCHITECTURE 
Temple architecture was a process that evolved 


Features: 
gradually with time under various dynasties. 


1. Its emphasis is on Vimana and Mandapa. 
Gupta Period 


3. One of the unique features of India’s architecture, After the gap of five centuries since the endor me 
Vesara, has an open ambulatory Mauryan period, Gupta Dynasty established its rule in 
the Northern part of the Indian subcontinent. It ended 


the era of a fragmented polity. This unified rule provided 
taxes, administration, 


2. Its ground plan is in a star shape or stellate. 


4. Passageway. 
Tower: Under Vesara style, Chalukyan builders uniform laws, regulations, 
modified the Dravida towers by reducing the height of currency, etc. that helped create favourable conditions 
each storey. They were arranged in descending order for the development of the art, culture, and architecture 
of height from base to top with much ornamentation that can be seen in temples, caves, sculptures etc. 
in Indian history, the Gupta period is considered 

the beginning of temple architecture; for the first time 

and Pillars: separate structures were built for the deities. Under 

1. Mantapa: The mantapa has two types of roof — Gupta rulers, five types of temples were constructed such 


domical ceilings (the dome-like ceilings standing on as: 
four pillars are very attractive) or Square ceilings 4. Square building with a flat roof and shallow pillared 


(these are vigorously ornamented with mythological porch, it contained a single entrance, Garabhgraha 


in each storey. 
Two unique features of Chalukya temples — Mantapa 


and a Mandapa.(Vishnu Varaha temples at Eran). 


pictures). 
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Ramalingesvara temple 
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2. Secondly, in addition to the first type such as 
ambulatory and second storey. (Shiva temple at 
Bhumara, M.P.). 

3. Further temples were built on the raised platform 
with pillars and low and squat Shikhara. (Dashavatara 


temple, Deogarh). 


a ee 


4. ARectangular temple with an apsidal back and barrel- 
vaulted roof. (Kapoteswara temple at Cezarla). 


5. Circular temples with shallow rectangular projection 
at the four cardinal faces. (Maniyar Math shrine at 


Rajgir). 


Indian Art and Culture 


Pallava Architecture: 3 

the Pallava dynasty was established in the 4th 
century CE in the southern subcontinent and held its 
power for about 500 years. They are famously known for — 
their continuous conflict with the Chalukyas. Apart from 
it, the Pallavas period is very significant in the history © 
of Indian Architecture because this period is generally ` 
considered to be the beginning of the Dravidian Style ` 
Of Architecture. Under their rule, four stages of temple — 
architecture can be observed under different rulers, and 
they are famously known by the name of the ruler, such 
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4. Thisname is given to all the structures that were built 
during the rule of Mahendravarman-| (610-630AD). 


2, These structures have pillared halls Carved out of the 
mountain faces. 


3, They resemble the Jain temples of the period. 


Example: Temple at Mandagapattu. 


Stage-Il-Narsimha Group: 
4. Also known as Mamalla group 
2. Built under Narsimhavarman (630-668AD). 


3. Temples were still rock cut but several new features 
and decorative styles were added. 


4. Free-standing monolithic shrines called rathas were 
constructed alongside pillared halls. 


Example: Pancha Rathas and Arjuna’s Penance at 
Mahabalipuram. 


Stage—IlI—Rajasimha Group: 


i eR OENE 


These temples were built between 690 AD to 800 AD. 
Under this, in place of a rock-cut temple, free-standing 
temples of stone and mortar were built. 


3. This period is also known as the transformational 
period because of the transformation of rock-cut 
temples into Structural temples. 


Example: Shore Temple at Mahabalipuram 


Stage IV — Nandivarman Group: 

1. These temples were built between 800 AD to 900 AD. 

2. During this period Pallava Architecture reached to its 
maturity. 


3. This period is also known as the declining phase as 
Only small temples with little ornamentations were 
built during this period. 

Example: Vaikunta Perumal Temple at Kanchipuram. 


Hoysalas Architecture: 


The Hoysala Dynasty, was established in Karnataka 
and ruled between 1050 AD to 1300 AD and rose to power 
to dominate southern affairs. Apart from their Valour and 
Administration, they patronage temple buildings on a 
very large scale. Their Temples were based on the Vesara 
Style, containing features from both Nagara and Dravida 
styles. But they added some new features to it, which led 
to the development of the Hoysala style of Architecture. 


Features: 


1. The ground plan of these temples was Stellate Plan (A 
star-like ground plan). 


There were multiple shrines around the main shrine. 
They used Soft Soap Stone in their building material. 


Multiple Projections from all the sides of the temple 
make temples extremely complex. 


5. Temples were built on the upraised platform, which 
is known as Jagati 


6. Intensive carving can e observed on both interior and 
exterior of the temple. 


Example: Hoysaleshwara Temple. 


me 
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Hoysaleshwara Temple 


Chola Architecture: 


The Imperial Chola dynasty was established by 
Vijayala in 850 A.D. and rose to immense power not only 
in Southern India but across South East Asia and Sri Lanka. 
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Be 

on i f the Vimana increased to new heigh 
tvle of architecture 1. The height o ghts, 

Under Cholas, the Dravidian sty which gave the temple a massive Šok. 


reached its peak, with all the features being implemented 
carefully and beautifully. Some of their temples can 


Large and spacious courtyard around the temple. 


be seen from a few kilometers and are inscribed in 3. Gopuram was also enlarged, and intensive carving 
the UNESCO world heritage sites. Apart from the basic weer done on them. 
features of the Dravida Style, some other features were: 4. Chola used Yazhi (mythical animal) at the base of the 


pillar. 


Brihadeeswarar temple Gangaikonda Cholapuram Temple 


1. They had acellular layout. 


Kashmir Architecture 
a TZ TES CST 2. Most of the structures had enclosed courtyards. 
Far away from the Central rule in north India, the rulers a 
d 3. They had Trefoil arches influenced by the Gandhara 


in Kashmir developed a unique style of their architecture 
based on the locally available materials and local weather 
conditions. The architecture of the Kasmir can be divided 


style. 
4. They used a straight-edged pyramidal roof with column 


into two political rules: The early Medieval period was walls. 
dominated by Hindu Ideas, and the Medieval period was 5. Triangular pediments had a Greek inspiration 
under Muslim rulers based on Islamic ideals. 
Example: Martand Sun Temple, Avantisvamin 


Temple for Lord Vishnu, Avantisvara for Lord Shiva and 


F EARLY MEDIEVAL HINDU ARCHITECTURE Pandrethan Temple. 


: . Pala and i ; 
This style was basically developed under the Karakota Sena Style of Architecture: 


and Utpala Dynasties. The important features were: The style that developed in Bengal in the pre- 


medieval era is known as the Pala and Sena style of 
Architecture, named after the two dynasties that ruled 
here between the 8th and 12th Centuries. 

Palas were Buddhist in religion, so they built several 
Chaityas, Viharas and Stupas. On the other hand, Senas 
were Hindus and built Hindu temples. 

Some of the main features are- 


1. Use of Burnt bricks, which was also known as the 
Terracotta bricks. 


2. They had tall and curving shikharas with large Amalaka 
at the top, very similar to the Odisha style. 


These structures had rich carvings. 


Stone and metals were used for the Sculptures. 


OS a ee 
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Examples of Pala Structures: Universities of Nelan 
Jagaddala, Odantapuri and Vikramshila. 


Examples of Sena Structures: Dhakeshwari temple in 
Bangladesh 
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Dhakeshwari temple 


Temples Outside India: 


Nalanda University Apart from the rich temple architecture in India, 
there is also richculture of building Magnicifient temple 
structures outside India since the Ancient times to 
modern time. Let’s have a look on few of them: 


Temple Country Main Deity Built By 
Angkor Wat Cambodia Lord Vishnu Emperor Suryavarman II 
Prambanan Temple Indonesia Hindu Trimurti King Rakai Pikatan 
Sri Durga Temple Australia Durga Mata Shri Durgadevi Devasthanam 
Tanah Lot Temple Indonesia Dewa Baruna Dang Hyang Nirartha 
Pashupatinath Temple Nepal Lord Shiva. Prachanda Deva 
o o III 
Dhakeshwari Temple Bangladesh Durga Mata Ballal Sen 
Shri Kali Temple Myanmar Goddess Kali Tamil Migrants 
Nathlaung Kyaung Temple Myanmar Lord Vishnu King Anawratha 
Pura Besakih Temple Indonesia Lord Shiva Existed since pre-historic times and gradually built 
under severaldynasties 
Erawan Temple Thailand Lord Brahma Thai Goverment 
Nallur Kandaswamy Temple Sri Lanka Lord Murugan ‘Don Juan’ Ragunatha Maapaana Mudaliyar 


Tividale Tirupathy Balaji Temple United Kingdom Shri Venkateswara Balaji By Hindu Diaspora through donations 


BAPS Shri Swaminarayan Temple United Kingdom Swaminarayan Pramukh Swami 
Radha Madhav Temple USA Radha Krishna Prakashanand Saraswati 
Shiva and Krishna Temple UAE Lord Shiva and Krishna BAPS Swaminarayan Sanstha 
Shiva and Krishna Temple UAE Oe 


Lord Shiva Kamal Jain 


Kailashnath Mahadev Temple Nepal 
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[MEDIEVAL PERIOD 


Before the coming of Turkish invaders in the 12th 
century in India, several rulers were ruling across India, 
such as Gurjur-Pratihar of Kannauj, Rashtrakuta of 
Manyakheta, Paramaras of Malwa, ChauhansofRajasthan, 
etc. They all had their distinct type of Architecture based 
on local culture and locally available materials. 

Turks also brought with them Architectural taste and 
style from West Asia, and over time, these styles blended 
and finally led to the development of Indo-lslamic 


Architecture. 

Some Features brought by Turks: 

1. Use of Arch at the entrance. 

2. Use of Dome in place of Shikhara. 

3. Use of fine quality lime mortar. 

4. No use of Human figures. 

5. Use of Arabesque style in decoration 
6. Use of verses from the Quran. 

J. Use of Geometric designs. 

8. Use of Sandstones of different colors. 


SLAVE DYNASTY 


it was established by Qutbuddin Aibek in 1206 AD. At 
first, Turkish rulers needed a palace to live in and a palace 
to worship. So, initially, they destroyed several temples 
and used their material to build palaces and mosques. 
The first such mosque was the Quwwat-ul-isiam in Delhi. 

The most significant structure of the Slave dynasty is 
Qutb Minar which was started by Qutbuddin Aibek and 


completed by IItutmish. 


Qutb Minar: 


it is a tall Minaret and the Victory Tower located ip 
the Qutb complex in the Mehrauli area of South Delhi, It 
is presented in the oldest fortified city of Delhi, founded 
by Tomar Rajputs. It is also a UNESCO World Heritage Site, 


1. Itisalong tower based on the earlier Rajput structures, 
2. Itis dedicated to the Sufi saint Quibuddin Bakhtiyar 


Kaki. 
3. Its height is 71.4 metres and has a tapering character, 
4. The balconies are projected but linked to the tower 

through “Stalactite Honey-combing”. | 

Under Iltutmish, several new buildings and mosques ~ 
were established in Badaun, Nagaur, Palwal etc. most 
important building is iItutmish’s tomb, which is a square ` 
building but due to the addition of pendentives and | 
Squinch arches in the corners, it has become octagonal. 


Oculus 


Dome 


Pendentive 


Dome on Pendentives 


Dome on Squinches 


indian Architecture “2. 2T 


The last important structure of this slave dynasty is 
the tomb of the Balban, which is based on the Radiating 
Voussoirs. 


walls in their buildings, known as “batter”. They also 
combine the features of Arch-Dome and Lintel-Beam. 
They used cheaper greystone instead of costly Redstone. 


eens ASL 
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KHIUI DYNASTY 


It was established by Jalaluddin Khilji and rose to 
its peak under Alauddin Khilji. Several Architectural 
activities took place under khilji at Siri, but unfortunately, 
hardly any structure is now available. Under them, the 
horseshoe arch was used for the first time. For decoration, 
Merlons were used inside the arch, lotus on the Spandrel 
of the arch, and white marble was used in the trellis work 
and with the red sandstone, which gave the building a 
pleasing and colourful appearance. 


Alai Darwaza near Qutb Minar 


TUGHLAQ DYNASTY 
HAQ DYNASTY 


It ‘was established by Ghiyasuddin Tughlaq. 
Several structures were built in the new fortress city of 
Tughlaqabad. This period is also known as the climax of 
the Architecture of the Delhi Sultanate. 


_ Under them, buildings were built on a high platform 
like the tomb of Ghiyassuddin Tughlaq. They used sloping 


Tughlaq buildings have minimum decoration. 


Tomb of Ghiyasuddin Tughlaq 


LoDI DYNASTY: 


Lodi dynasty was established by Bahlul Lodhi. They 
continued the Architectural activities of the Tughlaqs and 
some new features, such as the Double Dome in the tomb 
of Sikandra Lodhi, domes of higher heights and octagonal 
tombs. Their tombs were built on the raised platform and 
amid the garden. Lodi Garden in Delhi is a fine example. 


Tomb of Sikandar Lodi 


MUGHAL ARCHITECTURE 


The Mughal Empire was established by Babur in 1526 
after defeating Ibrahim Lodi in the Battle of Panipat. Their 
rule brought a new era to Indian Architecture as the Indo- 
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nd added is placed amid the Garden with the main gateway, It iş Ir 


Islamic style reached its climax under them a 
generally known as the precursor to the Taj Mahal. ji 


several new features to the existing style. 
The main centre of Architectural activities under 


Babur: , ae 
Akbar was the city of Fatehpur Sikri, founded as a token " 

Though Babur didn s nave enough time alec of gratitude to Sheikh Salim Chisti. Several buildings were t 

Architecture as he remained indulged in the battle over built at Fatehpur Sikri, such as The tomb of Salim Chishti 

the four years of his rule, despite It several references are the Palace of Jodha Bai, ibadat Khana, and Birbal’s 

found in Baburnama, in which he laid down a detailed — 


layout of the Gardens. His idea of the Garden was to 


ray ionificant and the most well- 
divide into four parts and water flow across the Garden. The most significa Il-known 


building here is Panch Mahal, the highest and the most 
Humayun: impressive structure, also known as the palace of five 
stories. It is based on the Hindu trabeate structure 
system, consisting of pillars, architrave, and brackets, 
with the only exception of the topmost domed pavilion, 
purposefully thrown out of the centre that crowns the 


There was no significant Architectural activity 
during his rule, as he remained in wars and was not very 
interested in art and culture. 


Akbar: . idi 
entire building. 
The period of Akbar marked a new era of Architecture Akbar also built Buland Darwaza at Fatehpur Sikri to 
as he had enough time and interest in art and culture. commemorate his victory over Gujarat. It is made of red 
The first building of this period is Humayun’s tomb, and buff sandstone and decorated by carving and inlaying 
which is built of red sandstone on a raised platform. It white and black marble. 


Panch Mahal 
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Buland Darwaza 
Jodha Bai Palace 
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Jahangir: the tomb of Akbar at Sikandra and the tomb of Itimad- 
His period is generally not known for Architecture, as ud-daulah, which is built entirely of marble. The pietra 


he was more interested in and focused on Painting. But dura technique of decoration was also used. 
two notable structures were built during his rule, namely 
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Pietra Dura 


2. Built on the 6.6 metres raised platform. 

3. Built at the one edge of the Garden. 

4. Pietra Dura technique is used on a very large scale. 
5. Four minars are constructed at the four corners. 


Aurangzeb: 


His period is generally considered as the period 
of decline for Mughal Architecture as he didn’t give 
patronage to Art and Cultural activities. Some notable 
structures of the Aurangjeb period are the Moti Masjid 
in Delhi, Badshahi Mosque in Lahore, and the Tomb of 


Red Fort. Delhi Rabia Daurani (known as a rough copy of the Taj Mahal). 
ed Fort, Delhi 
° ° . | i CRE PEPE hae as = 
He was the greatest builder of his time, under whom E aai Hindu symbol used in Taj Mahal | 
Mughal Architecture reached its peak, and all the features ei \ | 
r . 1 ed Kiosk Finial: 
of the Indo-Islamic style were used on a large scale in a riia ai ea \ 7, Ormamental terminating pan | 
. . . \ å | 
very smooth and organised way. Some of his buildings ' Ng Onion dome = | 
are: the R ji i above ED, minarots: 40 d all Z 
vei ed Fort and Jama Masjid of Delhi and, a Minarots; on ay Brum 
‘tne Taj Mahal at Agra. a ee S onien doma 
. P k eee j- aie A ‘ 
Taj Mahal: i Alt i — a ie 


It is one of the most remarkable and most important 
Masterpieces in the Indian History of Architecture. It is 
located in the city of Agra, which Sultan Sikandar Lodi 
founded in 1504, It is a UNESCO world heritage site and 
also one of the Seven Wonders of the World. It contains 
almost every component of the Indo-lslamic style of 


Spandrek: 
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Archite ` ives - Asch; also between an F alira 
ta un Cture in a very smooth and mature form that give called pishtag rectangular Dador “i 
ique and beautiful look. | irames with 
| a dura 
Some of the features of the Taj Mahal are- A ere sie . — 
1. it is entirely made of white marble Taj Mahal Indo-!slamic Architecture 
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Tomb of Rabia 


k. 


PROVINCIAL ARCHITECTURE: 


Apart from central patronage, several local and 
provincial rulers also gave patronage to the architectural 
activities based on their local culture, taste and locally 
available materials, which led to the development of 


several new styles such as 


lh on O EE 


Malwa style: 

The cities of Dhar and Mandu in the Malwa plateau 
became prominent seats of architecture which are 
present in modern-day Madhya Pradesh. 


Rani Roopmati Mahal 


Features: 
1. Use of marbles and stones of different colors. 


2. The pietra dura technique was used for decoration 
purposes. 


Jaunpur style: 


This style of architecture developed under the 
Sharqi rulers of Jaunpur, who carved out their separate 
kingdom during the last phase of the Delhi Sultanate and 
developed an independent style of Architecture. 


3. The buildings had large windows, which were 
decorated by the use of arches and pillars. 


4. Artificial reservoirs known as ‘baulis’ were constructed 


on the premises of the buildings for the storage of Features: 
water. 1. The main feature of Sharqi mosques is the huge 
No use of minars. rectangular pylon (gateway) with arches. 
. The use of the batter system introduced by the 2. They are made of stone and have fine carving and 
Tughlags made the buildings strong. latticework. 
Example: Rani Roopmati pavilion, Jahaz Mahal, 3. There are no minarets. 
Ashrafi Mahal etc 4. Use of bold and forceful characters painted on huge 


screens in the center and side bays of the prayer hall. 


Example: Atala Masjid 
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Atala Masjid 


Bijapur or Deccan style 


After the disintegration of the Bahamani kingdom, 
it got divided into different dynasties under whom 
architectural activities reached to peak in the Deccan 


region. 


Features: 

1. The ceilings in these buildings were without any 
support. 

2. Iron clamps and a strong mortar plaster were used to 
strengthen the building. 


The walls were decorated with rich carvings. 
4. Use of 3-arched facade and bulbous dome, 
Example: Gol Gumbaj, the mausoleum of Adil Shah, 
in Bijapur 


Gol Gumbaj 


Bengal style 


Far away from the central rule, Bengal developed a 
unique style of architecture that was suitable to Its local 
Weather conditions and socio-economic conditions. 


Features: 


1. Use of bricks and black marble suitable for the very 
heavy rains. 


2. Use of sloping roofs which is also known as ‘Bangla 
roofs’. 


Examples: Qadam Rasul mosque in Gaur, Adina 
Mosque in Pandua, etc. 


Adina Mosque 


s 


Kasmir Style: 


After the early period of Hindu style in pre medieval 
era, the second phase began under the Muslim ruler in 
the 14th Century onwards. 


Features: 

1. It was the smooth blend of the indegenous Kasmir and 
Islamic styles. 

2. Most of the structures under this style is square in 
shape. 

3. Material used was wood, brick and stones. 
Instead of cloisters and domes multi level sloping roofs 
were used. 
Example: Jama Masjid (Srinagar), Aali Masjid 

(Srinagar) etc. 


Jama Masjid 
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Vijayanagar Architecture: 

Vijayanagar Empire was established in 1336 AD by 
Harihar and Bukkha.Total four dynasties served under 
the Vijayanagar empire, and throughout their rule in 
the south, they developed their own style based on the 


Dravidian style. 


Features: 

1. Raya Gopuram: Under them, the Gopuram’s size and 
height increased significantly, marking the King’s 
power. 

2. Long Pillared Corridors were built that run around the 
shrine. 

3. Chariot streets were built, which extended from the 
temple to the straight line. 

4. Fortification of the temple complex was larger and 
more spacious than the previous temples. 

5. Pillars were carved with horses as the most common 
animal. 

6. Kalyana Mandapas is also a noticeable feature of these 
temples. | 
Example: Virupaksha Temple and Vithala Temple. 


Virupaksha Temple 


i MODERN ARCHITECTURE 


With the advent of Vasco de Gama (1498) in India, 
the Colonial powers began to enter. They brought all the 
western tastes with them, be it in food, culture, trade, 
economy, or society. During their stay here, they built 
several new infrastructures and buildings for their use, 
leading to the development of Modern architecture in 
India. 
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PORTUGUESE: 
Lidl rents 


They built factories, buildings, forts, etc., baseg k 
the Portuguese style. Their architectural activities oa 
known as the Iberian Style, and they are also known fol 
introducing Patio houses in India. 


Iberian Style: 
1. Significant use of wood for roofs and stairs. 


They used Gold for the ornamentation. 

They used brick as the primary building material. 
Intensive plaster carvings. 

Use of graphite for the floor. 

Example: Old Goa Church. I 


NaN 


Patio Houses: | 

The style originated from the Iberian peninsula. The 
main feature of these houses is an open courtyard within | 
the housing premises open to the sky. 


toa ie th st 


Patio Houses 


— 
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FRENCH 


tly, 


The rule and extension of French colonial power were 
minimal and restricted in India in terms of time and area. 
So, they have very little influence on Indian Architectural 
history. But some of their establishments can be seen in 
Pondicherry, Karaikal, Yanaon on the Coromandel Coast, 
Mahe on the Malabar Coast, and Chandernagor in West 
Bengal. 


SS os 


prise. 


They built buildings using local materials based on 
weather conditions in Puducherry. They used Shutter 
Windows, carvings on the archways and soft colours 
to paint the buildings. French towns are also known as 


white towns, as they mostly used white colour to paint 
external walls. 


Apart from buildings, the most significant contribution 
of French colonial power in India can be observed in town 
planning. They laid the urban planning in Puducherry. 


Indian Architecture 


BRITISHERS 
rA E SS 


They were the most important colonial 
india. They had enough time and resources t al power in 
Architectural activities. Though the buildin mai on the 
for their purpose of regulating and s ARE built 
affairs in the best possible way, ultimately, the ng Indian 
the new style and features of Indian Ba auahia 
y 


Britishers are known for introducing two types of 
style, namely Indo-Gothic style and Neo-Roman Style ; 


indo-Gothic: 
This style was a mixture of the Indian, Persian, and 
Gothic Styles, which made it very complex. , 


Chhatrapati Shivaji Terminal 


Neo Roman Style: 

This style got developed post 
shifted their capital from Calcutta 
of the Architectural activities un 
observed in Delhi. The main architects O 
Lutyens and Herbert Baker. 


-1911 when Britishers 
to Delhi. Hence most 
der this style can be 
f this were Edwin 


parliqment 


Features: 
1. . . 
; The Buildings were huge and elaborated. 
r Arches of the buildings were pointed upwards. 
. Walls were thinner than Indo-Islamic Style. 
4. THey used large windows. 
5. The Church j i 
ke es under this style had a Crucified Ground 
6. They used Steel, Iron, and Poured Concrete. 
They had a Bulbous dom Í 
e and sometimes al 
Vaulted roofs. E 
8. They used Red Sandstone as their primary building 


material. 
example: Gateway of India(Mumbai), Chhatrapati 
Shivaji Terminal (Mumbai), Victoria Memorial (Kolkata). 


Victoria Memorial 


Features: 
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liament 


This style was a mixture of all the styles in In 


on the circular buildings such as the Par 


Focus 
building of India. 


Concept of the upturned dom 
Court building in India 


e as seen in the Supreme 
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SCULPTURE IN INDIA 


in the last chapter, we studied Indian architecture, 


ulpture is a three-dimensional artwork. It , 
ee Let’s understand the difference between Architecture 


involves several processes such as carving, modelling, 
assembling, shaping, casting, etc., to give a final shape to and Sculpture: 
the sculpture. What separates Sculpture from other art 

forms is that it is made up of single material: clay, fabric, 

metal, plastic, wax, wood, rubber and so on. 


S I Im mmm 


Points of Difference Architecture Sculpture 
Type It is designing and constructing buildings. It is a three-dimensional work of fine art. 
Materials used Include brick, stone, wood, glass, metals etc. It is made up of only a single material-wood, 
More than One material is used. stone or any other material. 
a aaa U MM 
Appeal It makes Aesthetic appeal It makes creative appeal. 
Other Differences It requires accurate measurements and planning. It does not require exact measurements, it is the 


free flow of the creative idea. 


l EVOLUTION OF SCULPTURE IN INDIA were carved on the temple’s walls, representing several 


religious and non-religious stories and events. 


In Indian cultural history, Sculpture is one of the oldest 
art forms traced back to the Indus Valley Civilization, ANCIENT PERIOD 
where we find several bronze and terracotta sculptures. 
With time, Sculpture evolved under several dynasties, Indus Valley Civilization (2500 B.C.- 1750 B.C.) 


and more accurate and smooth Sculptures began to be Numerous archaeological finds at Indus Valley sites 
made in India. at Mohenjo-Daro and Harappa in modern-day Pakistan 
The post-Mauryan period is generally known as illustrate the beginnings of sculpture in India during the 
the Golden period for Indian Sculpture. Then, with the Indus Valley civilisation. 
construction of temples under the Guptas, Sculptures Some of the significant sculptures of this period were: 
Sculpture Features 


Place of excavation 


® It is made of Bronze. 

e It is shown without clothes in a relaxing posture. 

e Its right hand is on the waist, and her left hand is on 
the left thigh. 

è On the left hand, she has bangles up to her shoulder. 

e On the right hand, bangles are in two parts, one on 
the wrist and the second above the elbow. 

© The height of the Sculpture is 4 inches. 


Mohenjodaro 


Dancing Girl 
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be Sculpture Features 


Male Torso 


pattern. 


* Made up of Red sandstone, 
It is also without clothes, 


It has swelling curves of the abdomen. 
* Highly polished surface. 


Height is approximately 3.75 inches. 


e Made up of Steatite material. 

e Its has a beard on his face. 

Its seems to belong to the Mongoloid race. 

Its has a shawl wrapped on the body with the trefoil 


Place of excavation 


Harappa 


Mohenjodaro 


Terracotta Objects 


e Made using pinching method 
e Were not smooth and were irregular. 
e Represented that they were to be used by the poor. 


Sites of Gujarat and 
Kalibangan 


Mauryan Period (322 B.C. - 185 B.C.) 


The Sculpture art under the Mauryans can be seen in 
two areas, namely, on the top of the Ashokan Pillars and 
the Sculptures of Yaksha and Yakshini. 


Ashoka Pillars: 


As we know, Ashoka erected pillars throughout 
the Indian Sub-continent and inscribed the message 
of dhamma on them. Another unique feature of these 


pillars was the carved Sculpture of the animals on the top 

of pillars. 

e For example, On the top of the lion capital of Ashoka 
at Sarnath is the figure of four majestic lions, looking 
in four different directions. This pillar shows the 
degree of maturity of Indian Sculpture artists. 


e Another example is the Bull capital at Rampurva, 


which has the figure of a Bull carved on the pillar. 
Currently, the Rashtrapati Bhawan of India houses it. 


a 
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Sculptures of Yaksha and Yakshini: 


The figures of Yaksha and Yakshini have been found 
at Didarganj, Vidisha and Mathura. The local governors 
generally patronised them. The characteristic features 
are 
e They were made of sandstone and highly polished. 

e They were in the standing position and had round 
faces. 
e They had jewellery around the neck, ears and head. 


e They were considered folk gods and goddesses 
and were worshipped in Hinduism, Jainism, and 


Buddhism. 
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Post Mauryan Period (200 B.C. - 300 A.D.) 


This period is known as the golden period for 
Sculpture art in Indian history. Several new schools of 
sculpture were developed during this period, the most 
prominent ones being Gandhara, Mathura and Amravati. 
Apart, sculptural art was added to the existing and new 
stupas constructed during this period. 


During this period, we can see elements brought 
from the foreign invaders and elements developed 
indigenously, resulting in a smooth blend of both. 


Stupas: 


During the post-Mauryan period, Sculptures were 
carved on the Stupas, especially on Toranas. 


Bharhut: 


In the present day, it is located in the Satna district 
of Madhya Pradesh. Here artists have used pictorial 
language to depict the various events. The narrative style 
is carved with excellent skills and shows utmost clarity. 
Initially, artists used few people in the story, but with 
time, several people were added to the carved panel. It 
also shows the artist’s love for animals and birds. Thesé 
sculptures depict several Jataka stories, events from 
the Buddha’s life, and other general events. Buddha IS 
depicted through symbols. 


Other themes depicted include Queen Mayadevis 
(mother of Siddhartha Gautama) dreaming and ; 
descending elephant is shown. People worship the Bodhi 
Tree. One unique feature is all the men shown in thesé 
panels have knotted headgear. 
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and shows more relaxing postures, which makes it more 


naturalistic. Here also, Buddha is shown with the help of 
the symbols. The historical narratives such as the siege of 
Kushinagar, Buddha’s visit to Kapilavastu, and Ashoka to 
the Ramgrama Stupa have been carved with considerable 


It is currently located in the Raisen district of Madhya 
Pradesh. Sanchi stupa is very rich in carving and shows 
better maturity and development than the Bharhut 
Stupa. The four Toranas are carved with the Jataka 
Stories and other events. The depiction here is less rigid 


details. 
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In this school, Grey/bluish-grey sandstone was used. 


Different Schools Of Sculpture 
Buddhism was the great inspiration behind this school. 


Among several schools developed during this; the 
most important, significant, mature and developed were 
Gandhara, Mathura and Amravati. They all had several 
unique features, which added to their richness. 


Buddha is shown as Spiritual Buddha, which shows 
the calmness on his face. 

There is minimal ornamentation. 

Buddha is shown with a large forehead, eyes half 


Gandhara School 
closed and wavy hair, 


This school was developed under the Kushana 7 
Dynasty in the North-Western Indian Subcontinent. J. The seated Buddha is shown in a cross-legged position. 

The major characteristic features of the Gandhara 8. The Buddha and Bodhisattva figures under this school | 
School were: resemble the Greek God Apollo with broad shoulders, 
| and a halo around the head | 


1. It was influenced by traditions, cultures, tastes and 
costumes of the Bactria, Parthia and local region. 
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Mathura School 


This school was also patronised by the Kushana rulers 


and developed in the Mathura and surrounding areas but 
gradually spread to the whole of the northern part of the 


Indian subcontinent. The major characteristic features of 
the Mathura school are 


1: 


It was primarily developed with the taste and culture of 
the local region, but with time some foreign influence 
can also be observed. 


Spotted sandstone was used. 


It had influence from all three religions: Buddhism, 
Jainism and Hinduism. 


Buddha is shown as Delighted Buddha, not spiritual 
as in Gandhara School. 


The face reflects grace, dress in this school is tight, 
which makes the body look energetic. The head and 
face of Buddha are shaven in this school. 


6. The halo around the head is profusely decorated. 


Indian Art and Culty, 
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7. Seated Buddha is shown in the Padmasana Positig 
The right hand is in Abhaya Mudra, and the 
hand is on the left thigh. ft 


Amravati School 


This school was patronised by the Satavahana, 
and later by the Ikshavaku and originate in 
Amravati, Andhra Pradesh. Prominent places are 
Nagarjunikonda, Goli, and Gminimalnd Vengi. The 
major characteristic features of the Amravati schog) 
are 


1. It was developed with the taste and culture of the 
local region. 


2. White marble was used. 


3. It reflects the narrative themes from the life of 
Buddha and other Jataka stories. 


4. Mainly influenced by the Buddhist religion, some 
secular events are also carved. 


5. Buddha is shown in both human and symbol forms. 


6. Bodies are shown with three bents (tribhanga). The 
body reflects intense emotions. 


Amaravati school is more elegant and sophisticated. 


sculpture in India 8 


ison of the three Schools of Sculpture 


Compar 
School Gandhara Mathura Amravati 
influence Influence of Greek or Hellenistic sculpture, Indigenously Developed Indigenously Developed 


Early Gandhara School used bluish-grey sandstone Spotted Red Sand Stone White Marble 


Material Used 
while the later period saw the use of mud and 


stucco. 
oo"  ''E  , 
Religious influence Buddhist Buddhist, Jainism and Buddhist 
Hinduism 
I TTT IIIIIIUIIIIaiiaIaIIaaaaaMaMalaalaliÃiÃiIiIIeeaeeesesesesesasasao 
Patronage Kushanas Kushanas Satavahanas 
Ne aemm 
Area Covered North Western Frontier which is Kalandhar today. Mathura, Sonkh and Krishna- Godavari lower 
Kankalitila. valley 
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i nt Mudras of Buddha 
sain Name of the Mudra Detail 


Under the different schools of Indian sculpture, the 
Buddha is shown in various combinations of the Hand 
and Leg placing that forms a particular mudra, and every 
Mudra signifies a particular meaning. 


It is the “gesture of fearlessness”. 
It represents protection, peace, 
benevolence, and the dispelling 
of fear. 


Name of the Mudra Detail 


Dharmachakra in Sanskrit Abhaya Mudra 
means the ‘Wheel of Dharma’. 


It depicts the first sermon of the jei It denotes the fiery thunderbolt 
nS Buddha. His right hand depicts S that symbolises the five 
elements—air, water, fire, earth, 


the three teachings and his left 


Dharnrachakra mudra hand depicts the three jewels of VAPA MIGG and metal. 
Buddhism. It is the “mudra of discussion” 
and transmission of the BUddha 


It means touching the ground. 


L- This mudra symbolises the N 
ij y ) i ( ) Buddha’s enlightenment under 
We the bodhi tree 


Vitarka Mudra 


teaching. 


Bhumisparsha Mudra 


It is the Mudra of Wisdom 
and also represents spiritual 
enlightenment. 


This mudra symbolises charity, 5 
compassion, and boon-granting 
and also the mudra of the 


accomplishment of the wish inma midia 
to devote oneself to human a E a 
~ salvation. The five extended It is the mudra which expels 
X fingers in this mudra symbolise à demons and removes obstacles 
the following five perfections: m i > sickness or negative 
Varada Mudra. Generosity, Morality, Patience, \/ thoughts. 
Effort, and Meditative 
concentration 


Karana Mudra 


. i i 
It is the gesture of meditation, of —_————$ $$ $$$ 


the concentration of the Good 
Law and the sangha. This mudra 
can be made with one hand or 
Phyanan Mudra two hands. 
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| Name of the Mudra Detail 
| í It represents the supreme 


enlightenment through | 
connecting oneself with divine 


universal energy- 


Uttarabodhi Mudra 


it is also called Namaskara 
Muara and represents the 
gesture of greetings and prayer. 


Anjali Mudra 


Gupta Period: 


Vishnu as Varaha, Udayagiri Caves 


The Gupta period, also known as the Classical 
or Golden Age of India, is known for its Significant 
contributions to the fields of technology, engineering, 
literature, mathematics, astronomy, and philosophy. 
These contributions formed the foundation for what is 
now known as the Hindu civilisation. Hinduism became 
the Gupta Empire’s official religion at this time, which 
resulted in the proliferation of numerous images of well- 
known Hindu deities, including Vishnu (see the enormous 
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so of Vishnu in the Udajgiri caves in Madhya Prades 


Shiva, Krishna, and the goddess Durga. However, there 
was some religious tolerance during this time; Jainism 
flourished, and Buddhism got royal support. Under 
the influence of the Mathura school, Buddha Images 
also began to be made under the Guptas and Copied 


throughout the Empire. 

Sculpture in the Gupta style was broadly consistent 
across the empire. It combined the earlier figurative 
techniques in Gandhara and Mathura while introducing 
new, more complex forms and motifs. It is mainly 
distinguished by the sensual body and facial modelling, 
balanced proportions, and more subdued expressions, 
Sarnath and Mathura were among the most creative and 


significant artistic hubs. 


Ajanta caves 

Itis located in the Aurangabad district of Maharashtra, 
In Hinayana Buddhism’s initial years, Buddha was not 
shown in the human form but by symbols such as lotus, 
horse, stupa etc. By the start of the 4th Century A.D, 
under the Vakatakas kings and the influence of Mahayana 
Buddhism, several sculptures were carved out in the 
Ajanta caves that reflect several forms and events from 
the life of Buddha and his worship. 


Let’s look at the different sculptures in the various 
caves in Ajanta. 


Cave 1 


It was made under the Vakataka King Harisena and 
reflects the scene from the life of Budha, animals and 


several decorative motifs. 


Cave 4 


This cave contains a large image of Buddha in the 
preaching position and on either side the images of 
Bodhisattva in the standing position. 
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seated Buddha is shown in different postures and facial 


expressions; on the right side, 58 seated Buddha are in 
different stances on the lotus. 


Cave 19 


It was built during the rule of Vakataka rulers. It is a 
grand Chaitya hall with a large courtyard and associated 
cells. The most significant sculpture here is the group of 


Naga people at the Facade and various postures at the 
entrance. 
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Cave 6 ir 
in this cave Buddha is shown in the teaching position, 
and on either side, Bodhisattvas are shown. 


Cave 7 


Cave 11 | 
It is a monastery. Here, the Buddha is shown in a 
seating position on the raised platform and a 2 age 
itti at the exterior part, there is 
This is one of the richest caves in terms of variety sitting on the ground, and 
| i n elephant. 
Versity of art and expressions. On the left side, 25 a p 
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These caves can be divide 
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image of the Shiva 
Brahma, Vishnu, and Mahesh). 
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This is a Chaitya but has certain Vihara feat 

f the largest caves in Ajanta and a two-storey ¢ 
va | rich sculptures, but the most Signific 
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Ellora caves:- 


Itis located in the Aurangabad district of Mah 
There is a total of 32 caves. The caves show ey 
the life of Buddha, various gods and Goddes 
and Parvati and several decorative motifs alon 
animals and birds. 


arashtra 
ents from 
like Shiva 
8 With the 


The most significant sculptures can be ob 
the courtyard and walls of the Kailasha tem 
as Two life-sized Elephant statues in the cour 


Served jn 
ple, such 
tyard and 


figurines from the mythology on the temple’s walls. 


ft it 
Shiva and Parvati sit on Mount Kailash as Ravana tries to lift 


Elephanta Caves: 


These Caves are 


in 
located on Elephanta Island 
Mumbai, 


dhist 
Maharashtra. Initially, they had Bud 7 
haivite traditions took it 0 
d into two groups; 
Group Five Hindy caves 


2. Apairof Buddhist Caves, 
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Trimurti Image 


Apart from it the other sculptures that can be 
observed here are:- Ravana shaking the Kailash, Tandav 
dance of Shiva, Ardh-narishwara etc. 


Tandav Dance of Shiva 


Ardh- Nareshwara 


PRE-MEDIEVAL PERIOD 


In the pre- mediaeval period, temple Architectural 
activities were at their peak across the Indian 
subcontinent, especially in the Southern part of the 
Indian subcontinent. On the walls of these temples, we 
can observe an excellent, mature and developed form of 
the Sculptural activities that separates it from the earlier 


period. 
North India 
Chandela Dynasty (831 A.D. -1315 A.D.) 


The first and most significant were the temples at 
Khajuraho built by the Chandel Dynasty. Here the walls 
are richly carved and show the skills of Indian artists. 
These temples are generally known for erotic scenes 
based on sexual themes, but these erotic carvings form 
only 10 per cent of the total sculptures in this temple. 
The other 90 per cent shows the day-to-day life events of 
the contemporary time. Some sculptures display women 
applying makeup, others showcase potters, musicians, 
farmers, and other common folks. 


Khajuraho Sculpture 
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In the Southern part, the oldest sculpture art is 
represented by a Lingam in Gudimallam, in the southern 
point of Andhra Pradesh, with a standing image of Shiva. 


Pallava Dynasty (275 CE to 897 CE) 


In the south, the most important were the Pallava 
dynasty, who built several rock cut and structural 
temples at Mahabalipuram. The seven rathas temples at 
Mahabalipuram are well decorated with carvings, but the 
Arjun Panneca is the most significant and richly carved, 
it depicts the images of elephants and other people 
and events. Apart from it, the Shore temple is also an 
excellent example of Architectural as well as Sculptural 
activities which depict the images of several deities, and 


the most famous and the most significant is the statue of 
a lion at the shore temple. 


Arjun Panneca 


TR oe oe 


PERIE EAT Anal eect 


why 


eip 
$ 


Lion Sculpture at Shore Temple 


Imperial Chola Dynasty (848 CE - 1279 CE) 


After Pallavas, imperial Cholas continued and even 
furthered the legacy of sculptural art in the south. They 
built massive temples in the Dravidian style and richly 
carved images of the deities, people, animals and birds 
that can be seen from a distance. 
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Nataraja Image 


Under Cholas, the most remarkable and most important 
sculptural image is the Nataraja image made up of eae 
Nataraja Image is carved with so much maturity and 
efficiency, making it a masterpiece in Indian history. Here 
facial expressions are more detailed and Sharp. There is a 
clear distinction between the different parts of the body 
like clear creases between the torso and stomach. 
1. Shiva has been shown balancing himself on his right 
leg and suppressing the apasmara, the demon of 
ignorance or forgetfulness. 

2. Shiva raises his left leg in a bhujangtrasita stance, 
which represents tirobhava that is kicking away the 
veil of maya or illusion from the devotee’s mind. 
Shiva is shown with four hands. 


4. His one hand is in Abhayahasta or the Gesture 
suggesting. 

5. His upper right-hand holds Damru. 

6. The upper left hand is held in dola hasta and connects 
with the Abhaya hasta of the right hand. 

7. His Hair flocks fly in both the direction and touching 
the circular jwala mala or the garland of flame, and it 
surrounds the entire dancing figuration. 


MEDIEVAL PERIOD (1200 CE- 1757 CE) 

The Medieval period was ruled mainly by i 
Islamic rulers who neither patronised nor ananin 
the Sculptural arts on a large scale. However, " : 
activities continued under the patronage of ck ia 
Hindu governor and other Hindu rulers, especially 


Vijayanagar empire. 
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Vijayanagar Empire (1336 CE- 1646 CE) 

It was established by Harihar and Bhukkha in 1336 
A.D. It is known for its great rulers, magnificent buildings, 
architecture and sculptures. 


Sculptures in Temple: 


We can observe the stories from Ramayana, Krishna 
and Bal Lila in smooth and matured form. Further, 
Vijayanagar rulers carved their portraits on the walls to 
immortalise them in the vicinity of their favourite deities. 


Example: Krishnadevaraya at one of the Gopuras at 
Chidambaram. 


Bronze Sculpture 
The bronze sculpture were also develope 


d with 


features such as: 
1. Postures in these images is more rigid. 


2. Ornamentation is more elaborated. 
his period combined the likeness of 


3. The sculptors int 
ts of idealisation. 


the facial features with some aspec 
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Mughal Period (1526 CE- 1857 CE) 


er the rule of Akbar, we observe the beginning of 
ied forward by the 


Und 
the Mughal Sculpture, which was Carr 


Jahangir and Shahjahan. 
pture received the enthusiastic support 


bar. He commissioned statues of 
Rajput heroes from Chittor who 


are depicted sitting on elephants guarding the gate of 
the Agra Fort. Emperor Jahangir constructed two life-size 
marble sculptures of Rana Amar Singh and his son Karan 
Singh on the palace grounds in Agra. 

Their sculptural taste can be observed on the walls 
of their architecture buildings throughout their empire. 
These include the depiction of flowers, butterflies etc. 
The most important example is the tomb of Akbar at 
dra which contains 50 varieties of marble carving 


The stone scul 
of Mughal Emperor Ak 
Jai Mal and Fatha, two 


Sikan sil 
across the building. 


MODERN PERIOD ( AFTER 1857-1947) 


This period was ruled by the colonial powers in India 
and they built several Architectural Monuments put 
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n Sculptures. They built Some 
s of their rulers around or within the 
heir strength and powers, The 
George V, and NUMEroy; 
eneral were built during this periog, 
are placed in differen, 


no significant focus was O 
sculptural portrait 
buildings to enhance t 
statues of Queen Victoria, 


Indian Governors-G 
Today most of these sculptures 


museums across India. 


POST-INDEPENDENCE (AFTER 1947) 


After the Indian Independence, artists and creators 
were able to express their talents, ideas, innovations, 
and techniques in several fields. Important personalities 
in the field of sculpture in modern-day India are 


1. Ramkinker Baij (1906-1980): He worked his whole 
for the upliftment of the tribal communities and 
expressed his rich ideas through the sculptures. He 
got Padam Bhushan in 1979. 


2. Adi Davierwala (1922-1975): His interest in science 


and maths was reflected in his idea and arts, which 
were based on geometric designs. 


3. Meera Mukherjee (1923-1998): After her exposure 


to the Dhokra sculptors in Bastar from Chhatisgarh, 
she started expressing these ideas in the three 
dimensional figures 


Pottery is the process of making vessels and other 
it is one of the 


a unique significance in the development of civili 
across the periods. 

Pottery, the “Lyric of Handicrafts 
oldest living art traditions in India. From flower pots and 
terracotta chimes to suraahi and matki, pottery is practised 
across the length and breadth of India. The earliest signs 
of pottery were found in the Neolithic sites of Mehrgarh, 
now situated in Pakistan. We also find evidence of clay 
pottery as early as 6000 BC. Pot making, as an art and an 
economic activity has survived till the present times and 
has been a source of revenue for civilisations. Today, the 


global ceramic market is estimated at around 250 billion 
dollars and is estimated to grow at 4.4% annually. 


| SIGNIFICANCE OF POTTERY 


Pottery making was dearly emphasised during the ancient 
period. They were used as utensils for cooking and storing 
water, food, and beverages. The significance of pottery 
nas immense contribution to the field of archaeology in 
understanding the culture of ancient civilisations. 


” is one of the 


apn as an illustrator of culture: Pottery plays 
an important role in profiling the culture and 


reconstructing the past. The s 
i o i tyle of pottery ch 
with changes in culture. Aia 
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ee vt Harappan Civilization used to 
wit materials required for the decez 
near their burials. However, the sa 7 
not followed at the graves a the co anne 
Pottery as an a. 


elite class 
place pots 
sed person 
actice was 
ers, 


making also changed. These changes help 


of pottery- 
he development of technology 


us in understanding t 
in a particular period. 
Pottery as a reflector of belief and philosophy: 
Pottery also reflects the philosophy and beliefs 
system of civilisation. For instance, the presence of a 
burial pot signifies the belief in life after death among 
the people of the Harappan civilisation. 

Pottery as an illustrator of creativity: With the 
advancement of technology and socio-economic 
condition, the requirement for aesthetic pleasure 
also increased. Hence, creativity on the pots also 
evolved with time. The decline in the creativity in 
pottery also marked the fall of the socio-economic 
condition in a specific period. 


Types of Pottery 


Pottery can be broadly classified into two types based on 
the method used to make the earthen wares: 


e Handmade Pottery 
e Wheel-thrown Pottery. 


Handmade pottery is a primitive style that developed in 
early ages, and later it transformed into wheel-thrown. 
The potters used to make pottery wares using a potter's 
wheel, which was manually rotated by the Kumharas 
(the potters). This not only reduced the labour and time 
but also helped in manufacturing fine finished products. 


Pottery can be broadly classified into two types based on 
the surface finish of the earthen wares. 


e Glazed pottery 
* Unglazed pottery 


Unglazed pottery has been in practice for centuries. Clay 
is the most commonly used material for unglazed pottery 
in India. The unglazed earthen wares are handmade an 
also made up of a potter’s wheel. Glazed pottery started 
in india during the Mughal era. The glazed pottery = 
ceramic as the raw material. The white and blue pattern 
are used as a trademark of glazed pottery. 
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important aspects of pottery making: 


The critical elements of the pottery analysis include 
form, fabric, and decoration. The form refers to the pot’s 
morphology, mainly consisting of the base, body, neck, 
and rim. The fabric refers to the exterior surface of the 
pottery that is derived from factors like the type of clay 
used and the firing method applied (i.e. reduction or 
oxidation). The pottery’s decoration includes designing 
the pottery’s surface with various patterns and braids 
using colours. 


EVOLUTION OF POTTERY 


The evolution of pottery can be traced back to the period 
when human beings had not settled. Some of the most 
famous potteries included Painted Grey Ware Pottery 
which had a grey colour and was mainly found during 
the Vedic period (1000 to 600 BC). Red and Black Pottery 
were found in India, particularly in parts of West Bengal, 
from 1500 to 300 BC. The Northern Black Polished Ware 
potteries were found in two-phase, the first from 700 to 
400 BC and the other from 200 to 100 BC. During the Gupta 
period (4th Century AD), decorative techniques like painting, 
embellishment, stamping, and moulding were used on the 
pottery ware. With the advent of the Indo-Islamic traditions, 
evidence of glazed pottery was found. 


NEOLITHIC AGE (10000 BCE) 

Pottery as an art form started in the Neolithic age. The 

pottery practised during is period is often referred to as the 

Primitive style of pottery. 

Features of Neolithic Age Pottery: 

e The pots were handmade and had a very coarse 
surface finish. There were also signs of pots made 
using foot-wheels. 

* As the pots were not baked they had a rough surface. 

e The colour of most of the paints is grey. 

e The material used to prepare the pot was clay, sand, 
and mica. 

* Sometimes, rice husk was mixed with the clay and 
pressed for decoration. 


* No painting was painted on the surface of the pots. 


CHALCOLITHIC AGE (4500-2000 BCE) 


Chalcolithic age is often referred to as the first metal age. 
The use of metals led to the establishment of the Malwa 
Culture in Madhya Pradesh, Ahar culture in Rajasthan, and 
Jorwe culture in Maharashtra. 


Features of Chalcolithic Age Pottery: 

Two types of pottery were extensively practised during the 
chalcolithic age. 

e Black and red ware pottery. 


e Ochre coloured pottery 


Black and Red polished ware pottery 


e The black and red ware pottery is unique pottery that 
shows two colour effects on the same pot. 

e This was extensively used in Ahar culture in 
Rajasthan. 


Ochre-coloured pottery 

e This type of pottery was found in the upper Ganga 
Valley and Ganga Yamuna doab area. 

e The ochre-coloured pottery has a distinguishing 
feature which is the appearance of the pottery. The 
pottery received its ochre colour appearance from 
being badly fired. 

e The colour used on the pots varies from red to 
orange. 
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e Most of the pottery ware had a flat base and was of 
practical use. 4 
e Some pottery ware had floral designs along with 


HARAPPAN CIVILIZATION (3300-1750 BCE) 


Awide variety of potteries were found during the Harappan 


civilisation. The spectrum of potteries varies from ordinary 
ots for storing water to luxurious potteries that only geometrical patterns designed on the pots. 


nged to the elite. l Š e Some pottery excavated was perforated and is is 
believed to have been used for straining liquor : 


e Burial potteries were also found in Harappa; 
were prepared intricately by baking and painting. — 


e The presence or the absence of pottery ware 
R the grave reflected the social stratification 
portery was also society in ancient times. 


. The polished 
e Other types of pottery ware that were e 
er the sites of Harappa were Ochre Coloured P 
cla (OCP), Black-Grey Burnished Ware, Black-O! 
and Grey-Ware and Painted Grey Ware. _ 


of Potteries belonging to the Harappan 


Potter 7 an 


chre-colo 
e daia aes ttle pottery has a porous texture. (PGW), three different types of potteries were also 
pe ms hte often decorated with various found, Black and Red ware, Redware, and Black slipped 
pa ir surtace with black colour, ware. The emergence of Northern Black Polished Ware 


(NBPW) took place with the second phase of urbanisation 
towards the end of the later Vedic Age. It continued to 
exist during the Mahajanapada period. 


Features of Northern Black Polished Ware (NBPW) 

Pottery: 

e The pottery was considered exquisite pottery that 
was only found among the elites (Brahmans). 

e The potteries had a glossy and shining finish. 

e The potteries were broadly classified into bichrome 
and monochrome pottery. 


e Monochrome pottery consisted of a fine and thin 
fabric on it. These pots were made on a fast wheel 
and have a lustrous surface. The widely found colour 
of this pottery is jet black, brownish-black, and 


bluish-black. 
VEDIC ERA (1500-500 BCE) a 
— e Bichrome pots were made up of a combination of 
The Vedic era pottery saw the rise of Painted Grey Ware two colours. 
(PGW) Potteries. 
Features of Painted Grey | : E Ata das EAA biner aia ge Aiii ee ý 
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* The painted grey ware pa 
potteries have flat bases. 


* The perforated potteries 
were also found that were 
used in straining liquor. 


In the later Vedic era, 
apart from Painted Grey Ware 


aa a ee a a RERE A N 
© Study IQ Publications 


i 


MEGALITHIC ERA (300 BCE-100 CE) 


The existence of Megalithic era pottery extends from the 
3rd century BCE to the 1st century CE. Megalithic means big 
stone (Mega- Big, Lith- Stones). The megalithic era refers 
to the period with statues or monuments were built of big 
stones. In South India, the Megalithic era is famous for using 
the iron. The majority of the pots are concentrated in South 


India. 

Features of Megalithic Pottery: 

e The pots were made using foot wheels. 

e The Megalithic era pots were well baked and durable. 

e Though most of the pots of the Megalithic era are 
plain, some pots found from Koldihawa in Uttar 
Pradesh are painted black. 


e The pots in the Megalithic period were used to store 
goods near the graves. This confirms that civilization 


> 
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during the Megalithic era had a strong belief in li 
after death. e 


MaurYAN PERIOD (321 BCE-185 BCE) 


The Mauryan period saw the advanced form of NBPW 
pottery. The Northern Black Polished Ware (NBP) was 
popular during the Mauryan period. 


KUSHANA PERIOD (100 CE-400 CE) 


North India and Bengal witnessed the rise of the Kushana 
style of pottery. A unique style of red polished ware with 


stamped design. 


GupTa PERIOD (400 CE-500 CE) 


The red polished ware was the characteristic type of pottery 
during this period. The remnants of the Gupta period 
pottery are discovered in Rajgarh, Hastinapur, Bashar, and 


Ahichchhatra. 


TURKO-IMUGHAL AND RAJPUT PERIOD (1200 CE ONWARDS) 


The Turko-Mughal and Rajput period witnessed pottery that 
used glazed ceramics with Persian models and Indian motifs 
that originated from the Sultanate period. The Turkish kings 
brought potters from Central Asia, Persia, and other parts of 
the world to settle in parts of north India to encourage the 


Persian style of pottery. 


4 LIST OF MAJOR POTTERY TYPES FOUND IN MODERN INDIA 


Pottery Type/Location Features 


district in Uttar Pradesh) 


Nizamabad Black Pottery 
(Azamgarh district of Uttar- Pradesh) 


e The art of Khurja pottery is has its origin from Egypt by the Mughals, 500 years ago. 
e Khurja town is considered to be one of the oldest centres for glazed pottery in India. 
e The potters are known as Multani Kumhars. 

e The pottery has been acknowledged with the GI tag. 


e The Nizamabad black pottery traces its origin to the Kutch region of Gujarat. 
e The pottery is famous for its unique dark shiny body with engraved silver patterns: 
e The pottery has been acknowledged with the GI tag. 


_—_ 
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Pottery Type/Location Features 


The blue pottery has Turko-Persian origin. 

The name blue pottery is obtained from the beautiful blue dye used in the pottery. 
The pottery-making is done from materials also used to make Egyptian glazed ceramics. 
The materials used are Multani Mitti, gum, Borax, powdered glass, quartz stone 
powder, and water. 

The pottery is prepared by firing at very low temperatures; hence, they are very fragile. 
The surface of the pottery ware is decorated with bird and animal motifs. 


Blue Pottery 
(Jaipur in Rajasthan) 


e The pottery is distinguished with its unique feature of being made up of a thin layer 
of clay. 

e The pottery ware is very light in weight and brittle. 

e There are three distinct styles in the Kagazi pottery form. The first form includes 
paper-thin biscuit colour pottery. The second form consists of a more elaborate and 
SOphisticated design. The third variety is very fine and requires high polishing. It is 
decorated with stylised patterns. 


e The potters of Pokhran use red soil to make their products. The red soil is collected 
from the shores of the Luni river. 

e The pots are then shaped using a potter’s wheel and are then enlarged and hardened 
by tapping them with a stone. The unique combination of the process of beating and 
using the wheel is known as Molela. 

e The pottery ware is mostly used for household items, like utensils, piggy banks (Gulak) 


Pokhran Pottery 
(Pokhran town of Jaisalmer district of Rajasthan) 


e The pottery ware has a blue Persian glaze. 
e The pots are wheel thrown made. 
e The pots are designed along the lines of Persian or Middle Eastern Pottery models. 


Andretta Pottery 
(Himachal- Pradesh) 


The Longpi pottery is famous for its age-old pottery making which is called Longpi Ham. 
Logpi Ham is the main cooking utensil before the advent of aluminium pots. 


The potter's wheel is not used Longpi Pottery. 


e itis prepared from a mixed paste of ground black serpentinite stone and special brown 


clay. ee _— 
paa the pots are shaped, polished and dried in sun they are baked in fire. Later they 


re polished with a unique tree leaf known as Chiron ni which gives it a black colour. 
a 


Longpi Pottery 


(Ukhrul district of Manipur) 
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Khavda Pottery 
(Khavada village of Gujarat) 


a, Ee j 


Surai Pottery e The roots of this pottery trace back to the medieval era. 

(West Bengal) e The pottery ware is used for common jugware. | 
Gopichandan Pottery e Gopichandan is a type of clay that resembles sandalwood and this clay is used for 
(Saurashtra, Gujarat) making earthenware. 

(Jammu and Kashmir) work. 


e The pottery wares are classified to table wares and vases. 


e The most famous centre for this pottery is the town of hirar-e-Sharif near the Nund 
Rishi Shrine. 
O O ë 


Pottery is one of the laborious and tedious forms of 
craft that has to undergo several processes before it is 
ready to be sold. With technological advancements like 
the electric potter’s wheel and the invention of cheaper 
substitutes of clay-like plastics and plaster-of-paris, 
pottery has become easier. DENE APE 
However, in India, pottery as a livelihood has E a 
been faced with many issues that requiretobe | \ 
addressed. The major challenges include: | ‘ 


Gramodyog Vikas Yojana: The objective of the 
scheme is to enhance production, provide technical 


know-how to pottery artisans, and reduce the cost of 
production. 


Jammu iK 
€ Dalgate 


r | | 
* Some traditional potters face the issue | orn heey | 
regarding access to the electric wheel. iy aaa i ge 

* Competition from cheaper Balster \ E Nizamabad Black Pottery 


© Shortage of clay. 


ese earthenwares produced from cheaper | py i eee ££ E 
eres, products. i y a - yo a T 
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In order to boost livelihoods and 
preserve pottery as an art, many eco-friendly 
Programmes are promoted in the line with 
| the targets of sustainable production and 
see = consumption. 
= Kumhar Sashaktikaran Yojana: The 
ain objective is to bring back the potters’ 

munity to the mainstream. Under 
scheme, the KVIC (Khadi and Village 

ies Commission) also Provides 
pment like blunger and Pug mills for 
E clay for making pottery products, 
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Paintings are the ways to communicate, express, 
share, and demonstrate mood, thoughts, ideas, and 
creativity. A painting can portray a reality, a philosophical 
idea, an invocation of blessings from gods, ora decoration 
as a part of some celebration. Paintings can be done by 
a single individual, a group, or a community. They are 
painted on different grounds, using different colours, 
adhesives, and tools. In India, community painting 
represents the identity of a region or a particular culture 
that follows common characteristics. 


Over the centuries, Chitra Kala, Varnana, or Painting, 
evolved in India through various traditions and cultures. 
A very well-known anecdote in India notes that once, the 
creator of the universe, Lord Brahma taught a king how to 
bring back a deceased son of a Brahmin to life by sketching 
his portrait. Along with Lord Brahma, associated as the 
creator of the universe, Lord Vishwakarma is associated 
as the divine architect, a genius in art and craft. In 
India, innumerable references to paintings belonging to 
Buddhist literature and Brahmanical scriptures dating to 
the pre-Christian era have also been found. 


PRE-HISTORIC PAINTINGS IN INDIA 


Pre-historic paintings are paintings that were 
painted and sometimes engraved before the existence 
of any written records in a given culture or society. The 
history of painting in India marked its starting point at 
the Bhimbetka caves in Madhya Pradesh, where the 
paintings and drawings of animals are found. These 
Pre-historic paintings were carved on the rocks. Thess 
rock engravings are known as petroglyphs. Pre-historic 
Paintings in India are classified into three major phases. 


Upper Paleolithic Period Paintings (40000-10000 BC) 
Mesolithic Period Paintings (10000-4000 BC) 
Chalcolithic Period Paintings 


INDIAN PAINTINGS 


Petroglyphs 


Petroglyph refers to prehistoric carvings on a rock 
depicting significant activities carried out when the 
civilization was not yet established. The images of 
petroglyphs are created by removing a part of a rock 
surface by picking, incising, and carving as a form of 
rock art. Petroglyph comes from two words called petro 
(greek) meaning stone and glypho meaning carve. 


UPPER PALEOLITHIC PERIOD PAINTINGS (40000-10000 BC) 


The upper palaeolithic period marked its beginning 
from 40000 years ago and continued till 10000 BC. 
Man started making some cultural progress with the 
emergence of stone tools. 


The major characteristic features of Upper 
Paleolithic period paintings are 


e Primitive man used to dwell in rock shelter caves and 
started painting on the walls of these caves. Since 
the walls of the caves were made up of quartzite, 
minerals were used as pigments. 


e The colours derived from these minerals were ochre 
or geru mixed with water and lime. The colour 
palette was widened by adding various minerals to 
obtain colours like green, white, and dark red. 

e Most of the paintings from this period followed a 
linear representation painted in dark red (ochre) or 
green colours. 

e The paintings mostly depicted animal pictures like 
rhinoceros, tigers, elephants, boar, and bison. 

e Green, white, and dark red were used to paint large 
animals, white and red colour was used to depict 
hunters and green colour to depict the dancers. 
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MESOLITHIC PERIOD PAINTINGS (10000-4000 BC) 
MESOLITHIC PERIOD FAN ae 


The Mesolithic period marked its beginning from 
10000 BC and continued till 4000 BC. Da 
The major characteristic features of Mesolithic 
period paintings are: 
e This period started to use red colour to a large extent. 


e The size of the paintings drawn during the Mesolithic 
period drastically reduced compared to those drawn 
during the upper palaeolithic period. 


e A wide variety of themes were chosen to draw 
during this period. Hunting scenes showcasing group 
hunting were extensively drawn. Apart from hunting 
scenes, subjects like riding scenes, and grazing 
activities were also drawn. 


e Paintings of animals like tiger, elephant, deer, 
leopard, bison, boar, rhinoceros, frog, fish, squirrel, 
lizards, and birds were found in most paintings. 


e Depictions of children, women, young, and old were 
equally given importance in the paintings drawn. 
Hand and fist prints were found in the caves. 


CHALCOLITHIC PERIOD PAINTINGS 
TIIN 


Chalcolithic period lies between the late Neolithic 
period (4500 BC) to the Early Bronze Age period (3300 
BC). The predominant use of copper tools characterized 
this period. The Chalcolithic paintings are extensively 
found in Narsinghgarh in Madhya Pradesh, Jogimara 
caves, Ghodsar, and Kohabaurr rock arts in Chhattisgarh 
and Yogimatha and Gudahandi rock shelters in Odisha. 

The major characteristic fea 
period paintings are: 


tures of Chalcolithic 


The Chalcolithic period saw the ris 


! e in yellow and 
green paintings. 


The themes of paintings varied 
art tanning. 


The paintings of the chalcolithic period depicted 
battle scenes with men carrying bows and arrows 
and riding horses and elephants, 

Some paintings also d 
identical to a harp. 


from battle scenes to 


epict a musical instrument 


Paintings showcasing skins of 

drying confirm that the art of t 

by the people for clothing and 
Complex geometrical 
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A very interesting site in Chitwa Dongri in the Dyp, 
district of Chhattisgarh showcases Chinese figures 
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Case Study: Bhimbetka Rock Paintings g 
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Bhimbetka is located in the Vindhyan ranges of Madhya 
Pradesh. The Bhimbetka caves were discovered for 
the first time by V.S. Wakankar in 1957-58. Currently, 
Bhimbetka caves have been declared a World Heritage 
Site in 2003 by UNESCO. 


Timeline: The Bhimbetka caves shelter the oldest painting 
that dates back to 30000 years old. Though the paintings 
have a steady continuity from the upper Paleolithic, 
Mesolithic, Chalcolithic, and early historic to medieval 
periods, most of the paintings belong to the Mesolithic 
period. The caves have continuously been occupied from 
100000 BC to 1000 AD with layers of paintings drawn 
one on the top of another. Around 500 rock paintings are 
found in the caves. The paintings have survived for such 
a long period as they are located deep inside the caves. 


Techniques used to paint: The brush used to paint was 
made from plant fibre. Colours like red ochre, yellow, 
green, white, and brown were obtained from natural 
raw materials. For instance, white was obtained from 
limestone, while red was obtained from haematite ores. 


Themes of paintings: A wide variety of themes were 
chosen to draw on the walls of the rocks. Themes 
ranged from everyday life of pre-historic men, hunting 


and grazing of animals, battle scenes with men carrying 
weapons like bows and ar 
dancing, 


rows and spears, community 


children playing, and women dancing to simple 
geometric symbols and designs. 


Indian Paintings 


inciples of painti igi j 
Princip painting religious gatherings, funerals, dance, wars and battles, 


Though the history of paintings in India marked its genesis inde eee 
from the rock Paintings of Bhimbetka- caves 30000 years 3. Evolution chronology: The paintings Provide 
ago, the real beginning of art in India started from the information regarding the sequential evolution of 
Gupta Age. Indian Philosopher Vatsyayana, in the 3rd human civilizations. 

tury AD, 
ee Satis Shadanga or the Six limbs of 4. Artwork: The artwork showcases the emotions and 
brace si sles ihe into the principles of Moods of the human Portraits. They also reveal 
p 6 s re: the techniques of paintings undertaken, and the 
1. Rupabheda- the perception of difference in ornaments and clothes adorned during the period. 

appearance. ae ee ee 

5. Scientific Insights: Information regarding scientific 


2. Pramanam- valid Perception, measure, and structure 


3. Bhava- the creation of lustr 
colours. 


evolution is also made available. For instance, the type 
e and gleam with the of colours used, tanning technology, pot and utensil 


making, agriculture, domestication of animals, etc. 


4. Lavanya yojana- immersion of emotions. 6. Insights on tools and weapons: The murals provide a 


5. Sadrishya- portrayal of likeliness or similarities éf the detailed insight into the weapons used by the primitive 
subject. men. For instance, the Spears, bows and arrows, the 

6. Varnikabhanga- identification and analysis of colour eae haa a Pea, SUR Doa 
and hue. tools used in day-to-day activities. 


7. Sustainable development: The mural paintings very 

well depict how the primitive men flourished in 

3 CLASSIFICATION OF INDIAN PAINTINGS synergy with nature without altering it. They act as 
both motivation and inspiration to future generations. 

The Indian paintings can be broadly classified into: 


e Mural Paintings 


Ajanta Cave Paintings 


The Ajanta caves are located in Western Ghats 
(Sahyadris) on the banks of river Waghora in Aurangabad, 
Maharashtra. The Ajanta caves consist of 29 caves. Of the 
29 caves, 25 are Viharas (the residential caves), while 4are 
Chaityas (prayer halls). The Ajanta caves have a Buddhist 
influence. The Vakataka Kings developed the Ajanta 
caves- Harisena being the prominent one. The murals in 
the caves 9 and 10 belong to the Shunga period, while 
the murals in the rest of the caves belong to the Gupta 
period. The cave number 1 and 2 are the most recent of 
the caves in Ajanta. Ajanta cave paintings are recorded 
in the journals of foreign travellers like Hiuen Tsang and 
Fa Hien. 


e Miniature Paintings 
MURAL PAINTINGS 
EE L LNSS 


These are large paintings drawn on the walls of solid 
structures. These solid structures may be cave walls 
(Ajanta paintings) or the walls of temples (Kailasanatha 
temple of Kanchipuram). The existence of mural paintings 
in India dates from the 10th century BC to the 10th century 
AD. In India, most mural paintings can be found in rock- 
cut chambers or natural caves. For instance, the Jogimara 
Caves. These murals are also drawn in the mundane 
premises of the ancient theatre rooms. The paintings 
mostly follow the themes from Hindu, Buddhist, and Jain 
stories, epics and mythologies. 


Paintings in the Ajanta caves are the oldest mural 
paintings in the Indian sub-continent. The paintings are 
considered masterpieces that inspire Buddhist paintings 


Significance of Mural Paintings across Asia. 


1. The oldest form of the art form: The mural paintings Characteristic features of the paintings: 


n = 
are the oldest form of the human art form. They ca 1. The cave walls have both murals and fresco paintings. 


i man aa l 
be found all across the globe where ancient 2 The tempera style of painting has been used, which 
settlements are found. a involves the extensive application of pigments. Tag 

2. Inf tion on activities undertaken: The paintings medium of painting used to draw the murals here is 
- Informatio ities i 
provide rich knowledge regarding the activitie vegetable and mineral dyes. 


j ivilisation. 
undertaken by people of the aina Se Tai 
Some primitive societies’ activities, Suc 
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The outlines of the paintings are drawn in red ochre 
One appealing feature that draws attention IS 


paintings. 
alls showcase 


colour. 
the absence of the blue colour in the 


The human portraits drawn on the w 
human values, social fabrics, ornaments adorned, 
costumes worn, etc. 

The paintings are expressive and depict emotions 
through hand gestures, poses, and forms. One of the 
unique characteristics of the paintings is that even the 
birds and animals are shown with emotions. 

Each female portrait is drawn with a unique hairstyle. 
The themes selected in the paintings range from scenes 
revolving around the life of Buddha and Bodhisattvas 
to Jataka stories. The paintings also depict Apsaras, 
Gandharvas, and Yakshas with ela borative decorative 
patterns of flora and fauna. 

Some remarkable paintings in Ajanta are- 

Scenes from the Jataka stories of Budha’s former 
lives as a Bodhisattva. 

Paintings of Bodhisattvas in tribhanga 
Vajrapani (Buddha as a protector and guide), 
Manjusri (manifestation of Buddha’s wisdom), and 
Padmapani (also known as Avalokitesvara- a symbol 
of Buddha’s compassion). 

Paintings of Shibi Jataka, showcasing king Shibi 
offering his flesh to save the pigeon. 

Paintings of Matri-Poshaka Jataka, showcasing an 
ungrateful person saved by an elephant. 


pose- 


Ajanta Cave Painting 
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Fresco Paintings 

Fresco painting involves a technique of painting which 
is used to paint murals on the walls. This technique firg 
applies a thick layer of mud mixed with vegetable fibres 
grass, rock grit and other material to the rock Surface 
Later, a thin layer of plaster made up of mud, rock dist 
and finer vegetable fibres are applied. This provides 3 
smooth surface which is then provided with a lime wash, 
Finally, the paintings are then made on this prepared 
surface using pigments that are mixed with glue or gum, 
The glue is applied as a binding medium which holds the 


paint on the stone walls. 


Tempra Paintings 

The tempera painting is a technique for painting the 
walls and ceilings. The technique involves a permanent 
fast-drying painting medium that consists of coloured 
pigment with a water-soluble binder media. Initially, the 
walls and ceilings are plastered with a thick mud plaster 
in brownish-orange colour. A lime-priming is applied then 
the paintings are painted over the surface. 


Ellora Cave Paintings 


They are more recent as compared to the Ajanta 


cave paintings. The caves were carved out between the 
5th and 11th centuries AD. There are 34 numbers of 
caves, with 17 caves having Brahmanical influences, 12 
Buddhist influences, and 5 Jain influences. The Ellora 
caves are located in the Western Ghats, approximately 
100 kilometres from the Ajanta caves in the Aurangabad 
district of Maharashtra. 


Characteristic features of the paintings: 


1 


The paintings in Ellora caves reflect religious diversity 
in terms of themes and styles. 


The paintings in the Ellora caves were done in tw0 
phases. While the first phase of painting was done 
during the carving of the caves, the second phase was 
done several centuries later. 


Themes from Mahabharata and Ramayana we’ 
selected to paint along with elaborative decorative 
flora and fauna patterns. 


The earlier paintings showcased Lord Vishnu and 
Goddess Lakshmi, borne through the clouds by the 
celestial bird Garuda. 


The paintings of the later phase depicted a procession 
of Lord Shiva and his holy men. These paintings were 
painted in Gujarati style. 


| 
| 
| 
| 


6. 


4 S, Cave number 4, also known as Rang Mahal, has s 


indian Paintings 


The mural paintings in Ellora caves are limited to five 
mostly in cave number 16, the Kailasanath Temple : 


some major Ellora cave paintings are- 
images of Lord Vishnu and Goddess Lakshmi. 
images Of Lord Shiva with followers. 


images of graceful Apsaras. 
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Painting: Ellora Cave Paintings 


Bagh Cave Paintings 


The Bagh caves are a collective of nine caves that 
are popular for their beautiful mural paintings.They are 
located on the banks of river Baghani in the Dhar district 
of Madhya Pradesh. It is believed that the caves were first 
developed by a Buddhist monk named Dataka. These 
caves were developed under Buddhist influence around 
the 6th century AD. 

Characteristic features of the paintings: 

1. The Bagh cave paintings are considered the extension 
of Ajanta paintings for their resemblance in design, 
technique, and decorations. 

2. The human and animal figures drawn in the paintings 
of the Bagh caves are more simplistic and natural than 
that of the Ajanta caves. 

3. The tempra style of paintings was adopted t 
these paintings. 

4. Themes are taken from Buddhist Jataka tales to draw 
the paintings. These paintings are more secular than 
Ajanta paintings as they showcase religious themes in 


the light of the contemporary lifestyle of people. 
ome 


o draw 


_ beautiful murals drawn. 
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Bagh Cave paintings 


Armamalai Cave Paintings 


The Armamalai caves are natural caves that were 
converted into Jain temples in the 8th century AD. They 
are located in Malayampattu village in the Vellore district 
of Tamil Nadu. 

Characteristic features of the paintings: 

1. The cave consists of rock art, petroglyphs, and Jain 
paintings. The mural paintings can also be found on 
the roof ceilings and the walls of the caves. 

2. The mural paintings were painted by the Jain monks 
who were dwelling in the caves. Both fresco and 
tempera techniques were used to draw the paintings. 

3. The petroglyphs of plants and swans adorned the walls 
of the caves. The inscriptions in Tamil-Brahmi are also 
seen on the walls of the cave. 


4. The paintings depicted stories of Astathik Palakas 
(deities protecting eight corners) and Jainism. The 
deities protecting the eight corners are Agni, Vayu, 
Kubera, Eesanya, Indra, Yama, Niruthi, and Varuna. 


Armamalai Cave Paintings 


Sittanavasal Cave Paintings 
The Sittanavasal rock-cut 
located in the state of Tamil Nadu. The Sittanavasal Or 
Chittanavasal Cave paintings belong to Ist century BC 
to 10th century AD that are based on Jainism religion. 
The paintings are similar to Bagh and Ajanta paintings. 
The Sittanavasa! rock-cut caves were excavated by King 
Mahendravarman | of the Pallava dynasty, and later was 
renovated by the Pandya rulers in the 7th century. 


Characteristic features of the paintings: 


1. The Sittanavasal paintings are painted on the walls, 
ceiling, and pillars. 


cave temples are 


2. The most common theme of the paintings of 
Sittanavasal paintings is Jain Samavasarana (Preaching 
Hall). 

3. Thecolours used in the paintings were extracted from 
vegetable and mineral dyes. This was done by adding 
the colours with a surface of thin wet lime plaster. 


4. The colours used to paint the paintings are orange, 
green, yellow, white, blue, and black. 


= ‘ Painting: Sittanavasal Cave Paintings 


Do You Know | 


ai beautiful hall where the Tirthankaras 
katte getting Kevala or the Kaivalya. The 

@animals like bulls, and elephants gather 
| “oe scene. The Samavasarana 
Ids a special place among the 
s Eer the paintings in Sittanavasal 
3 wers in this pond are collected 
pre place is surrounded by swans 


Keonjha 


Ravan Chhaya Rock Shelter 


The Ravan Chahaya rock shelters are located in th 


7th century AD. 


Characteristic features of the paintings: 


1. 


© Study iQ Publications 


The name of the painting refers to the shadow of 
the demon king Ravan is visible in the lower part of 
a large circular stone. The circular stone stand js set 
on another enormous rock forming the shelter for 
paintings. 

The Ravan Chahaya rock shelter paintings are fresco 
paintings that are in the shape of a half-openeg 
umbrella. 


The ceilings of the shelter are covered with beautiful 
mural paintings. 


The paintings depict a royal procession that dates back 
to the 7th century AD, where the king is seated on 
an elephant. The name of the king mentioned in the 
inscription below is Disa Bhanja. 


While the paintings have a deeper application of 
colours and sharp strokes on the outlines, the body 
retains lighter shades. 


The colours applied were made up of natural dyes. 
However, the original colours of the natural paintings 
are gradually fading. Since the paintings were drawnat 


a considerable height, human tampering has naturally 
been prevented. 


Painting: 
g: Ravan Chhaya Rock Shelter Paintings 


Indian Art and Cultu 
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r district of Odisha. The paintings belong to the 


A 


4 


Indian Paintings 


Lepakshi Temple Paintings 


The Veerbhadra temple is located in Lepakshi in the 
Anantapur district of Andhra Pradesh. The paintings are 
contemporary to the Vijayanagara period. The mural 
paintings are drawn on the walls of Veerbhadra temple at 


Lepakshi in the 16th century AD. Veerabhadra is a fierce 
incarnation of Lord Shiva. 


Characteristic features of the paintings: 

e The Leepakshi paintings mark the decline in the 
quality of the painting. 

e The paintings are drawn without applying primary 
colours, especially the blue colour. 


e Black colour has been extensively used to outline the 
details of forms, figures, and costumes. 


e The main themes of the paintings are chosen from 
Mahabharata, Ramayana, and the incarnation of 
Lord Vishnu. 


Lepakshi Temple Paintings 


Jogimara Cave Paintings 


The Jogimara caves, also known as Sitabenga caves, 
are located in the Surguja district of Chattisgarh. It is 
fevered as the oldest theatre in the world. The paintings 

in Jogimara caves date back to 1000 to 300 BC. 


stic features of the paintings: 


. The Jogimara caves have paintings and inscriptions 
depicting a love story in Brahmi script. 

t. The paintings include images of dancing couples and 
animals like fish and elephants. 


pplication of other colours like yellow, black, and 
te were also found. | 
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Painting: Jogimara Cave Paintings 


Badami Cave Temple 


Badami caves are located in the Bagalkot district 
of Karnataka.The caves were established under the 
Chalukya king Mangalesha’s patronage between 543 to 
598 AD. Mangalesha is known to be Pulakeshi-l’s son. The 
caves are famous for their exquisite sculptures, beautiful 
paintings, and Chalukyan architecture. 


Characteristic features of the paintings: 


1. Though different subjects, the mural paintings in 
Badami caves have a close resemblance to the 


techniques used for paintings in the Ajanta and Bagh 
caves. 


2. The paintings portray scenes from the palace where 
Kirtivarman, accompanied by his wife, father Pulakeshi 
|, elder brother Manglesha, and feudatories are seated 
while watching a dance scene. 


3. The human figures have wide eye sockets with half- 
closed eyes and protruding lips. The looks executed 
in the paintings were graceful and compassionate. 


4. Other paintings showcase Jain saints giving up their 
worldly life, Shiva and Parvati portraits, Puranic events, 
images of Lord Vishnu, and images of four-armed Lord 
Brahma on his swan. 


Some important paintings in Badami cave temples are: 


e Cave number three, a painting of four-armed Lord 
Brahma on his swan. 


e The images of Lord Vishnu in cave number 4. 


Painting: Badami Cave Temple Paintings 


MINIATURE PAINTINGS 


Miniatures are primarily detailed, portable, light, and 
easy to Carry and store paintings.“Miniature” is derived 
from the Latin word “minium”, which refers to red oxide 
or lead oxide. The minium was used to highlight and 
illuminate manuscripts; hence, it is named miniature. 
Miniature is often confused with the word “minimum”, 
which indicates the sizes of the paintings. However, the 
miniature has nothing to do with the size of the paintings. 


Before miniature Paintings, only wall and mural 
paintings were drawn. With the advent of manuscripts, 
the need for paintings was felt to elaborate the text. 
Hence, miniature painting gained focus across the world. 
In India, miniature Paintings are drawn in various forms 
and compositions under different schools of art. 


Characteristics of Miniature Paintings: 


The Paintings have to 
Stand fit as a miniature pai 
e 


fulfil several Specifications to 
nting; they are: 

The maximum size of 
25 square inches, 


The subject of the 
one-sixth of the act 


the Painting should not exceed 


Painting must be Painted within 
ual size of the Painting. 


* The figures drawn in the Miniature Paintings must be 
showcased with a side profile, 
* The eyes of the figures pai i 
' painted are bulgin 
Pointed, and slim waists, aes ore 
* The colour of the deities like Lord Krishna is blue 
e . . > 
a women in the Paintings have long hair, while the 
Colour of their hair and eyes is black. 
f Men in the 


paintings generally we 


clothes with turbans On their heads, 


ar traditional 


around the 8th to 12th century AD. 


Pala School of Paintings 


Apabhramsa School of Art 


EARLY MINIATURES 
EARLY MINIATURES 


The Pala School of paintings flourished in Inda 


around 750-1150 AD. The paintings were Patroniseg 
by the kings who promoted Buddhism. 


44 
The Vajrayana School of Buddhism also patronised 
the paintings. 


The Pala School of paintings is mostly painted b 
manuscripts on palm leaves or vellum paper. As 
Buddhism propagated the idea of non-violence 
against all living beings, they only used banana leaves 
and palm leaves for the paintings. 


Singular figures characterised the paintings, and 
rarely did one find group paintings. 


The paintings are mostly drawn of curvy lines and 
light backgrounds. The colours used in the Paintings 
had symbolic meaning. 


The best example of Pala Paintings can be found in 
the manuscript of Astasahasrika Prajnaparamita. — 
After Muslim invasions, Buddhist monks and painters — 
escaped to Nepal, where the art tradition remains — 
alive. 

The eminent painters of thi 


s school of paintings are | 
Vitapala and Dhimman. 


Painting: Pala School of Paintings 


The Apabhramsa School of art rose to proming n 
during the 11th and 15th centuries. 


Its origin is traced back to Gujarat and the M ew 
region of Rajasthan. 


3 brought about a cultural renaissance int 


an Paintings 


initially, the paintings were made on palm leaves; 
later, they were illustrated on paper. However the 
paintings did not develop a style of their own but 
practised the mural paintings in reduced dimensions 


During the early phases, red and yellow colours were 
mostly used. Later, bright and gold colours were put 
into practice. 


initially, the themes from Jain were selected, while in 
the later phase Vaishnava themes were painted. The 
themes inducted the concept of Gita Govinda and 
secular love into the Apabhramsa School of art. 


Human figures were characterized by fish-shaped 
bulging eyes, double chins, and pointed noses. The 
female figurines were characterized by enlarged hips 
and breasts. 

While the figures were stiff, ornamentation was 
carefully done. 

The bird and animal figures in the paintings were 
depicted as toys. 


Some of the Apabhramsa School’s famous paintings 
are Kalpasutra and Kalakacharya Katha. 


Painting: Apabhramsa School of Art 


TRANSITION PERIOD OF MINIATURES 
an sub-continent 


Thea ims inthe Indi 
dvent of the Muslim he 14th century: 


Colours were applied in a flat manner 


— 1m Duhlications 


e The outlines of human figurines were in black. i } 
+ The view of the face forms a three-quarter angle and 
provides a detached appearance. 


e The landscapes were full of trees, rocks, and other 
designs that did not try to replicate the natural 
appearance of the subject. 


MINIATURE ART DURING DELHI SULTANATE 


e The paintings of this period tried to synthesise 
the Persian elements with the Indian traditional 
paintings. 

e Focus was given to illustrated manuscripts. The best 
example of such a manuscript of this period is the 
Nimatnama (a book on crockery) that was brought 
out during the reign of Nasir Shah, who ruled over 
Mandu. 

e Apart from this, another style of painting named Lodi 
Khuladar was prevalent. This style of painting was 
widely practised by the Sultanate-dominated regions 
of Delhi and Jaunpur. 

e Later, three major styles emerged- the Rajput, the 
Mughal, and the Deccan that dominated the medieval 
landscape. These miniature painting styles borrowed 
elements from the sultanate but developed their 
individuality. 


MUGHAL ERA MINIATURE PAINTING 


The Mughal paintings had a distinct style which was 
inspired by the Persian style of paintings. 
Features of Mughal Miniature Paintings: 

e The paintings under the Mughal period showcased 
a shift in thematic representation that prioritised 
naturalistic paintings. 

e The focus of paintings was mostly to glorify the rulers 
than depict god. 

e Other subjects of paintings like historical events, 
hunting scenes and court-related paintings were also 


depicted. 
The paintings were drawn with bright, brilliant 
colours, and extra care was taken in drawing accurate 


lines. 

e The Mughal paintings are well known for illustration 
paintings. They introduced the technique j of 
foreshortening. In this technique, the objects are 
drawn in a manner that looks smaller than they are. 


Do You KNow ? 


Tutinama 


The “Tutinama” referring 
to “Tales of a Parrot” is a 
compilation of 52stories in 
250 miniature paintings. 
This work was undertaken 
under the supervision of 
Mughal emperor Akbar. 
The stories draw themes 
from the 12th-century 
Sanskrit anthology titled 
Sukasaptati. This text was 
compiled by a Sufi saint 
named Nakhshabi. 


Painting: Tutinama 


Hamzanama 

Hamzanama is also known as Dastan-e-Amir Hamza. 
This includes illustrations on cloth that narrates the 
stories of Amir Hamza (uncle of Prophet Mohammed). 
These illustrations were drawn under teh guardianship 
of the Mughal emperor Akbar. The manuscript took 
14 years to be completed. The illustrations went far 
beyond story-telling and were decorated with dazzling 
images and glowing jewel-like colours. 
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Painting: Hamzanama 
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Babur 

Babur established the Mughal Empire in the In a 
sub-continent. A large part of his time passeg fuk n 
wars, and he could not devote much of his time 
developing artworks like his successors. However E 
patronised a Persian artist Bihzad who developed the 
illustrative paintings of the Mughal family tree. 


Humayun 


Humayun took a deep interest in paintings and 
architecture. Two painters named Abdus Samad and Mir 
Sayyid in Humayun’s court, are believed to have endorsed 
Persian influence in the Mughal paintings. 


Akbar 


Akbar took a very keen interest in paintings and 
he had a fondness for Indian painters who had worked 
for the previous emperors. The Indian influence on the © 
Mughal paintings started to develop during his period. | 
The most defining feature of the Mughal painting during 
Akbar’s period was the introduction of three-dimensional 
figures. The artists were encouraged to use calligraphy in 
paintings. One of the remarkable features that undertook 
during Akbar’s period was the transformation of popular 
art into court art. The painters depicted the scenes of 
court proceedings vividly in their paintings. During his 
reign, the two painters Abdus Samad and Mir Sayyid 
created an illustrated manuscript called Tutinama (Tales 
of a Parrot). 

Akbar established a dedicated department fof 
painting. He also introduced a workshop or studio for the 
painters named Tasvir Khana. Some of the prominent 
painters of this period were Daswanth, Basawan, an 


Kesu. 


Jahangir 


The Mughal paintings under the patronage of 
Jahangir reached their pinnacle. Jahangir was an admirer 
of naturalist paintings and encouraged the paintings of 
plants, trees, creepers, flowers, and animals. He shifted tO 
albums from illustrated manuscripts and emphasised the 
importance of naturalism in individual portrait paintings: 
One of the unique features that developed during this A 
period was the decorated margins around the painting’: : 
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The Panchatantra was famous in Arabic as pastan 
wa Dimnah. This was translated into Persian 
Akbar’s supervision by Abu’! Fazi as i 


ew Sp 


indian Paintings 
Ustad Mansoor was one of the most famous artists of 


his time. An animal fable called Ayar-i-Danish (Touchstone 
of Knowledge) was exhibited during Jahangir’s period 


Shah Jahan 


Shah Jahan incorporated many changes in the style 
and techniques used during his reign. He enlarged the 
scope of Mughal paintings under his reign. Shah Jahan 
showed avid interest in introducing artificial elements 
in the paintings, unlike his predecessors who preferred 
naturalistic depiction. He was deeply inspired by 
European paintings. He tried to reduce the liveliness 
of the paintings and brought unnatural stillness. Use of 
pencil was encouraged while the use of charcoal was 
abstained. He also encouraged the use of gold and silver 
in the paintings. Shah Jahan used brighter colours as 
compared to his predecessors. Some of the prominent 
painters during this period are Mir Hashim, and Fakir Ulla 


Aurangzeb 


Aurangzeb did not take a keen interest in paintings. 
He discouraged painting and this resulted in large- 
scale migration of painters to the nearby kingdoms and 
provincial courts in Rajasthan. Thus, a remarkable decline 
in painting activities was observed during his period. 


i DIFFERENT SCHOOLS OF PAINTINGS IN INDIA 


Although the Mughal style of paintings dominated 
throughout the medieval period. Sub-imperial schools 
developed across by developing their own styles. They 
focused more on colourful paintings than the Mughal’s 
naturalistic style paintings. Two major schools that 
developed during this period were: 


1. Rajasthani School of Painting 
2. Pahari School of Painting 


RAJASTHANI SCHOOLS OF PAINTING 


The Rajasthani School of painting was much more 
similar to the Rajput School of Painting. The paintings 
were patronized by Rajputs who were the dominant class 
during that period. While some say that the paintings 
by the Rajputs were deeply influenced by the Mughal 
Paintings, others support the fact that artists from the 
Deccan sultanates played a crucial role. Another sek 
Of believers suggests that the “ganga-jamni tehzeeb 
Confluence of cultures in sultanate courts played a crucial 


a role in developing the paintings. 


EE.: 
a, E 


The Rajasthani School of painting consists of several 
sub-genres of Rajasthani paintings which correspond to 
their princely state of origin. 


Do You KNOW ? 


Ganga-Jamuni Tehzeeb or Ganga-Jamni Tehzeeb is the 
culture of the central plains of northern India developed 
at the confluence of the Ganga and Yamuna Rivers. The 
culture derives cultural elements from the syncretic 
fusion of Hindu and Muslim religious elements. 


Mewar School of Painting 


e Mewar School of paintings developed under the 
guardianship of Sahibdin who was an extraordinary 
painter of the 17th century. 


e The Mewari paintings depicted literary texts like the 
Ramayan, the Bhagavata Purana, and the Ragamala. 


e However, after the death of Sahibdin, the style of the 
Mewar School of paintings took a shift to another 
course. The paintings started depicting the court in 
Mewar. 


e The extraordinary painting of this school is the 
“Tamasha” paintings. In these paintings, the 


court ceremonies and city views are drawn in 
unprecedented detail. 


Mewar, Rajasthan School of Painting 


Marwar School of Painting 


e The Marwar School of Painting is regarded as the 
most extensive school of paintings as they include 
Bikaner and Jodhpur ruled by the Rathods and 
Jaisalmer which is ruled by the Bhatis. 


O eye maa  o =a 


i j ced 
The Marwar School of paintings IS deeply influen 


by the Mughals. 

ke paintings capture the colourful ae eke 
men and women during the 15th an E. 
During the 18th century, the Rajput i ours 
predominant which mostly included brig 


ed by 
uries. 


inti j iva Purana, 
The major theme of paintings included iss 
nchatantra, Natacharitra, etc. 


Durgacharitra, Pa 


Marwar painting, Rajasthan School of painting 


Hadoti School of Painting 


Painted with different col 
ribbon is visible in the sky. : 


The Hadoti include twin kingdoms of Bundi and 
Kota of Rajasthan. These two sister states have close 
intertwined histories and artistic traditions. 


Most of the paintings of Hadoti School relate to Lord 
Krishna. However, the paintings also emphasized 
animals, birds, nobles, lovers, etc, 


The paintings have a close resemblance to the 
Mughal paintings. 


The paintings of local vegetation are detailed, human 
faces are round, and noses are pointed. The sky is 


Ours, and mostly a red 
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The Dhundar School of Paint comprises Jain 
Amber, Shekhawati, and Uniara styles of paintings. 


The Dhundar School of paintings is also called as 
Amber School of paintings. The oldest painting of 
this school can be found in Rajasthan’s Bairat Wall 
Paintings. 


During the reign of Sawai Pratap Singh in the 18th 


century, the Dhundar School of paintings reached its 
pinnacle. 


eet d 
The Suratkhana or the painting department a 
a number of miniatures to include Ragamala, 
Ramayan, and Bhagawata Purana. 


Though paintings are deeply influenced by e 
Mughal style of paintings, the overall painting 
portray a folk-style finish. 

f 
Hada Rajput rulers developed these styles 0 
paintings in the Kota and Bundi regions. 5 
These miniature paintings are characterized by roun 
faces, large eyes, long necks, and pointed noses. 


inti ile 
The paintings also depict hunting scenes of erstwh! 
rulers and emperors. 


Painting: Dhundar Schoo! of Painting 


PAHARI SCHOOLS OF PAINTING: 
————————_—— Oe 


It originates from the hilly regions of the Himalayas 
of North India. These paintings came into prominence 
during the 17th to 19th century AD. The influence of 
Mughal Paintings can be seen upto some extent in these 
Paintings. Pahari School of painting is an umbrella term 
used for all the schools that were flourishing under the 
Patronage of Rajput rulers. These small regional schools 
Of paintings stretched from Jammu to Almora. 


The themes selected in the Pahari School of paintings 
included events from mythologies to literature. The 
Pahari paintings were characterised by several figures 
on the canvas depicting elaborate movements of the 
Subjects. Each figure was coloured with distinct colour 
and pigmentation. The eminent painters of this school 
are Nainsukh, Manaku, and Sansar Chand. 


The Pahari paintings can be broadly divided into two 
Major groups based on geography: 
os a Basholi style of paintings. 
> Kangra style of paintings. 


Noli School of painting the 17th 
i H ) m 

_ the Basholi School of paintings are coe 
= Century and was from Jammu and Kas 


ee 


miniature 
Basholi paintings were mostly 


The subjects in the 
receding hairlines, a 
lotus petals. 


Paintings had expressive faces, 
nd big eyes that were shaped like 


Use of Primary colours like 


red, green, and yellow 
was mostly found. 


Though the Basholi School of paintings used the 
techniques of the Mughals which included painting 


on cloths, later, they introduced their own styles and 
techniques. 


Raja Kirpal Pal was the first patron of the Basholi 
School of paintings. He ordered the paintings of 


Bhanudatta’s Rasamanjari, Gita Govinda and the 
Ramayana. 


Devi Das was one of the eminent painters of the 
Basholi School of painting. His painting of Radha 
Krishna and the portraits of kings are noteworthy. 


Painting: Basholi School of Painting 


Kangra School of Painting 


The Kangra School of paintings originated after the 
decline of the Mughal Empire post-Nadir Shah’s 
invasion and the conquest of Delhi in 1739. 

The artists trained in Mughal-style paintings migrated 
to the Kangra region of Himachal Pradesh where they 
got the patronage of the Rajput rulers. 

The Kangra School was popularized by Raja Sansar 
Chand. 

The paintings are miniature paintings that are 
painted on cloth with watercolours. 

Soft colours like cool blues and greens are applied to 
the paintings. 
The Kangra School of paintings showcased sensuality 
and intelligence which was absent to a great extent 


in other schools of paintings. 


D OC 


64 


Ragamala Paintings 
The Ragamala paintings are illustrative paintings that 


are from the medieva! period. Ragamala Paintings also 


Garland of Ragas”, which signifies the musical 


refers to 
moplify the combination of art, 


Ragas. The paintings exe 
poetry, anc classical music. 
The Ragamala paintings are drawn in styles pertaining to 
aintings according to which they are 
gamala, Rajasthan 
and Mughal 


various schools of p 
also named. For instance, Pahari Ra 


or Rajput Ragamala, Deccan Ragmala, 


Ragamaia. 

In these paintings, each raga is signified by a colour 
that describes the story of a hero (nayaka) and heroine 
The paintings also signify the season and 
time of day and night in which a particular raga is to be 
sung. Some deities are attached to a particular raga. For 
instance, Bhairava or Bhairavi to Lord Shiva and Sri to 
The six principal ragas are present in Ragamala, 
Deepak, Sri, Malkaush, Megha, and 


(nayika) 


Devi. 
they are Bhairava, 


Hindola. 
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Painting: Ragamala Paintings 


Major themes of paintings include Gita Goving. _ 
Bhagwata Puran, Satsai of Biharilal, Love scen nda,- 
Lord Krishna, and Nal Damayanti. “S of 


One of the popular paintings in the Kangra Schoo} i 
painting is the “Twelve Months”. In these ea : 
the artists brought out the effect of twelve ie 
he emotions of the human beings. This style a 


ont 
was popular till the 19th century. E 


painting 
Later Kangra School of paintings became the parent 
ool to other schools of paintings that developed 


sch 
in that region. The later schools in the region were 
the embodiments of the parent Kangra School of 3 


paintings. 


Ja 


Guler School of Painting 


Painting: Kangra Paintings 


mmu or Dogra School of Painting a 


The Jammu paintings closely resemble the Kangra 


painting style. 
The Shangri Ramayan of the late 17th and early 18th = 
century was produced in Jammu. A 


The themes of paintings include subject 


mythology. 
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ely state, patroni 
comes IK 


The rulers of Guler- a princ 
he term Guler 


Guler School of paintings. T 
Galwa which means cowherd. 

gs had some simil 
paintings were ch 
ile maintaining fin 
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from 
The Guler paintin 
the Mughal art. The 
by strong strokes wh 
sensitivities of expressions. 


arities with 
aracterizé 
eness an 


indian Paintin 


the themes for Guler School of Paintings generally 
cover the Gita Govinda, Srimad Bhagavata, Bihari 
satasai, and Ragamala. 


The paintings are very finely and delicately done 
while the female figures are well-modelled and their 
faces are generally small with upturned noses and 
hairs minutely done. 


Painting: Guler School of Paintings 


Kullu-Mandi School of Painting 


Kullu Paintings 

e They have striking similarities with that of Basholi 
paintings. 

* Same painters from Basholi painted the paintings 
in Kullu, which mostly depict the life events of Lord 
Ram like Bala Kanda, Uttar Kanda, Ayodhya Kanda, 
and the family deities of Pahari rulers. 

* The paintings are characterized by dull and dark 

colours and bold drawings. 

Most of the paintings are miniatures. 


Mandi Paintings 

* The Mandi paintings can be seen with similar Mu 
Strokes as in the Mughal Empire. 

* The Mandi paintings evolved under the patronage of 
Raja Sidh Sen. 


ghal 


* Mandi painters painted legends of Lord Shiva, 
Ramayana, life events of Lord Krishna, and parts of 
Bhagwat Gita. 

* The paintings depicted the main subject with large 
figures with large heads, hands, and feet. 

* The paintings are characterized by dull and dark 
colours and bold drawings. 


+ Most of the paintings are miniatures. 


Painting: Mandi Paintings 


MINIATURE PAINTINGS OF SOUTH INDIA 


Tanjore and Mysore miniature paintings are the 
prominent school of art that developed in South India. 
Both Tanjore and Mysore’s paintings originate from 
Vijayanagara paintings. The miniature paintings in South 
India marked its inception during the early medieval 
period. The miniature paintings in South India involved 
heavy use of gold, which was absent in North Indian 
paintings. The South Indian miniatures emphasized 
painting divine deities than the rulers who emphasized 


them. 


Tanjore Paintings 

e The Tanjore or the Thanjavur School of paintings rose 
to prominence in the 18th century after the Marathas 
defeated the Thanjavur Nayakas and the Vijayanagar 
Empire fell. Later Maratha rulers patronized the 


paintings. 
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The Thanjavur School of paintings is created on glass 
or wooden planks (Palagai Padam) instead of cloth 
as preferred in North India. 


The Thanjavur School of paintings use of gold leaf in 
their paintings is one of its unique features. There is 
also the use of gemstones and cut glasses to decorate 
the paintings. 


The themes of the paintings are based on Lord 
Krishna and the events of his life. Currently, the 
themes have broadened by including animals, birds, 
and buildings in this school of painting. 


The Thanjavur paintings were largely patronized by a 
Martha ruler named Maharaja Serfoji Il. 


The Thanjavur paintings have been recognized as 


Geographical Indication (GI) by the Government of 
India. 


Painting: Tanjore Paintings 


Mysore Paintings 


The Mysore School of paintings were patronized 


by the Mysore rulers and it continued in the British 
period. 


The themes selected for Mysore paintings were the 
depiction of Hindu gods and goddesses. 


The paintings were mostly drawn with two or 
more figures in each painting. One of the figures is 
emphasised in size and colour to dominate over the 
other. 

The technique used in making these paintings is 
very different from that of the North Indian styles. A 
special mixture of gesso paste made up of white lead 


powder, glue, and gambose is used in the Paintin E 
This gesso paste provides a base for the painti 


nee 
that develop sheen in the background. Bs 


e The sheen effect in the background is Counters 


by using muted colours that are not so bright for 
painting. 
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Painting: Mysore Paintings (Goddess Saraswati) 


Ganjifa Cards 


sss 


Ganjifa is a card game that was played during the 
medieval period. These cards were hand-painted by the” 
artisans and were very popular in the Mughal courts. 
The reference to the Ganjifa Cards is found in the book 


of Baburnama. Mysore Ganjifa cards received GI status” 
from the Government of India in 2008. ! 


Painting: Ganjifa Cards 


IRATI vE ANALYSIS OF MUGHAL, RAJASTHANI, 


TANJORE, PERSIAN PAINTINGS e A 


influence The Mughal miniature 
paintings are influenced 
by Persian and Sultanate 


Rajasthani painti 


and Aparbhramsa 


Paintings. paintings. 

Types The miniature paintings The paintings included 
included Book illustration walls decoration and book 
paintings. 


illustration type. 


Themes The Mughal miniature 
paintings depicted realistic 
paintings of Durbar and 
city life. 


revolved around Lord 


his adventures. 


Features Background detailing and 
ornaments adorned with 
utmost care 


The paintings are 


and sharp features. 


gN ey Rajasthani Art Tanjore 


ngs are 
influenced by Sultanate 


The subject of paintings 


Krishna, his life events, and 


characterized by bold lines 


Tanjore miniature paintings The Persian paintings are 

are influenced by Sultanate influenced by Mongolian, 

and Lepakshi paintings. Western and Byzantine 
traditions. 


The miniature paintings 
included wall decoration- 
type paintings. 


The Persian paintings 
included book illustration 
paintings. 


The themes centered on 
Gods and Goddesses. 


The subject of paintings 
revolved around life 
paintings and human 
figures which could not be 
drawn on walls. 


The paintings have heavy 
ornamentation but the 
colour mixing is missed. 


The backgrounds of the 
paintings are heavily 
detailed with undulating 
horizons. 


| MODERN SCHOOL OF PAINTING 


COMPANY PAINTINGS 


e The Company Paintings are also known as Kampani 
Kalam. 

e The style of painting evolved during the British rule in 
India and continued till the twentieth century. 


e Company Paintings are a hybrid style of painting. This 
particular type of painting flourished after combining 
the Mughal, Rajput, and other Indian styles with the 
European styles of painting. 
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The style of painting originated in Delhi, Kolkata, 
Thanjavur, Chennai, Varanasi, and Patna. 


Eminent personalities in the field of Company 
Paintings: Marquess Wellesly along with Mary Impey, 
to a great extent patronized the Company Paintings. 
Ghulam Ali Khan and Mazhar Ali Khan 


BAZAAR PAINTINGS 


The Bazaar style of paintings evolved in the colonial 
period of India. The style of painting was greatly 
influenced by the European style of paintings. 
Though the paintings had commonalities with 
the Company Paintings, they were not exactly like 
Company Paintings. 

The Bazaar style of paintings evolved by fusing 
European themes and techniques with that of the 
Indian ones. The Bazaar Paintings were mostly 
influenced by Roman and Greek styles paintings. 


The Bazaar styles of paintings were mostly prevalent 
in Bihar and Bengal regions. The paintings were made 
in everyday bazaars in India. Thus, showing India in 
the light of European background. 


The Bazaar Paintings selected religious themes for the 
paintings. However, the Indian gods and goddesses 
were given a European touch. For instance, the 
elephant face of Lord Ganesh and deities with more 
than two hands were prohibited to be painted as 
they deviated from the European notion of natural 
human figurines. 


Raja Ravi Varma (1848-1906) 


Raja Ravi Verma is regarded as the founder of the Modern 
School of Paintings and is revered as the Father of Modern 
Indian Art. The Modern School of Paintings were deeply 
influenced by western themes and techniques. He was a 
pioneer artist who amalgamated the elements of South 
Indian paintings with western techniques of colour and 
style. 
His works included Damyanti and Swan, Ladies in the 
Moonlight, Shakuntala, etc. Ravana kidnapping goddess 
Sita and killing Jatayu gained nationwide recognition. 


Painting: Goddess Saraswati by Raja Ravi Varma 


BENGAL SCHOOL OF ART 


e The Bengal School of art flourished as a reaction to 
the existing western styles of paintings. The objective 
of the Bengal School of art was to curtail the western 
materialistic influence and add swadeshi values to 
Indian art. 

e The unique feature of the art school is that they use 
simple colours. 

e As the name suggests the art form flourished in 
Bengal. The idea of the Bengal School of painting 
started after Abindranath Tagore’s Arabian night 
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series made a mark on a global scale. However 
other personalities like Nandalal Bose, Rabindranath 
Tagore, Asit Kumar Haldar, Sunayani Devi, and Mukul 
Dey were the major propagators and influencers o 


this school of paintings. 


Notable painters of Bengal School of art: 


Abindranath Tagore: The painting of Bharat Mata 
was one of his major works that were used during 
the Indian freedom struggle as a source of inspiration, 
Nandalal Bose: The sketch of Mahatma Gandhi in his 
Dandi March, drawn in white on a black background 
was one of his noteworthy works. 

Rabindranath Tagore: His unique painting styles 
involved the use of dark black lines to make the 
subject look prominent. His paintings were mostly 


linked to his writings. 
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Painting: Bengal School of Art 


cusist SCHOOL OF PAINTING 
— T * Cubist style of painting started as a movement in early 


20th-century painting. The cubist style of painting 
Was inspired by the European cubist movement. The 
movement also had a deep impact on sculpture and 
architecture. The focus of the cubist painting tilted 
towards abstract and three-dimensional forms of 
painting. 

Under the Cubist style of painting, the objects are 
dissected, broken, analysed and again assembled. 
This is then produced on the canvas using lines and 
colours to draw an abstract form of art. 


M.F. Hussain of India is a popular cubist artist. The 
Cubist style was further revolutionized by Pablo 
Picasso. 


PROGRESSIVE ARTS GROUP 


° The Progressive group of artists and painters were 
recognised for using progressive and bold themes. 
The group rose to its reputation after independence 
in 1947. Progressive arts group was established by 
Francis Newton Souza in erstwhile Bombay. The 
other founding members of the group are S.H. Raza, 
M.F. Hussain, K.H. Ara, Gade, and Sakre. 


e The objective of the group was to challenge the 
Bengal School of Art and motivate Indians to engage 
themselves in European realism. 


e The paintings lacked uniformity and were motivated 
Painting: Cubist School of painting by European Modernism. The paintings were 
(Girl with a Mandolin by Pablo Picasso) influenced by abstract forms of paintings. 


n, Raza, and Souza 


tings Dy Gade, Hussai 
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Painting: Progressive Art Group 
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he origin of Madhubani paintings is believed to have roots in the period of Ramayana 
ee suggests that the King of Mithila asked the people of his kingdom to Paint 
ne decorate the walls and floors of their houses on the marriage of goddess Sita ang 
a 


Lord Rama. 

e A wide range of themes is follow 
the Hindu religion. For instance, Rama, na 

e Specific images in the paintings are symbolic in nat 
good luck and fertility. 

e They also include flora an 
to fill the gaps in the paintings. 

a< i e The Madhubani paintings are painted on walls using rice paste and vegetable colours 

Madhubani paintings on a base of cow dung and mud. However, the base has changed in due course of time 

Madhubani town of Bihar state to handmade papers, canvases, and colours. | 

e The paintings are two-dimensional in nature and are drawn without shading. 

e The paintings are characterized by double line borders, bold usage of colours, detailed 
floral patterns, and exaggerated facial features. 

ə The Madhubani paintings have been accorded the GI status. 

e The Madhubani paintings received due recognition after the president of India honoured 
Jagdamba Devi. Other eminent Madhubani painters include Bharati Dayal, Baua Devi, 
Mahasundari Devi, Ganga Devi, and Sita Devi. 


ed in Madhubani paintings and is mostly drawn from 
Krishna, Shiva, Durga, and Lakshmi. 
ure, for instance, fish symbolizes 


d fauna paintings- flowers, trees, and animals that are used 


e Pattachitra is a 12th-century painting that showcases a mix of folk and classical elements. 

e The paintings draw inspiration from Jagannath, Vaishnava cult, Shakti, and Shiva cult. 

e As the name Pattachitra suggests, “Patta” refers to cloth and “Chitra” refers to painting 
is painted on cloth using natural colours. 

e The colours are extracted from burnt coconut shells, hingula, ramaraja, and lamp black. 

e The outlines of the paintings are rendered using brushes in yellow or red colours, later 
the colours are filled. No pencil or charcoal is used in the paintings. 

e The borders are decorated with floral borders that are made up of natural colours. 

e The background of the Pattachitra is decorated with foliage and flowers with a beautiful 

frame. 

The Pattachitra paintings are very similar to the images of old murals of the state. 


Pattachitra is also drawn on palm leaf which is known as “talapatra chitra”. 
e The Patachitra of Odisha has received the GI tag. 


Pattachitra 
Raghurajpur village of Odisha 


e The paintings originated as a village tradition by the painters narrating Mangal kavyas 
or the stories of Hindu deities. 


e They are drawn by the the Patuas- a communit 
Buddhists, or Muslims. 


e The Patuas draw the Paintings on scrolls or 
sing their stories, 


e Earli inti 
er the paintings were painted on cloth and were used to narrate religious stories: 


However, currently, the i 
, , they are painted on sheets of pa i i sed 
. per with post that are u 
to comment on social and political issues. iii 


y in West Bengal who are mostly Hindus, 


pats and travel from village to village and 


Patua Art 


Medinipur, Birbhum districts, North and 


| South 24 Parganas, and Murshidabad of 
West Bengal 
F 
ji 
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The Kalighat paintings originated in the 19th century. 


Themes include not only Hindu deities and mythologies but also reflect contemporary 
issues, 


The Kalighat paintings are considered to be a unique blend of Oriental and Occidental 
styles of paintings. 

The paintings were painted using watercolours on mill paper. 

The chief characteristic of these paintings was the use of shading and lining the contours 
in a a way that the paintings looked three-dimensional in character. 


Kalighat Paintings 
Kalighat Temple of Kolkata in West Bengal 


The paintings are painted in scroll-art form. 

The paintings have a cultural association with Ma Mansa, the most popular goddess 
among the tribal households. 

The paintings depict the social and religious customs of providing alms and performing 
yajnas. 

e The subject taken up for paintings is mainly based on human life and after death. 
The paintings are mainly painted by painters called “Chitrakar”. Earlier these Chitrakars 
were called as “Gayen”. 


Paitkar Paintings The communities who are engaged in painting Patikar paintings are known as Patidars 
Jharkhand, West Bengal, and Odisha in Jharkhand. 


3 S 


e The Kalamkari paintings are hand-painted or block printed on cotton textiles. 

e |t traces its origin to the sacred temple town of Srikalahasti in Andhra Pradesh. They 

had their presence during the Vijayanagara Empire. 

The art is believed to have been developed by a group of wanderers called chitrakatis 

in the 13th century AD. 

e These nomadic groups of artists depicted tales from Mahabharat and Ramayan on large 

pieces of clothes that were hung on the temple premises. 

Kalamkari derives its name from Persian words- Qalam or Kalam meaning pen and Kari 

meaning craftsmanship. 

e The pen used to draw Kalamkari paintings is made up of sharp-pointed bamboo that 
regulates the flow of the colours while applied to the fabric. 

e The colours used are made from vegetable dyes. 

e The Kalamkari paintings largely influenced the Persian motifs and designs. 

The Kalamkari painting has received GI status. 


Kalamkari Paintings 
Srikalahasti (Chittoor district) and 
Machiliptnam (Krishna district) in Andhra 
Pradesh 


e It is believed that the Warli paintings have their origin in a tradition that dates back to 
2500-3000 BC. 

The paintings are similar to that the paintings of Bhimbetka in Madhya Pradesh. The 
decorative paintings form the floors and walls of the houses and worship places of 
“Kol” and “Gond” tribes. 

The Warli paintings are mostly drawn on walls by the women during auspicious 
celebrations like harvests and weddings. 

The paintings are drawn on geometrical patterns like triangles, circles, and squares as 
the background. Simple dots and lines are used to draw. 

The base for the Warli paintings is made of a semi-wet mixture of dry twigs, mud, and 
cow dung which fixes a red ochre colour on the walls. 

The paintings are drawn in white colour made from rice paste and vegetable glue. | 
The subjects picked up for paintings are mostly religious. Palghat, the goddess of fertility 
is drawn among the male gods who have taken human form. 

The Warli paintings also comprise trees, birds, men, and women. 

her tribal paintings, Warli paintings are more secular without any religious 


Warli Paintings 
Maharashtra and Gujarat 


Unlike ot 
yii iconography. 


Name of Painting/State/Region 


Thangka Paintings 
Himachal Pradesh, Sikkim, Arunachal 
Pradesh, and the Ladakh region 
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Thangka paintings also called Tangka, Thanka or Tanka pansy jig paintings, 
They serve as teaching tools while depicting the life o P a, lamas, deities, ana 
Bodhisattvas. Some of the major themes selected are Abhidharma teachings (Art of 
Enlightenment), the wheel of life (Bhavachakra), etc. eo a 
The paintings are drawn by Buddhist monks and a certain ethnic en | F 
The Thangka paintings are mostly drawn on white cotton canvases. The paints used on 
the canvases are made up of natural vegetable and mineral dyes. | | 
Particular colours used in the Thangka paintings signify an emotion or mood of the 
subject. For instance, red signifies the intensity of passion (love or hatred), golden 
signifies birth or life, white signifies serenity, black signifies anger, green depicts 


; assion. i 
consciousness, and yellow represents comp ea 


Bhagalpur district of Bihar 


Phad Paintings 
Bhilwara district of Rajasthan 


Cheriyal Scroll paintings 
Hyderabad and Telangana 


e Majusha paintings are also called as Angika art, where angika refers one of the 


Mahajanapadas named Anga-Mahajanapada. The paintings are believed to have 


originated from Anga Mahajanapada. . 
e The paintings are also called Snake paintings, as motifs are characterized by snakes. 


e The paintings are based on the folklore of Bihula Bishari. Bihula is the central character 
in the paintings and tales of his love and sacrifice are depicted. Other themes are the 
life events of Lord Shiva, Shivling, the birth of Mansa from Lord Shiv’s hair, Champa 
flower, etc. 

e Manjusha paintings are painted on boxes of jute and paper. The boxes are at times 
the shape of a temple constituting paintings of Hindu gods and goddesses and other 


characters. 
e These boxes are largely used in Bishahari puja, a festival that is celebrated in the name 


of the snake god. 

e Manjusha paintings depict folk art in the form of scroll paintings. 

e The paintings are mostly line art. 

e Manjusha paintings are drawn with only three colours, green, red, and yellow on black 
backgrounds. 

e The subjects drawn in the Manjusha paintings are in the shape of the letter “X” of the 
English alphabet. The subjects have big bulging eyes and pointed noses. 


e Phad paintings are religious folk paintings that are in the form of scroll-type of art that 
Originated approximately 700 years ago. 

e The art of Phad paintings was exclusively practised by the Joshi community. Later in 
1960, Shree Lal Joshi Opened Joshi Kala Kendra. 

e Currently, the school is called Chitrashala. 

e These religious paintings mostly depict the life of the local deities. For instance, the life 
events of Pabuji and Devnarayan are painted in scroll-type paintings. 

e The paints used are made up of vegetable colours on large pieces of clothes or canvases 
which are called Phad. These Phads are usually 15 to 30 feet long. These Phads are 
mostly carried by Bhopas (the priest singers). . 

e The size of the figures in the Paintings showcases the social status in the society of 
the character. The subjects depicted in the Paintings have round faces and large eyes. 

° The Paintings are mostly drawn in sections with two-dimensional figures drawn in bold 


e The paintings are drawn with bright, vibrant colours with the dominance of red in the 
background. 


PAs Asseesenn- 


Pithora Paintings horses, The horses in th 
Madhya Pradesh and Gujarat Madhya Pradesh-Gujarat 


Pithora Paintings a 
and Nayakas tribes 


* Some of the major themes on which the paintings are drawn are, dancing, singing, 
hunting, farming, ploughing, Marriage processions etc. 
These Pithora Paintings are usually drawn by Lakharas and are accompanied by 
unmarried women to Prepare the walls. Lakharas are generally male members who 
are well-trained Pithora painters. 

The paintings are mainly drawn on the walls of the house and are considered sacred. 
The Paintings are characterized by motifs of the moon, sun, elephants, donkeys and 
e paintings are believed to signify the hills surrounding the 
border areas. 

s are plastered using a mixture of mud and cow dung. The 
tings are mainly, white, green, red, yellow, blue, and orange. 

e dedicated to the tribal god- Pithora Baba.. 


re ritualistic tribal paintings that are drawn by Bhils, Tathwas, Tadi, 


Before Painting the wall 
colours used in the pain 
The Pithora Paintings ar 


e Saura paintings are practised by the local tribe called Saura.They are painted by the 
Kudangs, the Priest in the community. 


They are wall mural paintings that are called Italons or Ikons (or Ekons). 


e The Ekons are worshipped during special occasions or celebrations like harvest, child- 
birth, marriage, and construction of new houses. 


The paintings are dedicated to the main deity of the Sauras, the idital. ; “ae 
Pea Paintings The paintings are mostly drawn on the walls of the huts. The Paltieaies are drawn 
Odisha rectangular frame while the human figures are geometrical and stick-like. 


e While the paintings are drawn in white the background of the walls is painted in yellow 
or red ochre. 
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Handicraft means things crafted out of a human’s 
hand using skills and artistic proficiency. These are 
described as crafts of the people. Handicraft serves 
various purposes, from decorative to functional items. 
The business of handicrafts not only provides livelihood to 
the people but also preserves the traditional knowledge 
for future generations. 


India is gifted with a wide variety of beautiful 
handicrafts. Every region in India has unique handicraft 
traditions, which mostly use locally available materials. 
These handicrafts have become part and parcel of 
the concerned communities’ culture. Passed on from 
generation to generation, handicrafts have the potential 
to sustain the artisans economically. 


There are approximately 70 lakh handicraft artists 
in India, practising over 500 types of crafts such as blue 
Pottery, wooden toys, Cane and Bamboo, Chikankari, 
Wood Inlay, phulkari, Stone Carving, Terracotta, zari 
zardozi, metal engraving, etc. Of these 500+ crafts, 35 have 
been recognised as ‘Endangered Crafts’ such as Chamba 
Rumal, Ganjeefa Cards, Sanjhi Crafts, Rogan Painting, 
Assamese Jewellery, etc. 92 crafts have been given the 
Geographical Indication status under the Geographical 
Indication Act. Examples include Warli painting of 
Maharashtra, Varanasi Glass beads, Odisha Pattachitra, 
Kathputlis of Rajasthan, Madhubani paintings, Kashmir 
Paper Mache, Ganjifa cards of Mysore, etc. 


CLASSIFICATION OF INDIAN HANDICRAFTS 


Indian handicrafts can be majorly classified into the 
following categories: 


CLOTH HANDICRAFTS 


Cloth is used for a variety of handicraft arts like 
Printing and weaving. Artists create patterns on varlous 
Materials using wooden blocks or printed clothes. Some 
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famous cloth handicrafts in India have been discussed 

below: 

1. Bandhani or Bandhi: It is a tie and dye method used to 
create beautiful designs on fabric. This art is prevalent 
in Rajasthan and Gujarat. 
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2. Lahariya: It is a special kind of tie and dye that 


creates ripples or wave-like patterns on the fabric. It 
is produced in Jaipur and Jodhpur. 


3. Ikat: It is also known as resist dyeing. Odisha and 


Andhra Pradesh are their major centres of production. 


4. Kalamkari: A famous art of hand printing on fabric. The 


fabric is printed using vegetable dyes of deep colours. 
It is practised in Andhra Pradesh. 


5. Batik Art: It is another beautiful technique of fabric 


decoration. In this method, one end of the fabric is 
permeated with molten wax and then dyed in the cold 
to produce multi-coloured batik sarees. It is practised 
in Madhya Pradesh and West Bengal. 


6. Tancholi: Interaction of people over the period from 


different regions led to the sharing and exchange of 
ideas, techniques, and culture. Some fabric pattern 
techniques travelled to India 
via trade routes. Tancholi 
is such a technique. Its 
weaving resembles fine 
miniature paintings inspired 
by China. It is practised in 
Gujarat. 
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Different types of Sarees in India: 


Name of saree found = Features 


Pochampalli 


h 
eee Bandhu” (Ikat) style O 
dit isa printed saree. 


aterial used Is Crisp cotton an 


West Bengal Tant M 
andloom sarees 


hese are very Rich h 


Gujarat Patola T 
Kasta which is a single nine-yard sari used. 


Maharsahtra 


Nauvari 


West Bengal Baluchari 


ials used is Silk and cotton. Sembr 


Orissa Bomkai The Mater 
patterns are woven on a transparent background. 


are U 


silk and cotton saree 
f dyeing. These Sare 


Ancient stories are depict 


sed. They have traditio 


es are worn by Air India airlines crew, 


ed on its border and pallu. Use of Silk thread is done. 


oidery and intricate thread work is done. 


inest muslin is used. Opaque 


West Bengal Jamdani F 


aterial used is silk. 


Chhattisgarh Kosa M 


eaving technique involves a single or double warp and 


Varanasi Tanchoi Brocades 


A kind of banarasi saree where w 
wo to five colors on the weft on Silk fabric. 


nal geometric patterns in “Paagady 


ae: 


(Uttar Pradesh) t 
colour thread are used. Motif of Parrot is used. 


Maharashtra Paithani 


Silk, zari and cotton are woven together to make a fabric. It is e 


Silk saree embroidered with gold 


ven lighter than a feather. 


Madhya Pradesh Chanderi 


Fabric consists of either stripes or checks. A wide border with motifs of animals and 


natural elements is used. It is also called a temple saree. 


Tamil Naduu Konrad 
Karnataka IIkal 
Kerala Kasavu 
Rajasthan Dabu 


EMBROIDERY CRAFTS 


Embroidery is the art of making raised designs using 
threads or wooden blocks on the textile. Various types of 
threads are used in making the art like threads of gold, 


silver, silk, or cotton. Some famous embroideries are as 
follows: 


1. Pichwai: It is a beautiful and colourful hanging used 
as a backdrop to religious idols. It is practised in the 
Nathdwara district of Rajasthan. 


2. Rabari Art: Rabari embroidery is the pictorial 
representation of the culture, rituals, and mythologies 
associated with the Rabari tribe. This art form got 
its name from the ‘Rabari ‘tribe of th i 

e Kutch r 
Gujarat. jeij 
3. Phool joo ka kaam: It uses flower petals and leaves 
as motifs in embroidery. It is practised in Ali 
: n 

ane Aligarh, Uttar 

Seiler Pipli: It is a kind of patchwork where 

colourful fabric is sewed together to make a single 


Use of kasuti embroidery is done. Chariot and elephant are used as common motifs. 
The saree is characterized by thick golden borders. 


It is an ancient mud resist hand block printing technique used on cotton fabric. 


piece. It is generally used in making beautiful lamps. 
This art is practised in the Pipli village in Odisha and 
some parts of Gujarat. 


Phulkari: It means ‘making flowers’. In this process, 
colourful flower-like patterns are embroidered on the 
clothes. It is produced in Haryana, Punjab, and Delhi. 


Chikankari: This embroidery makes use of the white 
thread to make flowers and other beautiful patterns 
on various types of clothes like cotton, mulmul Ka 


cotton polyester, etc. It is produced in Lucknow, Uttar 
Pradesh. 


Kashidakari: Embroidery is generally done on the 
famous Cashmere shawls. It is a famous art form in 
Kashmir. It uses thick colored threads as well as beads 
to create different patterns. 


Kashida: In this art, form stitches are used in the 
making of household items and daily garments. It is 
a famous art form in Bihar. It uses the jhinkana chain 
stiteh. This stitch is done on personal garments an 
the filling-in is done by long and short satin stitches. 


SOE EE TETEE cee 
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j work: It is an intric 

9. a E E a of making embroidery 10. Karchobi: Karchobi is another technique related to 
til = Rarastiior ee and silver. Khandela and Zari. It is created by sewing flat stitches on cotton 
mp amous for zari work. stuffing to create a raised zari-like metallic thread 


pattern. It is practised in Rajasthan. 


VE 


Po Ney. 


A Special Mention: Textile Industry in North-east India vivid heterogeneity in terms of the varied ethnolinguistic 
and eco-cultural characteristics even when all of them 


generally belong to the same Mongoloid ethnic group. 
However, each ethnic group has its own distinct and 
dynamic sets of traditions, history, and social structure. 


North-East India is one of the largest contributors 
to the growth of the textile industry in India. It occupies 
a unique place in India’s indigenous textile culture. The 
people from the hills and valleys of North East India display 


roups in Nagaland, Manipur, Arunachal Pradesh, and Assam valley. Only a few 
as Khasis of Meghalaya and Nokteys of Tirap in Arunachal Pradesh. 
loths, Wan-Cho bags, Mishmi shawls, Adi skirts, Apatani jackets and scarves, 


Weaving e It is practised by all the tribal g 
exceptions do not weave, such 
e Exceptional products are the loinc 
Sherdukpen shawls, etc. 
e Naga shawls, which are also 


animal motifs and they depict ancient Naga tales. 
e These tribal handlooms showcase traditional patterns and vibrant colours and have also been successfully fused 


with modern garments. . . 
e Women are the real clothiers in North-east India. Whether it’s the wives of Wanchoo of Tirap in Arunachal 
Pradesh or Naga Tribes or the Monpas and Sherdukpens of Kameng or the Mishmis and Khamtis of Lohit, it is the 
th-east India, unlike the rest of India where men predominate the weaving profession. 


known as Angami Naga, are famous for bright colours as well as embroidery of 


women who weave in Nor 


Some famous handicrafts are as follows: 
e Pawndum: It is an essential traditional cloth of the Mizo community which received a GI tag in 2022. It is a 


rectangular piece of cloth used as a body wrap by both men and women. It has a black background with red 
and grey stripes over it. it is made of two-loom widths, like most traditional Mizo textiles. 

e Mizo Puanchei: It is a kind of a shawl draped around the waist by tucking the opposite ends onto the sides. The 
word “Puan” is referred to a shawl-like cloth fabric woven by hand. Customarily, this is worn by women during 
the rituals and ceremonies and is an important component of the Mizo marriage outfits. This was accorded 


the GI tag in 2022. 
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Mizo community, which received a GI tag in 20 AT 
ancient customary Puan worn by the 

Saana U EI a plain white base with two narrow black stripes running sji its perma 
white and black stripes along the edges of the cloth are known as ‘kherh’. , 


e Hmaram: It is an elaborately decorated traditional fabric originating from Mizoram. It is a handmade i sha 


and is worn like a short skirt draped around the waist. This is also the oldest patterned textile of the Luse tri ) 


which received a GI tag in 2022. ; A 
it is an important Puan shawl in the textile 
to move backwards”. Named after a courageou 


d like a warrior wears it. 
a NAAI Textiles; These are textiles made by the Idu Mishmi, a stibetribe af the Mishmi tribe of £ 


Re er Pradesh. These are prized possessions usually woven by the women of the community to supplement the f ily y 
Bes income. The fabrics produced are of symbolic significance to their customs, rituals, and practices. 3 
Apatani Textiles: It’s a woven fabric by the Apatani tribe who predominantly weave shawls called ji iro 
and jilan and also jackets called supuntarii. These textiles are known for their geometric and zigzag patter S. 
Apatani tribe is settled in Ziro Village of Arunachal Pradesh. They speak a local language known as Tani. D ree 
and Myoko are their important festivals. A geographical Indication (GI) tag application was filed recently fo 


Apatani textiles from Arunachal Pradesh. fae 4 


heritage of Mizoram. Its distinct name means “to stand firm orn 
s Mizo. soldier, it dle EA bravery and glory. Customary, 


re 


Northeast has the potential to produce India’s tiniest silk products which can be exported. Assam is 3rd larg 


producer of silk in India and the leading producer among the Northeast states.. . 
Manipur produces almost 100% of India’s Oak Tussar silk and is also the ee Producer of Mulberry sil 


amongst the Northeast states. 


Shamilami: This is the work done by mixing weaving and embroidery. It is generally used by persons with high 
status in Manipur. ; 


Embroidery crafts 


Indian Embroideries 


Odisha and West It is the way in which this stitch is used, in different arrangements, that forms the comple 
Bengal designs. Earlier it was used to join layers of old saris, to make quilts i 2 
Karnataka This form of embroidery is designed to look the same on the front and back of the v 


Punjab In Bagh the fabric is so closely embroidered that the silk threads cover almost the entire 
ground, so the base is not visible. Bagh is made for special ceremonial occasions. a 


Gujarat and Jammu 


seat A long needle called crewel is used and floral motifs are drawn in concentric rings. a 


oh Tamil Nadu “Iti is made with the use of red and black threads with a white cotton cloth backgr u gi! 
amas 2): Js also known as “Pukhoor” 


Gujarat and 
Rajasthan 


G Ee 7 
ujarat It makes use of brightly coloured threads; yellow, pep and orange are the most common 


used —— Beads and mirrors are also ee ie 


deci ne isa ‘combination of colorful threads, asi 
-appliqué or patch work. Embroidery is de ne 
i meer hve or red ans mmon 


poems ad banjara 
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embroidery Name ae Features 
Mukesh Uttar Pradesh It is a form of embellishment work in which strips of metallic wire are inserted into the 
fabric and then twisted to create metallic embroidery. This type of embroidery involves 


twisting thin metallic threads to create patterns all over the fabric. 


n are applied onto the fabric with 


Rajasth , 

Gota ajasthan It uses the applique technique. Small pieces of zari ribbo 
the edges sewn down to create elaborate patterns. 

akshida Bihar Embroidery work is done throughout the whole surface. 


Case study: Khadi in India 
in 1926, Mahatma Gandhi upheld Khadi as the symbol of Swaraj and he spun the final yarn of the Fabric of Independence 


of India. Gandhiji believed that Khadi is not just a symbol of nationalism or a tool of self-reliance, but it also plays an 
important role in the economic growth of India. 


n after over 7 decades of India’s independence, Khadi continues to amaze and inspire the people throughout the 
merged as a driver of economic 


world. 


Eve 
if the growth of Khadi in recent times is any indication, the signature fabric of India has e 


transformation via fashion. 


Landmarks: 
e Over 30,000 charkhas were distributed between the years 2015-2018 which resulted in the creation of around 14 lakh 


jobs. 
e In 2017, the low-profile Khadi industry witnessed sales worth Rs 50,000 crore. The averag 


departmental sales outlets also saw a marked increase. 
| entrepreneurs and small-scale industries, majorly run by women, 


e Khadi sales by the 


e Khadi products manufactured in the villages by socia 


also saw significant growth in demand. 


growth in the production and sales of Khadi products in recent times indicates that Khadi is a versatile and 


This astounding 
timeless fabric. 


Steps Taken to Promote Khadi: 
® Efforts have been made to involve the corporate brand 
Khadi on the textile map. 


* AMemorandum of Understan 
development and training at various khadi institutions. 


* Khadi Mitra - an online portal - has been developed whe 
(very nominal) capital investment. 


s and the Public Sector Undertakings (PSUs) in helping reposition 


ding has been signed with the National Institute of Fashion Technology for better design 


re homemakers can sell their Khadi products with an initial 


di outlets outside India to promote products made using indigenous hand-spun 
in South Africa, Mauritius, Chicago, Dubai, etc. 


It is also proposed to open various Kha 


fabric in global markets. Interest in this has been already shown 


e wages of the Khadi artisans so that this profession becomes sustainable life 


as been increased. 


Recognizing the importance of increasing th 


support for them, remuneration for them h 
Around 140 defunct Khadi units have been revived. Steps are being taken to start production at 120 more units. 
have been urged to provide Charkhas to the artisans, predominantly women. 


Social Responsibility Funds towards the initiatives for the 


Individuals, corporate houses, and PSUs 


* PSUs have also been guided to deploy their Corporate 
empowerment of Khadi artisans and Khadi institutions. 


Glassware: material evidence of glass making in the form of beautiful 
ira beads comes from the Painted Grey Ware culture of the 
p- The art of making glassware has been prevalent Ganges Valley (1000 B.C). Kanch or Kaca was the term 
'n India since ancient times. The first reference to it is used for the glass in the Vedic text Satapatha Brahmana. 
und in the epic “Mahabharat”. But the early Harappan Archaeological evidence of Glass Industries producing 
Culture does not provide any material evidence. The first specialised glassware, called lenticular beads, have 
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been found in the area of Brahmapuri and Kolhapur in 
Maharashtra. The Sanskrit text Vyasayogacharita has a 
reference to spectacles indicating that the glass industry 
dabbled in optical lenses. Other sites that have produced 
evidence of glassware include Ahar (Rajasthan), 
Hastinapur and Ahichchhatra (Uttar Pradesh), Eran and 
Ujjain (Madhya Pradesh), and Maski(Deccan region). 
During the medieval period, Mughals were patrons of 
glass art. These were utilized in the decoration of Mughal 
monuments like Sheesh Mahal. Other glass items included 
glass hookah, perfume box or ittradan and engraved 
glass, etc. Currently, glass industries have multi-facets 
of use and among them, the most popular is the art of 
making glass bangles. The ‘Churikajodas’ of Hyderabad 
are the most exquisite example of glass bangles. 
e Uttar Pradesh has two famous centres renowned for 


glass arts: 


e Firozabad is famous for glass chandeliers and 


decorative pieces. 
¢ Saharanpur is famous for producing glass toys 
called ‘panchkora’. 

e Tikuli art is a unique style of ornamental glass beads 
produced in Patna (Bihar), and Varanasi (Uttar 
Pradesh). 

e The decorative glass arts like chandeliers and 
painting have become popular with the urban elites. 
The modern glass industries produce a wide range 
of items like tableware, bottles, paperweights, etc. to 
cater to the current demand. 


IVORY CARVINGS: 


Ivory carving is the technique of crafting beautiful 
objects out of elephant tusk. This art form has been 
prevalent in India since the Vedic period. They used ‘Danta’ 
as the term to signify an elephant’s tusk. lvory carving was 
also prevalent during the Harappan period as has been 
shown by the recent excavations. Various objects made 
of ivory were exported to Turkmenistan, Afghanistan 
and the Persian Gulf from India. An inscription datin i 
back to 2 BCE from Sachi mentions the Guild of sts 
ne i hailing from Vidisha. Archaeological remains of 
A comb from Taxila show that the works of ivory 

in vogue in 2 A.D. Artefacts of ivory were famous in 


the Mughal period ; 
where it was used for maki 
dagger handles, and other ornaments ing combs, 


» . . ` 


J dhpur: It is yV 
i . ery fam 
Ivory. ous for t 


he bangles made of 
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r: It is very famous for its Ivory jali work Used 

small art objects and homes. 
aditional centres of ivory work include "h 
arts of West Bengal where varion, 
kets, and palanquin, are produce, 


e Jaipu 


è Othertr 
Jaipur, and p 
objects of art, cas 


SILVER CRAFTS 
SIvVER ST 


India has an unmatched tradition of silver craft which 
has high aesthetic and economic value. Some famous 


silver crafts of India are aS follows: 


1. Filigree’s work: It is one of the most famous techniques 


used by a silver jewellery artist. 
2. Tarakashi: It is a very famous filigree work from 
Cuttack where silver is beaten into the thin wire which 


then is fashioned together to make beautiful pieces 


of jewellery. 

3. Bidri: This art of work is done in Badri village of 
Karnataka where silver is used to create inlay work 
against the dark background. It has been granted G| 
status. 

4, Paijam and Painri: These are famous silver anklets 


from Odisha. 


ee 
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BRONZE CRAFTS: 


Bronze is an alloy made of copper and tin mixed 
in a definite proportion. It was the earliest non-ferro" 
metal used by humans. In ancient times metals wer 
generally used for making tools like Spears and arrow? 
and less used for artwork. The oldest evidence of pron? 
work has been discovered from Mohenjo-Daro, an ae 
valley civilization site. It is a bronze statue of 4 dancing 
girl dating around 3500- 3000 B.C. Matsya Puran pai 
earliest literary evidence that provides information a 
the different methods of casting bronze. another 


Indian Handicrafts 


—— of Nagarjuna mentions metal purity and 
distillation of zinc. 


some famous bronze craft-producing areas are as 


follows: 


uttar Pradesh: Various major centres in the state 
produce decorative items like flower pot images of 
Gods, Goddesses, and various rituals-related objects 
like Tamra Patra, kanchantal, and panchpatra. These 


Kerala: It is famous for Gaja Tandav. It resembles Shiva 
dancing in the Tandav position. 

Karnataka: It is famous for producing real Jain imagery 
and icons. It reflects the need for ancient Jain pilgrim 
centres in the state. 

Odisha and West Bengal: Both states are famous for 
Dokra Casting. The figurines are handcrafted in bronze 
and copper-based alloys using the lost wax technique. 


roau i : 
nc moredabi a a Etawah, Sitapur, 4. Rajasthan: Jaipur is famous for producing Copper 
7 ; and brass lamps in different styles and shapes which 

e Tamil Nadu: The state is famous for producing are known as Pahaldar lamps. These lamps are also 
ancient statues resembiing art forms from Pallava, produced in some parts of Uttar Pradesh. 
peeve, Chola, and Naya 5. Telangana: Warangal district of the state is famous for 
producing Pembarthi craft. It is exquisite metal sheets 
to adorn chariots and temples. Pembarthi metal craft 
was given a GI tag in 2010. 

6. Andhra Pradesh: Budithi Bell and Brass Craft - This 
famous craft is from the Srikakulam district of Andhra 
Pradesh. Objects like flower pots, lamps, bells, etc. are 
made in this form of craft. It received a GI tag in 2008. 

7. Assam: Guwahati is famous for Kamrupi Crafts. 
These are brass and bell metal crafts famous for their 
beauty and strength. The best kamrupi crafts are in 
the Guwahati state museum. 


Do You KNOW ? 


Bastar Iron and Wooden craft — These are traditional 
Indian crafts manufactured in the Bastar district of 
Chhattisgarh in India. It has been accorded the GI Tag. 


Brass is an alloy of Copper and Zinc mixed in a definite 
proportion. Some important centres of brass work are as 
follows: 


Crafting Techniques 


—————<xa< - 


Technique of Crafting State Features 


Marori are metal engraving crafts that evolved as a result of the amalgamation of Mughal 


Marori Rajasthan ` ae sag: 
and Rajput influences on art. In this technique, a blunt chisel is used to trace imprints of 
the design onto the metal surface which is then filled and fused with coloured lacquer. 

Baarik Kaam Uttar Pradesh They use the Nakashi style or the engraving style to create pots. 


ue of inlaying brass, copper or silver wires in wood. 


Tarkashi Rajasthan It is a techniq 
r-thin precious gold and silver wires on hard metal to create 


; hai 
Koftagiri iasthan it is an overlay art that uses 
4 Rajast the most beautiful and intricate patterns and motifs. 
furniture. Kashmir is one of the largest centres for making 
wooden furniture. 
Some major centres for woodwork are as follows: 


Woon Crarts 


varieties of woods 


India has a vast area covered with . 
f wood carvings. 


and boasts of a luxuriant tradition O 
Sheesham and Pinewood are exquisitely used for carv 
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in 1. Kashmir: It is famous for wood carving, which has 
sh been prevalent in the state since the 13th century. The 
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artist uses the woods of walnut and Deodar to make 

wooden houses, houseboats, etc., owing to the cold 

and wet climate prevalent in the state. Some famous 
woodworks of Kashmir are achhe-dar, khatamband, 
and azlipinjra. 

è Kashmir Walnut Wood Carving: The Juglans 
trees, which grow higher in the Kashmir region, 
are used for wood carvings along with walnut 
trees. Walnut wood is used to make and carve 
jewellery, tables, boxes, trays, etc. It has been 
granted Geographical Indication (GI) Tag status. 


2. Gujarat: The state is famous for its wooden latticework, 
which is used on the windows and wooden doors. 
Some other woodcrafts from Gujarat include 


è Sankheda Furniture: It’s a colourful teak wood 
furniture in Sankheda Village of Gujarat. It’s 
treated with lacquer and is painted in traditional 
bright shades of gold and maroon. It’s not only 
marketed widely in India but is also exported to 
other countries, including in Europe and West 
Asia. It received GI Tag status in the year 2007. 


e Pethapur Block Paintings: These originated from 
the Pethapur village in Gandhinagar. This place 
is known popularly as “The Craftsmen Village”, 
and it has a 300 years old legacy of block-making 
for the textile businesses. The Pethapur Block 
Paintings received GI Tag status in the year 2017. 


3. Himachal Pradesh: This hill state is famous for the 
wood carving technique used for decorating temples 
like the Jali, Dori, naghbel, kutheriphool, etc. Brahmour 


Some other wood crafts in India are: 


and Chatrahi regions of the state are famous Produce, 
of wood art. 

4. Karnataka: 
from sandalwood. 

5. Andhra pradesh: It is famous for its curved doll 
and figurines made of typical red Sandalwooy) 
Raktachandan. 

6. Kerala: It is famous for making Tharavad house from 
teakwood. This house has deep brown colour and 
intricate woodwork. 

7. Nagaland: The state has a rich tradition of woog 
carving made of wood locally known as Kumisyng 
Some of the finest woodcarvers in our country come 
from Phom, Konyak, and Wancho tribes in Nagaland. 


It is famous for its beautiful WOodwoy, 
r 


8. Rajasthan: It is famous for making decorative items 
like Sindoor boxes and turned Bowls from Rohilda 


wood. 

9. Assam and Mizoram: A traditional art form runs 
through these North-eastern states - Cane and 
Bamboo Crafts. The weather conditions in the region 
create a conducive environment for bamboo growth. 


10. Sikkim: The architecture of the beautiful monasteries, 
temples, and heritage buildings in Sikkim is adorned 
with wooden icons and symbols. Special wood carvings 
with paper-maché can also be seen in the mask dances 
of Sikkim. Pemayangtse Buddhist Monastery in Sikkim 
is an excellent illustration of the carved wooden 
sculptures and wood carvings. 


11. Arunachal Pradesh: The Wanchos of Tirap in Arunachal 
Pradesh are famous for their skills in wood carvings. 


ee a r 


Wood Craft State Features 


a O O en te i ai a I a ng a tel S 


Sikki Grass Craft Bihar It is in the form of golden grass that grows in the plains. Coiling technique is used to make boxes and 
baskets from this grass fibre. It’s also woven into mats, coasters and fine baskets. 


Khunda Punjab 
Bamboo Staves 


Toys 

The art of toy making has been prevalent in the 
country since ancient times. The earliest evidence of toy 
cants has been excavated from Indus Valley Civilization 
which continued till the early historic period. 


i The models of the toy carts have been excavated 
rom several archaeological sites belonging to the 


These are crafted by the local farming community Gujjars and Nihang warriors in Punjab. They are an 
essential part of Bhangra dance and serve the purpose of walking aid and weapons. 


Harappan period, like Kalibangan, Lothal, Alamgirpu" 
and Ambkheri. These were made of copper bronze and 
Terracotta. 


A similar model of the toy cart is found in early historic 
sites like Sonapur, Ujjain, Brahmpuri, Nagarjunkondê 
Sambhar, and Atranjikhera.ln ancient and medieval 
periods, different materials like clay, paper, paper-màchê, 
and lacquered wood were used in toy making. 
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Telangana: It is famous for Nirmal Toys and Crafts. 
These are wooden toys. The origin of the Nirmal craft 
can be dated back to the Kakatiya era. The motifs 
which are used in Nirmal craft are derived from the 
floral designs and frescoes found in Ajanta and Ellora 
art forms and the Mughal miniatures. It has been 
accorded the GI tag. 

e Tamil Nadu: It is famous for Thanjavur Dolls. It is a 
type of traditional Indian bobblehead or roly-poly toy 
made of terracotta material. It has received a GI Tag. 

e Madhya Pradesh: Indore is famous for making 

leather toys of animals like horses, lions, elephants 

etc. The leather toys from Indore have received GI 

Tag. 


some states are famous for their toy making: 


» Andhra Pradesh: It is famous for its beautiful Tirupati 
dolls made of redwood. Kondapalli region in Andhra 
pradesh is well known for its very popular toy Ambari 
Hathi made of local softwood Tella Poniki. Kondapalli 
toys received the GI tag in 2019. They have a very 
unique theme and style. 


e Assam: It is famous for its traditional dolls made out 
of Indian cork/ pith. 

e Rajasthan: This state is famous for its dolls and 
stuffed toys made of colourful cloth. 


eae eae 


The Ministry of Education organized it in coordination 
with five other Ministries. It focused on conceptualising 
new and innovative toys using locally available materials 
that are safe, affordable, economical, environment 
friendly, and of exceptionally high quality for Indian and 
global markets both. 

Five ministries involved are: Ministry of Education, WCD 


* Karnataka: ini 
(Women and Child Development) Ministry, Ministry of 
l. Channaptna Toys: These are wooden toy$ Micro, Small and Medium Enterprises, Textile Ministry, 
manufactured in Channapatna, Ramanagara Ministry of Information and Broadcasting and All India 
district of Karnataka. It has received the GI Tag. Council for Technical Education. 


are manufactured 
ka. The artists 
t has 


z, Kinnal Toys: The wooden toys 
In Kinnal, Koppal district of Karnata 
belong to a community called Chitragars. | 


been granted the GI Tag. 
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Owing to the geography of India, stone masonry is 
one of the most popular art forms in the country. Artists 
in the ancient period with their skills of carving and 
sculpting created beautiful monuments. Stoneworks of 
South Indian town is the best example of it. Artists used a 
variety of stones from soft to brittle sandstone to patchy 
Red Stone to hard granite to create their masterpieces 
which resembled lifelike structures with natural postures. 
The Mauryan period provides evidence of sculptures and 
architectural facades. Some outstanding examples of the 
stonework can be seen in the rocket caves of Ajanta and 
Ellora, the erotic cultures of Khajuraho, and the Buddhist 
carvings of Sanchi and Bharhut. Monolithic carving of the 
rock-cut Temple at Masrur in the Kangra district presents 

a good example of stone carving in the hill 


penp a y areas. Durin 
the Mughal period, the art of stone : 


carving shifted 


West Bengal 
= Natungram dolls 


T Odisha 
w Sambalpur toys 
‘a Papermache toys 


“Traditional Toys in India) 


a 


towards marble stonework. They emphasized more inlay 
work with colorful stones on marble. A good number 
of monuments were built using sandstone. Itmad - ud- 
Daula tomb and Taj Mahal are some of the grandest 
monuments built during the Mughal period. 


e Rajasthan produces the renowned Sang-e marmar 
or the white Makrana marble. 


e Jhansi in Uttar Pradesh is another major place thi 
makes articles out of dark brown stone called $ang 
e-Rathak. 


FLOOR DESIGNS AND CARPETS: 


This is a diverse form of art that can be foui 
several states which are frequently made under relig 
and family auspices. The designs are generally creat 
with free hand starting with a dot in the center t 
expanding concentric patterns of geometric shapes % 


ie 
Fa! 
—— ae 


circles, squares, straight lines and curves, etc Important 


floor designs are as follows: 


Re 
X e., 
G 


P 


1. Chowkpurana designs of Uttar Pradesh and Punjab 
and Aipan designs of Himachal Pradesh have basic 
motifs like squares, circles and triangles. 

2. Madana is a floor design of Rajasthan and Madhya 
Pradesh which are made after cleaning the ground 
with cow dung several times. Thereafter the design is 
made using crimson red. 

3. Santhias designs of Gujarat are made to decor 

entrance of the house on special occasions. 

Rangoli of Maharashtra is a famous flower design that 

employs elegant shapes such as flower, Swastik, etc. 


ate the 


m 


uth India are another prominent 


5. Kolam designs of So 
floor design. 


s that 


t an array of dot 


* These are drawn to connec 


+ Mandapa Kolam is made from wet rice paste — 
that is created fr marriage ceremonies. 

+ Kolam designs are known by different names in 
different states like Hase in Karnataka and Golam 
in Kerala etc. 

6. The Jhonti of Odisha is a white art. It creates beautiful 
patterns from rice paste and with a piece of cloth. 

7. The Aripana designs of West Bengal and Assam are 
geometrical drawings and free-hand motifs drawn on 
the floor. 

8. Carpets: The most ancient form of carpet weaving is 
found in Sikkim. The traditional pattern of weaving 
carpets is done by the Bhutia community. 


LEATHER PRODUCTS: 


The art of leather tanning is considered to have 
existed since 3000 BCE, however, the degenerative 
nature of leather means that it’s difficult to find material 
evidence for the same. Presently, leather is used mostly 
to make wallets, bags, footwear, etc, with the biggest 
market of leather being in Rajasthan. 

Some important leather products are as follows: 

e Mojaris are the famous types of leather footwear 
popular in Jaipur and Jodhpur of Rajasthan. 


e Kolhapuri Chappals are also prevalent in 
Maharashtra. 

Manoti Art practiced in Bikaner is a major technique 
of art on leather. It involves decorating the articles 
with camel skin. Manoti Art is also known as Usta 
Art (derived from the Persian word Ustad meaning 
Master). The Usta Artists came from Iran to Bikaner 
during Akbar’s rule. 

Juttis are the famous footwear in Punjab. They are 
traditionally made up of leather and with extensive 
embroidery, in real gold and silver thread as inspired 


by Indian royalty 


ROLE OF HANDICRAFTS IN THE INDIAN 
| ECONOMY 


it’s not just an industry as it is commonly 

understood to be, but it’s the aesthetic expression of 

artists that not only fulfills the daily requirements of the 

people but also satisfies their aesthetic desires. 

1. Parallel Rural Economy: Indian cottage industry not 
just employs rural artists but also plays an important 
role in building the parallel rural economy. The 


In India, 
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small-scale cottage sector helps solve the artisans’ 
socio-economic problems by providing them with 
employment opportunities in both rural and semi- 
urban areas. Thus, the handicraft economy is important 
in sustaining not just the millions of artisans spread 
throughout the country but also the increasingly high 
number of new entrants in the handicrafts economy. 


2. Women empowerment: Over 50% of the artisans 
are women. This helps in women’s empowerment by 
providing employment opportunities. 

3. Boosts exports: India is one the largest suppliers 
of handicrafts in the world market. Because of 
the techniques, inherent skills, and traditional 
craftsmanship of the Indian craftsmen, Indian 
handicrafts have been able to cater to the changing 
consumer taste in the international market and Indian 
craft products have become part of the lifestyle 

products in other countries, especially Western 
nations. 
¢ This is evident in the share of Indian handicrafts 
is 35% of the total handicrafts exported 
worldwide. 

+ Around 85% of India’s handicraft production is 
exported to over 100 nations worldwide, with 
USA, Germany, UK, and UAE being the top 
destination countries. 


CHALLENGES IN THE HANDICRAFTS 
SECTOR 


There are certain challenges in the handicrafts 
economy in India. 


e Un-organized industry: Most artisans work mostly in 
an unorganised setup that makes them vulnerable to 
exploitation by intermediaries and doesn’t provide 
any social security benefits. 


e Infrastructural issues: Due to the largely unorganised 
nature of this sector, there is a lack of Professional 
infrastructures such as storage space, work sheds 
shipping, and parking facilities. | 

e Lack of proper skilling: Artisans do not undergo 
professional training regularly and are not Skilled in 
this sector to upgrade according to the market needs. 

Funding issues: Rural artisans face challenges in 

working capital availability and have low access to 

formal credit and loan facilities. 


Absence of full market intelligence: There is a 
shortage of marketing facilities for finished Products, 


proper branding and labelling facilities, and y : 
addition, and the artisans have low access t Mar 
information. 4 
Poor exposure to new technologies: The Produc 
methods and facilities deployed by the artisa 
especially in rural India, are technologically Obsolete 
and hampers the quality and quantity aa te 
handicrafts produced. 


STEPS TAKEN TO ADDRESS THE 
CHALLENGES: 


The government has taken several steps to address 
the challenges that the handicraft sector faces. As ; 
result, the sector has witnessed good domestic Sales, 
exports, and product development growth. 


The Office of the Development Commissioner 
(Handicrafts) is the nodal agency in the Government of 
India for crafts and artisan-based activities. It assists the 
development, marketing, and export of handicrafts and 
promotion of craft forms and skills by providing financial 
and technical support, schematic interventions, etc. 


Initiatives for Promotion and Marketing 


e Market Development Assistance and Market Access 
Initiative: This initiative envisions better marketing of 
the handicrafts through exhibitions, fairs, producers- 
buyers meets, etc. 


° Marketing events: Market linkages have been 
provided through various domestic and international 


marketing events organised in various parts of the 
country. 


* Domestic events: Domestic marketing platforms 
are provided by organising Crafts Bazaar, Gandhi 
Shilp Bazaar, etc., and handicraft exhibitions in 
the prominent shopping malls in the country. 


* Kala Kumbh Exhibition — It’s a Handicraft 
Thematic Exhibition organised by the MinistrY 
of Textiles to promote Geographical Indication 
(GI) crafts through the Office of Developme" 
Commissioner (Handicrafts). Export Promotion 


Council for Handicrafts will sponsor the themat’ 
exhibitions. . a eee 


bn 


International exposure: International marketing : 
male m is provided to awardee artisans g 
Ps alot in international marketing pae 4 

0, there have been efforts for product the: 


exhibitions and live demonstrations bY 
i cti 
artisans to promote these products abroad. 


ei 
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e Export Promotion Council for Handicrafts: This body 
organises product-specific shows, bi-annual Gift 
Fairs, Handicraft Fairs, etc. 


india Handloom Bazaar - an online marketing portal 
— This portal has been started, facilitating direct 
interaction between the buyers and sellers. 


Grameena Habba - It’s a platform by NABARD for 
rural artisans to sell their handicrafts and agricultural 
and handloom products. 


Deendayal Hastkala Sankul - It’s a trade facilitation 
centre for handicrafts in Varanasi. It will facilitate 
weavers and artisans in promoting their handlooms 
and handicrafts both in the domestic and international 
markets. 


Initiatives for Skilling 


Qualification packs: For instance, for addressing and 
spearheading the immediate needs of the textile 
industry, 72 Qualification Packs were developed, 
which are cleared by the National Skill Qualification. 
These Qualification Packs fulfil the requirements of 
around 80% of the workforce engaged in the textile 
sector, majorly textile mills. 


Pahchan initiative: To organise and standardise 
Indian handicrafts, over 22 lakh artisans have been 
trained under the Pahchan Initiative, including 
tribal artisans in far-flung areas of the country. The 
artisans trained under this initiative also get access 
to a marketing portal that provides direct marketing 
access facilities to them. 


Awards and Recognition: Various handicraft 
awards such as Shilp Guru Award, National Merit 
Certificates, Design Innovation Awards, etc. are 
given to the meritorious handicrafts artisans in the 
country. The objectives of these awards are to give 
recognition and encouragement to the outstanding 
craftsperson, ensure the maintenance of excellence 
in craftsmanship, and ensure that the old traditions 
are kept alive. 


Jharokha Programme - Organised by the Ministry of 
Culture and Ministry of Textiles as part of Azadi ka 
Amrit Mahotsav celebrations to celebrate traditional 
Indian handicrafts, handlooms, art, and culture. Its 
1st event was held in 2022 on International Women’s 
Day at the Kamlapati Railway Station in Bhopal 
to celebrate womanhood and the contribution of 
women in the field of craft, art, and culture. 


Other schemes and initiatives: 


Comprehensive Handicrafts Cluster Development 
Scheme - It’s a scheme by the Ministry of Textiles for 
creating world-class infrastructure to cater to the 
business requirements of the local artisans and small 
and micro enterprises (SMEs) to help them boost 
production and export. These world-class units will 
have modern infrastructure, the latest technology, 
human resource development inputs, and adequate 
training. 


ae 


ancient times. 


Music has been the soul of Indian culture since 


Indian music has developed over the 


centuries into a very nuanced and glorious form of art. 


Through a variety of ragas, ornamentation of notes, 
rhythmic patterns, etc, Indian classical music tries to unite 
the performer and listener in experiencing emotions. 


It is believed that sage Narada Muni introduced the 
art of music on this planet and taught about the universe- 
pervading sound called Narada Brahma. A 7-holed flute- 
like musical instrument has been discovered at sites of the 
Indus Valley Civilization. One of the oldest instruments 

found in Sri Lanka is the Ravanahatha which belongs to 


the Hela Civilization. All of these point toward the rich 
history of Indian music. 


i HISTORY OF MUSIC IN INDIA 


ANCIENT INDIA 
LL NOA 


Literary traces of music can be found during the 
Vedic times. Of the 4 Vedas, Sama Veda is considered to 


be the originator of music. Gandharva Veda, the science 
of music, is a Upveda of 


usually set to musical patte 
Jatigan -a narrative type o 


the earlier form of the orchestra. 


Reference to Music in Ancient Texts: 


The first Proper referen 
was made by Panini int 
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the 1st work which made reference to th 


music and elaborated on 


was Bharata’s Natyashastra which was Wr 
compiled between 200 BCE and 200 CE. 


e Another important work 


13th Century text named Sangeet Ratnaka 
by Sarangadeva which defined as Many as 
>from both the North Indian and Dravid 


Styles. 


the subject of MUSicolg 


COries 0 


f 


itten and 


regarding music was the 


Other important texts on musicology which often 


focused on particular themes of music include 


Brihaddeshi written by Matanga, 


Swaramela- 


Kalanidhi written by Ramamatya, etc. 


MEDIEVAL INDIA 
mL 


The 7 musical notes - Sa, 
Ni - were 1st mentioned in 
Upanishad. These travelled 
through Persian and Arab count 
the development of music in 
course of time, Indian classi 
two main types- 


ca 


With the advent of Muslim 
music interacted with 
of music. Patronage b 
in the royal court hel 
Indian music. 
comparatively undistur 
upheaval. Therefore, 
prospering alon 
by temples and kings. 

Thus, Hindustani 


developed into 2 indepe 
emerged from the same 


Indian c 


music 
ndent 


The Bhakti Movement, 
Century Onwards, brought in its 
teachers and saint singers who 


source - the Vedas. 


Re, Ga, Ma, Pa, Dha and 
the Narada Parivrajaka 
to European countries 
ries and further influenced 


these countries. During the 


| music got classified into 


Hindustani music and Carnatic music. 


rule in North India, Indian 


Persian and Arabian systems 
y Muslim rulers to musicians : 
ped develop new dimensions M f 
Conversely, Southern India remained % 
bed from any foreign invasion or x 


; ‘nued 
lassical music continu 


ed 
8 the traditional-ancient way encourag 
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and Carnatic MU 
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systems of music which : 


j 
d 
g 


7th 
starting from the we 
course, 100s of _ 
wrote a huge corp" 


ra Written 
264 Ragas 
ian music 


indian Music 


tional songs in various languages. Devotional singers 
i ghadrachala Ramadasa, Purandara Dasa, Surdas 
Kabir, Mira Bai, Annamacharya, Gurunanak, Tulsidas ati 

osed thousands of devotional songs which dena 
get 10 appealing tunes and simple rhythms and gave the 
message of bhakti, universal love and virtuous living. 
in order to reach the masses, regional languages were 
extensively used in these songs. 


Chaturdandi Prakasika written by Venkatamakhin 
inthe 17th Century was a landmark treatise on Carnatic 
music and ushered in the modern era in the history of 
indian music. By the 17th Century, new styles of classical 
usic, as well as new forms of folk singing, also emerged. 


devo 
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fke TERMINOLOGIES RELATED TO INDIAN MUSIC 


SWARA 


During ancient times, the term ‘Swara’ was associated 
with the recitation of Vedas. Over time, it means the 
‘note’ or ‘scale degree’ in a musical composition. Bharata 
divided the Swaras into 22 notes in his book Natyashastra. 
Presently, the notational system of Hindustani music is 
defined by 7 ‘Shuddha Swaras’ (pure notes) which are: 


Sa: Sadja 
Re: Reshabha 
Ga: Gandharva 
Ma: Madhyam 
Pa: Pancham 
Dha: Dhavaita 
Ni: Nishadh 

These are also referred to as Sargam or Saptak. 
Swara and Shruti are different. Shruti is the smallest 
gradation of a pitch which represents the quality of 
frequency. It can be explained as the feeblest sound 
Which can be perceived by human ears. There are 22 
Shrutis (microtunes) out of which only 12 Shrutis are 
audible. These 12 Shrutis consist of 7 Suddha sui 
and 5 Vikrit Swaras. The 7 swaras in Sargam are the 
Suddha Swaras. 


RAGA 


d 
The word ‘Raga’ is taken from the Sanskrit ee 
Ranj’ which means to be happy/delighted elea 


í an sic 
Person. Raga is the basis of melody. A ‘Note |$ the ae 
According 


89 


to the number of notes in a Raga, there are 3 main jaatis 
(categories) of Raga: 


1. Audav/Odava Raga: contains 5 notes (pentatonic Raga) 
2. Shadava Raga: contains 6 notes (hexatonic Raga) 
3. Sampurna Raga: contains 7 notes (heptatonic Raga) 


Thus, a Raga is neither a mode nor a scale; it’s a 
precise, subtle, aesthetic and scientific melodic form 
which has it is own peculiar descending or ascending 
movement with different notes. Three main types of 
Raga are: 


so l eple | ee eee 
Shuddha In this, even if any notes absent from the musical 
Raga composition are played, its nature and form don’t 


change. 


Chhayalag In this, if any notes not present in the original 
Raga musical composition are played, its nature and 


form do change. 


Sankeerna This is a combination of two or more Ragas. 


Raga 


Other important terminologies in Raga: 


e Aroha: Ascent of notes (each note is higher than its 
preceding note). Example - Sa Re Ga Ma Pa Dha Ni. 


Avroha: Descent of notes (each note is lower than its 
preceding note). Example- Ni Dha Pa Ma Ga Re Sa. 


Each melodic structure of Raga has something similar 
to a particular personality, subject and mood which is 
evoked by sounds. Although in Carnatic music, there 
are 72 melas (parent scales) on which Ragas are based, 
there are 6 main Ragas in Hindustani music that denote 
a specific time and season and evoke a particular type of 


emotion. 
Raga Time Season Mood/Emotion 
Bhairav Dawn Any season Peace 
Hindol Morning Spring Sweetness of a 


young couple 


Compassion 


Deepak Night Summer 

Megh Late Night Rainy Courage 

Shree Evening Winter Gladness 

Malkaush Midnight Winter Bravery 
SAMAY 


ed that notes are more effective at 


As it is consider 
has a specific time frame at 


a particular time, each Raga 
which that Raga is performed. 


el , 
ements required for the working of a a ee eee: 
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e Poorva Bhaag (12am to 12pm) : Ragas sung during 
this period are known as Poorva Raga. 


e Uttar Bhaag (12 pm to 12 am) : Ragas sung during 
this period are known as Uttar Raga. 


THAAT 


It is a system to classify Ragas into different groups. 
Thaat is scales produced from the 12 audible Shrutis. A 
thaat should have 7 notes out of the 12 audible Shrutis 
and these notes should be placed necessarily in ascending 
order. This means that Thaat can be sung only in Aarohi. 
Thaat doesn’t have any emotional quality unlike Raga and 
it is not sung; Ragas produced from Thaat are sung. 


Other Components of Raga 


e Alap: Gradual exposition of Raga which includes 
various features in a slow tempo. It is sung in the 
beginning. 

e Two parts of musical composition in Hindustani 
music are - Sthayee/Mukhada (first part) and Antara 
(second part). ey) 

e Taan: Basic notes in fast tempo. These are technical 
and show the performer’s training, practice and 
dexterity. | 

e Alankar: Specific melodic composition in which a 
pattern is followed and sung in succession. 


RASA 


oe 


The reason the Ragas were created was to evoke 
emotional responses in the performers as well as the 
audience. These emotions which get evoked through 
singing and playing of instruments are called ‘Rasas’ 
Rasas are also known as aesthetic delight because they 
consciously make the audience feel the emotions through 
someone else’s art and are free from the limitations of 
personal feelings. There are 9 Rasas which evoke different 
types of emotions such as love, anger, bravery, etc After 
the 15th Century, Bhakti Rasa or the Rasa af devotion 
was also accepted into this corpus of Rasas. 


TAAL 


It is the basis of rhythm. It is the rh 
beats. It is independent of the music which accompanies 
it and it has its own divisions. The tempo of Taal that 
ensures uniformity of time span is called ‘Laya’. An 
important point to be noted here is that the Structure, 


ythmic grouping of 


Indian Art and Cultura 


components and classification of Taals is different i 
Hindustani and Carnatic music. Some examples of Tea 
are Dadra, Rupak, Kaharba, Aditala, etc. 


J CLASSIFICATION OF INDIAN MUSIC: 


Various types of music are prevalent in the Indian 
subcontinent that can be categorised under the Following 


heads: 
e Classical music: 


e Folk Music 
e Fusion of Classical and Folk Music: 


e Modern Music 


Classical Music 


It is the form of music which is based on textual 
tradition and the first such text is Natya Shastra. 


This form of music gradually developed into two 
forms: 


e Hindustani music which developed in North India. 
e Carnatic music developed in South India. 


Before the advent of Islamic rule, India had one 
system of music throughout the country. Haripal was the 
first one to mention Hindustani and Carnatic music in his 
work Sangeet Sudharaka. 


Hindustani music developed out of interaction and 
intermixing of Indian music with Arabian and Persian 
music systems. On the other hand, music in Southern 
India remained comparatively untouched by foreign 
influence and was known as Carnatic music. 


Music Gharanas 


Gharana means musicians’ household. It emerged 
towards the end of the mediaeval period as institution 
of training in music.lt is based on the Guru Shishy@. 
Parampara. Each type of Gharana represents specific 
types of singing and musical instruments. 


Example: The vocal form Khayal is sung in different 
Specific styles in different Gharanas. 


Hindustani music 


It 
inal focus on musical structure and includes 
ee ility of Improvisation. It has adopted a scale of 
OF Natural notes/Shudha Swara saptaka.There are 


Various styles of ree ee i 
nging in Hi ; l ich are ê 
follows: & ndustani music which 


the 
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indian Music 


1. 


A Classic 


al Hindustani 


Dhrupad: 

it is one of the oldest and the grandest forms of 
Hindustani music. It is essentially a poetic form whose 
composition usually has four to five stanzas and are 
performed by a duo. Tanpura and the pankhwaj are 
the musical instruments used. 


High levels of frequency are involved in this style. 
The performance of Dhrupad starts with Alaap 
followed by: Jod > Sthayi > Antara > Sanchari > 


Abhaga 

Dhrupad as a classical music form was patronised 
by Akbar who employed musical masters like Baiju 
Bawra, Baba Gopal Das, Swami Haridas and Tansen. 
it was also performed in the court of Raja Mansingh 


Tomar of Gwalior. 


Do You KNOW ? 


Tansen, who was originally known as Ramtanu Pandey, 
was given the title of Miyan (Master of Dhrupad) by Akbar 


Its major Gharana includes: 


Dagari Gharana: This style puts emphasis on the alap 


rformed in Dagar Vani by the Dagar family. 


and is pe 
ed on Hindu 


Dagars are Muslims who sing songs bas 
texts and Hindu gods and goddesses. 
Darbhanga Gharana: Under this Gharana the emphasis 
is on raag alaap. It is sung by the Malik family in 
Khandar vani and Gauhar Vani. 

Bettiah Gharana: This school is also known by the 
name of Haveli style. Performance is done in Nauhar 
and Khandar vani style. 
Talwandi Gharana: Khanda 
and is performed by the family bas 
makes it difficult to include in Indi 


r vani is the singing style 
ed in Pakistan which 
an classical music. 


Khayal: 
It is a Persian term which literally means Idea 
or imagination. Its origin is attributed to Amir 
Khusrau. Bandish is another name used for Khayal 


compositions. 


It is a short song ranging from 2 to 8 lines. 


s composition is a unique feature 


The use of Taan in it 
of Khayal. 

The theme of its composition usu 
love and divine creatures. It can a 
praise of God or a particular king. 


ally revolves around 
Iso be sung in the 


In comparison to Dhrupad, there is more freedom for 


singers in this form in terms of structure and form 
but there is a greater emphasis on thought. 
Performances of this style are performed in 2 stages: 
Chotta Khayal and Bada Khayal. 

In the 15th century, Sultan Muhammad Sharqi was 
its biggest patron. 


Its major Gharana includes 


Gwalior Gharana: It is the most elaborate and the 
oldest form of Khayal. It gives equal emphasis to 
melody and rhythm. Nathu Khan and Vishnu Palushkar 
are the famous personalities associated with it. 


Kirana Gharana: This school is named after the village 
Kirana in Rajasthan. This Gharana is known for its 
mastery over the slow Tempo Ragas and the melody 
of the composition. Its founder was Nayak Gopal and 
it was popularised by Abdul Karim Khan and Abdul 
Wahid Khan in the early 20th century. Other famous 
singers include Pandit Bhimsen Joshi and Gangubai 


Hangal. 

Patiala Gharana: It was started in the 19th century 
by Bade Fateh Ali Khan and Ali Bakhsh Khan and 
was patronised by the Maharaja of Patiala. Its unique 
features include greater emphasis on rhythm, 
stress on emotions in their composition and use 
of ornamentation or alankars in their music. Bade 
Ghulam Ali Khan Saheb is the most popular composer 
from this Gharana. 

Bhendi Bazaar Gharana: It was founded in the 19th 
century by Nazir Khan Khadim Hussain and Chajju 
khan. Its unique feature includes training to control 
their breath for a long period and the use of some 


Carnatic Ragas. 


B. Semi Classical Hindustani 


1. 


Thumri: 
The themes generally revolve around romance or 


devotion, especially for the love of Krishna. 
This form is highly inspired by the Bhakti movement 
and the composition is usually in Hindi or Awadhi 


dialect or Braj bhasha. 

The composition is characterized by inherent 
sensuality and is usually sung in a female voice. 
Thumri gives the performer the freedom to have 
greater flexibility with the Ragas. 


i and Punjabi thumri are two main types 


Purbi thumr 
d fast and 


of Thumri which use a slower tempo an 


7 ie 


A i 


livel , 
th : tempo respectively. Banaras and Lucknow are 
e main Gharanas. 
B ; , 
egum Akhtar is the timeless voice of Thumri. 
Tappa style: 


This style of singing originated from the folk songs 
of the camel riders of Northwest India which got 
legitimised as a semi-classical vocal musical form 
under Muhammad Shah, the Mughal emperor. 


Rhythm plays a very important role in this style of 
music. Currently, this style is getting extinct. 

Mian Sodi and Pandit Laxman Rao Gwalior are the 
expounders of this style. 


Tarana style: 


Evolved in North India, this style was very famous 
among the aristocratic class of North India. 

Melody and rhythm play a very crucial role in this 
style. The structures are usually short and are 
repeated many times with variations as per the 
performer’s discretion. 

Pandit Ratan Mohan Sharma of the Mewati Gharana 
is the world’s fastest Tarana singer. He was bestowed 
with the title ‘Tarana ke Baadshah/King of Tarana’ 
in 2011. 

Dhamar - Hori style: 

The compositions in this style have a cycle of 14 beats 
and are usually devotional in nature and related to 

Lord Krishna. The songs are popularly sung during 

the Holi festival and contain erotic elements. This 

style is very similar to dhrupad. 

Played in Barsana, Mathura Brindaban area, this style 

highlights the love of Lord Krishna and the Gopis. 


Ghazal: 


Ghazal is a poetic expression of Love. Its composition 
expresses the pain or separation of lovers and the 
beauty of love even in pain. 


This poetic form consists of rhythmic couplets which 
never exceed the 12 ashaar. 


It originated in Iran in the 10th century AD and spread 
to South Asia due to the influence of Sufi mystics in 
the 12th century. Amir Khusro was one of the first 
expounders of the art of making ghazals. 

Qawwali: 


Another contribution of Amir Khusrao to Hindustani 
music is Qawwali. 


He composed small couplets in prai 
praise of the 
and Sufi saints. ee 
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Important personalities associated with Hindustani Musie: 


Amir Khusro: 

e He was an Indo-Persian Sufi singer, musician, Poet 
and scholar who lived during the period of the Delhi 
Sultanate (13th-14th century). 

e He took a deep interest in music and invented 
instruments like tabla and sitar 


e He is credited for the invention of the Qawwali style, 


Raja Mansingh Tomar 
e He was the Maharaja of Gwalior who lived during the 


15th-16th century. 


e He wrote a book on music titled Mankutuhal. 


e He contributed to the development of the very 
important Raag — Raag Dhrupad. 


Sadarang- Adarang 

e They lived during the 18th century in the Mughal court. 

e They are credited with the invention of the Khayal 

l style. 

Vishnunarayan Bhatkhande 

e He lived during the 20th century and is credited with 
the foundation for modern Hindustani music. 

e His contribution includes the presentation of a 
systemized form of Raga called That, which are 10 in 
number. 


Vishnu Digambar Paluskar 


e He lived during the 19th-20th century and is credited 
with the development of modern Hindustani music. 


CARNATIC MUSIC 


This classical form uses the traditional Octave to 
create music. Kriti forms the basis of the compositions of 
Carnatic music. Kriti refers to the highly evolved musical 
songs set to a particular Taal/rhythmic cycle. Mridangam 
is the most common instrument that accompanies the 
songs of Carnatic music. When a piece of composition 
improvises in free rhythm with mridangam it is calle 
Thanam. Whereas a piece of composition that improvise 
without mridangam is called Rangam. 


The composition of Carnatic style has various pa't“ 
a. Pallavi: It refers to the first or second thematic line 
of the composition which is usually repeated in ea¢ 
stanza. This part of the composition is referre 
as the best part/Rangam Thanam Pallavi where ! 


singer has a great scope for improvisation. 


D aa 


y 


jain Music —— ~ Š 
E E E E EE 
ımportant personalities associated with Carnatic music: the song. It is not mandatory to repeat it after every 
purandar Das stanza. 

c. Varnam: It consists of Purvanga (first half) and 


during the 16th c 
. He lived g entury and was part of the Uttaranga (second half). It is usually sung at the 


Haridas movement in Southern India. 
beginning of a recital. 


» wrote a large number of bhakti poems and set them di. Racamialiies it “ic, nia park OF the 
to tune. : It forms the c 
Pallavi and allows the soloist to freely indulge in 
a sari i Father of Carnatic music/Karnataka improvisation. However, the artist has to return to 
sangeet Pitaman. . ; } 
katmakhin the original theme at the end. 
venka 
Similarities in Hindustani and Carnatic music 


. He lived during the 17th century and is credited for the 
creation of the text that organised the form of Raags. 
it is called as Melkartka system, which comprises 72 


parent raags. 


1. Parent scale: Hindustani and Carnatic music have their 
own parents’ scales Thaat and Melkarta respectively. 


Seven notes: Both of them have 7 sargams. 


Thyagaraj, Muthuswamy Dikshitar and Shyama Shastri 3. Sruti: Both traditions of music are based on the 
e All three lived during the 18th-19th century and are intervals between Sur called Sruti. 

called Trimurti ot Carnatic musie. 4. Raag: It means melody which is followed by Hindustani 
e They laid the foundation for the modern form of as well as Carnatic music. 

Carnatic MUSIC. 5. Taal: Taal represents the cycle of beats which is 
e Shree Shyama Shastri (1763- 1827 AD): He was the followed by both classical music styles. 

eldest among the liina: who composed Kritis in the 6. Vocal forms: Both styles of music are vocal-centric/ 

praise of Navratnamallika - Goddess Kamakshi of singing-centric 

Kanchi. : 

a. Vocal forms of Hindustani music: Dhru ad, Khyal, 

e Shree Tyagraja (1767 - 1847 AD) wrote more than WET Tarana, Thumri, Dhamar and tappa P y 

1000 Kirtis majorly in Telugu and some in Sanskrit. f : ii Aad 

He was a devotee of Rama. He is attributed with the b. Vocal forms of Carnatic Music: Kriti, Varam, 

Tillana, Gitam, Jatiswaram and Padam 


composition of various Samudayakritis (group kritis) 
such as Ghama Raga Pancharatna, etc. 


© Muthuswami Dikshitar (1775- 1835 AD): He was the 
y. He was the upasaka of 


7. Similar musical instruments: Both forms of classical 
music has certain common musical instruments. For 
example - violin and flute. 


youngest among the Trinit 
Shri Vidya and composed many hands in the praise of 8. Long evolution: They have gone through a long 
Devi. But his composition also includes hymns of Shiv evolutionary process from ancient to modern times. 


Roots in NatyaShastra: They both trace their origin to 
Bharat Muni’s text Natyashastra. 


and Vishnu. 9 


b. Anu Pallavi: It basically follows the Pallavi and can be 
sung either in the beginning or towards the end of 

Differences between Hindustani and Carnatic music 
Carnatic Music 


Basis of Difference Hindustani Music 
It does not have any influence of Islamic music. 


Indo-Islamic influence This music is the synthesis of Indo-Islamic art. 


it has no gharanas. There is uniformity in singing style. 


Gharanas It has many gharanas 
It includes Veena, Manelolin, Gottuvadyam etc 


i and Santoor etc. 


Musical instruments it includes Sitar, tabla, Sarang 
Religious tinge is clearly visible. 


Religion Presence of little religious tinge 
Its parent raag Melkarta has 72 Raags. 


oe raag Its parent raag Thaat has 10 raag». 
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Basis of Difference 


Á tic Music 
Hindustani Music pila 


Structural bondage 


es and does 
It has less structural bondages and is more flexible It has more structural ating Not provide 
i j ibili improvisatio 
in nature which provides greater scope of innovation flexibility for imp 
and improvisation 


ight classical aspect is absen 
Classical aspect The element of light classical aspect is present for The element of light p t 


example Tarana and tappa 
Convention of season 


Specific Rag has a specific time and season for singing. This type of convention of season and time for singing 
and time is absent. 
e is rigid. 

Taal structure it has a more flexible taal structure. The taal structur 8 

Tempo There is gradual building of tempo from slow to fast. The tempo remains fast and constant throughout. 
Element More emotional element is present. More philosophical and spiritual element is present, 
Message It has little philosophical message. It contains philosophical and devotional messages, 
i FOLK MUSIC IN INDIA of guru-shishya (mentor-student) tradition, folk music 


is music of the people and it has no specific rules or 
requirements. It is based on diverse themes and is full of 


musical rhythms. Some important folk music traditions in 
India are: 


The multicultural diversity of India is also reflected in 
the diverse traditions of music in its states. While classical 
music mandates the adherence to certain rules as laid 
down in Natyashastra and also requires a cultivation 


Folk Music State important Features 


Wanawan Jammu and Kashmir e Sang during wedding ceremonies. 


Chhakri Jammu and Kashmir 


e Themes include fairy tales, love stories. 


Bhakha Jammu and Kashmir 


e Sung by the villagers when harvesting is done. 


Basant Geet Uttarakhand e During the Basant Panchami festival. 

Shakunakhar— Kumaon, Uttarakhand œ Sung during religious ceremonies of baby-shower, child-birth, Chhati (a ritual done 

Mangalgeet on the sixth day from the birth of a child) Ganesh pooja etc. These songs are sung by 
only ladies, without any instrument. 

Barhamasa 


Kumaon, Uttarakhand œ This regional music from Kumaon describes the twelve months of a year, each with 
its specific qualities. 


Ghasiyari Geet Garhwal, Uttarakhand œ Sung by group of women 


e Along with entertainment emphasis is laid on th 


e importance of labour in the Ghasiya" 
Geet. 
Rasiya Geet Uttar Pradesh e Flourished in Braj, includes daily life and day-to-day chores of the people. 
Alha Uttar Pradesh e Narrates the heroic deeds of Alha and Udal, the two warrior brothers who served 
Raja Parmal of Majoba. 
Jhoori Himachal Pradesh e Celebrates extra-marital romance. 
Dhadi Punjab 


e Ballads of bravery. 


Sukar ke Biah Bihar 


e Celebrates love between cosmopolitan deities 
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Folk Music State 


Baul Bengal 


° It's not just a type of 
* Lyrics are influenced 


Sha also a Bengali religious sect. 
akti , 
by songs of Kahir ti movement and Suphi - a form of Sufi songs exemplified 


* Itrepresents a | i 
i baskathia Odisha Ong heritage of preaching of mysticism in Bengal, Assam and Tripura 
° Ballads based on religion pura. 
pandavani Madhya Pradesh è - 
, Iti 
Chhattisgarh e erin on the epic Mahabharata with Bhima as the hero 


Pai Song Madhya Pradesh with it is Teejanbai. 


e Sung during di i 
A en 8 different festivals, especially those around the rainy season. 
ce is the dance performed in Pai Songs. 


Panihari Rajasthan « Them 
es are related to water. S : 
nearbywalk . Songs generally talk about women fetching water from 
e Sometimes romantic in nature as well. 
Maand Rajasthan , 
e Themes depict the glory of Rajput rulers. 
e ri . 
The famous song ‘Kesariya Balam’ is sung in Maand style. 
Pankhida Rajasthan . 
° sung by peasants of Rajasthan while working on the fields while playing algoza and 
Lotia Rajasthan e Sung in the month of Chaitra. 
e Women bring lotas (a vessel to fill water) and kalash (a vessel considered to be 
auspicious to fill water during worship) filled with water from ponds and wells. 
e They decorate them with flowers and come home. 
Dandiya Gujarat e Associated with the scenes of Holi and the Leela of Radha-Krishna at Vrindavan. 
Lavani Maharashtra e A combination of traditional song and dance performed on beats of Dholki in 
Maharashtra. 
Powada Maharashtra e Ballads sung for heroes of the past such as Shivaji, etc. 
Bhavageete Maharashtra, e Emotional songs popular in Karnataka and Maharashtra. 
Karnataka e Very close to Ghazals and are sung on a slower pitch musically. 
Ovi Maharashtra, Goa e Songs of and by women usually contain small lines of poetry. 


Mand e Represents a unique blend of Western and Indian musical traditions. 
n ; i si 
0 Goa ion of Goan song is a slow verse and refrain composition 


e Mando, the finest creati : id 
dealing with love, tragedy and both social injustice and political resistance during 


Portuguese presence in Goa. 
rument named Dollu 


ion inst 
i Named after a percussion 
ei ea uruba Community 


e Performed by K 
i hra 
formed during Dusse 
Neeragase Karnataka e Per — — 
and dance combination in Andhra Pradesh. 


ular music i 
Kolannalu or Andhra Pradesh elie to the Dandiya songs and dance of Gujarat. 
Kolattam 


Highly dramatic form of ballad. 


i d by the main performer while reciting a story. 
drum (tambura) is playe 
e A bottle-shaped 


Burrakatha Andhra Pradesh 


ah oe k music. 


Kerala 


Naattupurapaattu Tamil Nadu 


r. He also handles the 


Religious phien the role of the main performe 


i i : o plays 
pda anne o The lead amer Aeneid is bow shaped. 
l 


publications 
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Folk Music State important Features 
Ammanaivari Tamil Nadu e Songs sung in praise of the Chola monarch. 
e Ammanai is a wooden ball and the women folk sing appropriate songs while playin 
the ball. 8 
Zikir Assam e Embodies teachings of Islam 
Borgeet Assam e Initially, composed by Sankardeva and Madhavdeva 


e Associated with Ekasarana Dharma 
Jhumair Assam e Famous among the tea-tribes of Assam. 


Ja-jin-ja Arunachal Pradesh e Sung by both men and women either individually or in chorus during feasts, social 
gatherings and weddings. 


Nyioga Arunachal Pradesh e A joyous song sung after a marriage ceremony has been completed. The song gives 
advice to the bride for her future married life. 


Khongjom Parba Manipur e It is the musical narration of Battle of Khongjom which was fought between British 
Army and Manipuri resistance forces in the year 1891. 


Lai Haraoba Ishei Manipur e Sung by people of Meitei tribe during Haraoba Festival 
e Related to Sanamahism 


Sana Lamok Manipur e Sung at the time of coronation ceremony by the Maaiba (priest). 
e It may also be sung to welcome the king. 
e Itis sung to evoke the spirit of Pakhangba, the presiding deity. 


Saikuti Zai Mizoram e Mizos are traditionally known as a ‘singing tribe’. 
(songs of Saikuti) e Saikuti, a poetess of Mizoram composed songs in praise of warriors, brave hunters, 
young men aspiring to be great warriors and hunters etc. 


Chai hia (songs of Mizoram e Sung during the Chapchar Kut festival 


the Chai Dance) e Special occasions for singing and dancing are called ‘chai’ and songs are known as 
‘chai hia’ (chai songs). 
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FUSION OF CLASSICAL AND FOLK MUSIC 


Over a period of time, the genre of classical and folk music intermingled to develop a new style which generally took 
the form of devotional music. Some such fusion music are:- 


Music Features 


Bhajan e Popular in North India. 


e Owes its origin in the Bhakti Movement, as the Saints took the message of God to the masses through oral 
means including songs. 
e Themes include stories from the lives of gods and goddesses, Ramayana, Mahabharata, etc. 


e Major expounders of Bhajans in the medieval period were Tulsidas, Surdas, Meerabai, Kabir, etc. 


Shabad e These include devotional songs dedicated to the Sikh Gurus. 
e Gurunanak and his disciple Mardana developed and popularized Shabad. 


e Presently consists of 3 types — Raga-based Shabad, traditional Shabad as mentioned in Adi Granth and lighter 
ones. 


Qawwali e Devotional music in praise of Allah or Prophet Muhammad or any other Sufi saint. 
e Performed in Sufi shrines. 
e itis composed in one single Raga. Generally written in Urdu, Hindi or Punjabi. 
e Amir Khusrau is said to be credited with the origin of Qawwali (however this is a disputed fact). 


e Major Qawwals presently are Sabri Brothers, Nusrat Fateh Ali Khan, etc. p 
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Examples include the National ons here is patriotism and keeping the nation above oneself. . 


Sonar Bangla, and Ekla Chalo o Anthem of India - Jana Gana Mana, National Anthem of Bangladesh - Amar 


e Form of fusion music which is sun 
„Themes include patriotism, social 
_ It propagates social messages and 
Examples: Kadam Badhaye Jao, Ha 


Gana sangeet 8 in a chorus or group in large numbers. aS 
change, etc, 
inspires and motivates people for community work. 


m Honge Kamyab, Vande Matram, etc. 


Haveli Sangeet e Developed mostly in Rajasthan and Gujarat. 


e Originally meant to be sung in temple premises, but is now performed even outside of temples. 
e Currently practised by Pushtimarg Sampradaya 


some other forms of fusion music in India are: 


State of Origin Purpose 


Abhanga Maharashtra e In praise of Lord Vithoba. 


oe e Includes songs composed by Sant Tukaram, Namdev, etc 
——_—_—_—_—_—_ II—I 
Bhatiali <*> West Bengal e About daily life and nature. 


e Sung by boat drivers. 
Pe ROR ES Ta = i 


Kirtan West Bengal e Involves singing and dancing and is inspired by Geet Govind. 
err ee eee 
Tevaram eves Tamil Nadu e Sung by Shaivites including Oduyars. 
Sopana Sangeetham ; Kerala e Religious in nature. 
MODERN MUSIC: $ MUSICAL INSTRUMENTS 
1. Rock music: It is the fusion of the traditional Indian In Indian tradition, musical instruments are classified 
music form with Rock music. The rock music present into four categories: 
in the Indian subcontinent is known as Indian rock. e Tatavada: It is also called a chordophone and is a type 
Usha Uthup is one of the first Rock singers from India of string instrument whose sound can be modified 
who has done famous covers of Western classical rock by hand. For Example — In sitar, sare 


songs. the length of the string and its 
2. Jazz: This genre in India developed around the 1920s tightness determines the note 

and 1940s with the collaboration and fusion of Indian of the pitch. Major types of Taal 

classical music with African American Jazz music. It is instruments include 

often called Indo jazz. Ravi Shankar, John Coltrane, etc e Bowed: Sound is drawn from 

are the famous personalities associated with it. drawing the bow across the 


strings. Examples of this type 
of instrument include Sarangi 
and Violin. 


3. Psychedelic and Trance: This genre is also called Goa 
trance as it evolved in Goa around the early 90’s due 
to the influence of hippy culture. It originated from 
The Beatles raga rock song Norwegian Wood. e Plectral: This is the 
Pop music: It is the mix of Indian elements with pop instrument where the strings 
Music which is categorised as Hindi-pop/ Indi-pop. It are plugged by the i 
Was introduced for the first time in 1981 by the British- to produce sound. Example: 
Indian fusion band ‘Monsoon’. Sitar and Veena. 
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e among others. Beis 
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Im, Lys Peak rata ne 


ed an aerophone and is 
Shehnai, 


ee Sushiravadya: It is also call 
a type of wind ins 
Nadaswaram 


trument. Examples: flute, 


Do You KNOW ? 
Ustad Bismillah Khan is called the Shehnai king. 


e Avanaddha Vadya/Awanad: It is also called a 
membranophone and includes percussion (drum) 
instruments as one has to strike them to generate 
musical sound. Sound is produced by the stretched 
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generally covers one or tw om 
dholak, Dhol, Damp. 
kanjira, taash etc 4 


animal skin that 
its faces. Examples: tabla, 
mridangam, Pankhwaa), 


e Ghanavadya: It is also called an Idiophone and 
includes percussion(solid) instruments which do not 
require tightening. The sound is produced through 
the vibration of the entire body. Examples: Bell, 
Jhanjhar, jhanj , chimta, Cymbals, kartal, ghatam, 
tambourine etc 


INSTITUTIONS FOR THE DEVELOPMENT OF MUSIC IN INDIA 


Various institutions in the country are involved in 
training the students in music and providing them with a 
theoretical and academic background in the subject. 


Some important institutions include 


1. Gandharva Mahavidyalaya: It was set up in 1901 by 
V.D Palushkar in Lahore. The institute later shifted to 
Mumbai after the partition. The focus of the institution 
is on both forms of classical music - Hindustani and 


Carnatic music. They also have opened a Prayag Samiti 
amit 
in Allahabad. - 


i B. Marris College of Music: It was founded in 1929 by 
í Vishnu Narayan Bhatkhande in Lucknow. Later it was 
enar ed as the Bhatkhande School of Music. It is one 
e premier institutes for studying classical music 
India. It focuses on the theory of Music as well as 
actice of singing and playing instruments. 
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3. C. Sangeet Natak Academy: It was set up by the 


government of India in 1952 as the first National 
Academy for Arts. It was inaugurated by the 1st 
President of India Dr Rajendra Prasad. The major focus — 
of the Academy includes music, drama and dances? — 
India. It collaborates with the states and the union — 
territories to showcase the cultural heritage On the 
national platform. The Academy is responsible for 
managing and administering the national school oF a 
drama set up in 1959. E 
4. D. Spic Macay: It stands for “Society for Promotion?” ; 
Indian Classical Music and Culture amongst the YOu" 
It was established by Kiran Seth in 1977. It has MO” 
than 200 branches all across the globe. The targ? 
audience of this community is the young gene! j 
who is losing touch with the Indian classical roo% 


It promotes Indian classical music, dance ane ma 
aspects of Indian culture. E 


